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BILL OF MATERIALS - FAMILY OVERVIEW FIG. 60.1
NO. STYLE WEIGHT POSTURE GLYPHS UPM SIZE FMT
01 Zur Bold 760 — Bold Upright 414 2000 59.2 KB
[ ] [ )
TOTAL STYLES CATALOGUED COMBINED GLYPH COUNT COMBINED PAYLOAD
* Weight class estimated from filename — source binary could not be fully parsed for 0S/2 metadata.
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CAP HEIGHT 1443 U - 72%
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FIG. 01.2

LANGUAGES SUPPORTED CURRENCY SUPPORT
[ eneLs | [ French | [ aerwan | [ putcH | [ swepzsh | [ norweszan | LR

[ oanzsh | [ Fonnzsw | [ zceanoic | [ Faroese | [ zrrsk | BAHT

[ scottsh eaeLic | [ weLsH | [ spanzsH | [ z7ALIAn | [ PoRTUGUESE | AUSTRAL

[ wacTESE | [PoLtsh | [czech | [ stovak | [ HungaRIAN | | ROMANIAN | BITCOIN

[ scovenzan | [croatzan | ['serean (LaTIN) | [ Bosnzan | | aLanzAN | CENT

[ Lzhuanzan | [ catvian | [ estonzan | [ TurkisH | [ Azersazsant | COLON

[ FrLiPING | [ swaHILT | CRUZEIRO

CURRENCY (GENERIC)

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER

LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM. DOLLAR

DONG

EURO
EURO-CURRENCY
FRANC
GERMAN PENNY
GUARANT
HRYVNIA
KIP
LIRA
TURKISH LIRA
MANAT

MILL

NAIRA

PESETA

PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

STERLING
TENGE
TUGRIK
WON

[¥] ven

-1 DAr

21 usb coIn

21 XrRP

21 CARDANO

-1 DOGECOIN

=1 ETHEREUM

21 LITECOIN

21 SOLANA

-1 TETHER

-1 INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95 GENERAL PUNCTUATION

LATIN-1 SUPPLEMENT 96 CURRENCY SYMBOLS

LATIN EXTENDED-A 97 LETTERLIKE SYMBOLS

LATIN EXTENDED-B 7 NUMBER FORMS

IPA EXTENSIONS 1 MATHEMATICAL OPERATORS
SPACING MODIFIER LETTERS 8 GEOMETRIC SHAPES

COMBINING DIACRITICAL MARKS 18 CJK SYMBOLS AND PUNCTUATION
GREEK AND COPTIC 2 ALPHABETIC PRESENTATION FORMS
LATIN EXTENDED ADDITIONAL ©

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE
MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 61.2
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ZUR / ZUR BOLD DOC HDC-20260822-ZURB-1.000 /
TECHNICAL SPECIFICATION — UNIT ©1 — OPENTYPE FEATURES FIE
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS [[] FULL WIDTHS [] STYLISTIC SET ei
[T] DISCRETIONARY LIGATURES [T] ALTERNATIVE FRACTIONS [T] HALF wIDTHS [7] sTyLISTIC SET 82
[T] HISTORICAL LIGATURES NUMERATORS [T PROPORTIONAL WIDTHS [] styLisTIC SET 83
[T] CONTEXTUAL LIGATURES DENOMINATORS [[] THIRD WIDTHS [[] STYLISTIC SET 04
[[] REQUIRED LIGATURES POSITION [C] QUARTER WIDTHS [] STYLISTIC SET @5
ALTERNATES [] SCIENTIFIC INFERIORS VERTICAL WRITING [] STYLISTIC SET 06
STYLISTIC SET 67
ACCESS ALL ALTERNATES [] susscripT [T] VERTICAL ALTERNATES O
STYLISTIC SET 08
[T] CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND U
ROTATION
[[] STYLISTIC ALTERNATES KERNING [ ST T o
VERTICAL KERNING
O [] STYLISTIC SET 18
[] swasH MARK POSITIONING
0 PROPORTIONAL ALTERNATE U
[[] CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL [ETRIEE U
STYLISTIC SET 12
[[] TITLING ALTERNATES [C] CURSIVE POSITIONING ARABIC FORMS O
STYLISTIC SET 13
[T] HISTORICAL FORMS [7] pIsSTANCE [T] 1ISOLATED FORMS O
|:| RANDOMIZE |:| ABOVE-BASE MARK POSITIONING |:| INITIAL FORMS D SINGEARIS S3Ir )
STYLISTIC SET 15
[[] ALTERNATE ANNOTATION FORMS [[] BELOW-BASE MARK POSITIONING [] MEDIAL FORMS O
STYLISTIC SET 16
CASE 0 PROPORTIONAL ALTERNATE [] TERMINAL FORMS a
DTS [] sSTYLISTIC SET 17
0 MARK POSITIONING VIA
[] swALL caPITALS [C] ALTERNATE HALF WIDTHS SUBSTITUTION A e e
[T] cAPS TO SMALL CAPS
LOCALIZATION [] sTyLISTIC SET 19
[] PETITE CAPITALS
LOCALIZED FORMS [] STYLISTIC SET 26
[T] PETITE CAPS FROM CAPS
O] THELTIL RIS CHARACTER VARIANTS
[] CASE-SENSITIVE FORMS O
SIMPLIFIED FORMS
[] unicase [T] CHARACTER VARIANT 01
[C] EXPERT FORMS 0
[] CAPITAL SPACING - CHARACTER VARIANT 02
JIS78 FORMS
[T] CHARACTER VARIANT 83
FIGURES
JIS83 FORMS
0 [T] CHARACTER VARIANT 04
D LINING FIGURES D JIS90 FORMS
[T] CHARACTER VARIANT 05
D OLDSTYLE FIGURES D JIS2004 FORMS
[] CHARACTER VARIANT 06
[[] TABULAR FIGURES [C] RuBY NOTATION FORMS
[T] CHARACTER VARIANT 87
D PROPORTIONAL FIGURES GLYPH COMPOSITION /
DECOMPOSITION [T] CHARACTER VARIANT 88
[T] SLASHED ZERO
[] oPTICAL SIZE [T] CHARACTER VARIANT 09
ORDINALS
[T] CHARACTER VARIANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 01.3 PAGE 006 / 014
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TEXT SETTING — UNIT 01 TEXT SETTING

DOC HDC-20260822-ZURB-1.600 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carvies a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carvies a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carvies a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,

Long before digital fonts existed,

ning text. A well-drawn text face ve-

while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itsclf,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itsclf,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quictly, guiding the eye from letter to let-

the consistency of stroke contrast, the

puncheutters carved individual letter-
forms into steel by hand, and composi-
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi-
dent display face vewards a single
glance at large ones. Long before digital
fonts existed, puncheutters carved indi-
vidual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time, That craft tra-
dition still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quict rhythm of
spacing across a full paragraph of run-

wards sustained reading at small sizes
just as a confident display face rewards
a single glance at large ones. Long be-
fore digital fonts existed, punchcutters
carved individual letterforms into steel
by hand, and compositors assembled
entire pages one lead sort at a time.
That craft tradition still shapes how a
typeface is judged today: the consisten-
cy of stroke contrast, the balance of
counters and apertures, and the gquiet
rhythm of spacing across a full para-
graph of running text. A well-drawn
text face vewards sustained teading at
small sizes just as a confident display
face rvewards a single glance at large
ones. Long before digital fonts existed,
puncheutters carved individual letter-
forms into steel by hand, and composi-
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged today:

balance of counters and apertures, and
the quict rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rvewards sustained
reading at small sizes just as a confi-
dent display face vewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time. That craft tra-
dition still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quict rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face ve-
wards sustained reading at small sizes
just as a confident display face rewards
a single glance at large ones. Long be-
fore digital fonts existed, puncheutters
carved individual letterforms into steel
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SHOWCASE — UNIT 01 TEXT BOX

geometric sans-serif
mission patches
NASA meatbal
Bruce Blackburn

braille-like markings radiation degradation
thermal cycling

pigment fading

multinational crews

multilingual labeling English-Russian signage
Cyrillic script Latin script
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SHOWCASE — UNIT 01 WATERFALL PANGRAM

Design gui

Design quietly.

Design quictly sh

Design quictly shapes ¢
Design quictly shapes our wh..

Design quictly shapes our whole vivid..

A\

px

X

Design quictly shapes our whole vivid zip code, 1.

Design quicetly shapes our whole vivid zip code, from a quartz ...

Design quictly shapes our whole vivid zip code, from a quartz box to a sleek mo « o

Design quictly shapes our whole vivid zip code, from a quartz box to a sleck modern jar. A quick, cleve 14 px

Design quictly shapes our whole vivid zip code, from a quartz box to a sleck modern jar. A quick, clever gaze at any quartz box or px
Design quictly shapes our whole vivid zip code, from a quartz box to a sleek modern jar. A quick, clever gaze at any quartz box or jar proves how design affects my wor 9 px

Design quictly shapes our whole vivid zip code, from a quartz box to a sleek modern jar. A quick, clever gaze at any quartz box or jar proves how design affects my world. 2

Design quictly shapes our whole vivid zip code, from a quartz box to a sleck modern jar. A quick, clever gaze at any quartz box or jar proves how design affects my world. pX
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CHARACTER SET — UNIT ©1 / SHEET 1 OF 2 - GLYPH COVERAGE FIG. 01.3
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CHARACTER SET — UNIT 01 / SHEET 2 OF 2 - GLYPH COVERAGE FIG. 01.4
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