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DOCUMENT INDEX — CONTENTS — SHEET 1 OF 2 FIG. 00.0
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Family Overview

Cordis Thin — Style Sheet

Cordis Thin — Specification Sheet

Cordis Thin — OpenType Features

Cordis Thin — Outline Anatomy

Cordis Thin — Text Setting

Cordis Thin — Text Box

Cordis Thin — Waterfall Pangram

Cordis Thin — International Word List

Cordis Thin — Character Set (Sheet 1/4)

Cordis Thin — Character Set (Sheet 2/4)

Cordis Thin — Character Set (Sheet 3/4)

Cordis Thin — Character Set (Sheet 4/4)

Cordis ExtraLight — Style Sheet

Cordis ExtraLight — Specification Sheet

Cordis ExtraLight — OpenType Features

Cordis ExtraLight — Outline Anatomy

Cordis ExtraLight — Text Setting

Cordis ExtraLight — Text Box

Cordis ExtraLight — Waterfall Pangram

Cordis ExtraLight — International Word List

Cordis ExtraLight — Character Set (Sheet 1/4)

Cordis ExtraLight — Character Set (Sheet 2/4)

Cordis ExtraLight — Character Set (Sheet 3/4)

Cordis ExtraLight — Character Set (Sheet 4/4)

Cordis Light — Style Sheet

Cordis Light — Specification Sheet

Cordis Light — OpenType Features
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Cordis Light — International Word List

Cordis Light — Character Set (Sheet 1/4)

Cordis Light — Character Set (Sheet 2/4)
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Cordis Regular — Outline Anatomy

Cordis Regular — Text Setting

Cordis Regular — Text Box
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Cordis Regular — Character Set (Sheet 4/4)

Cordis Medium — Style Sheet

Cordis Medium — Specification Sheet

Cordis Medium — OpenType Features
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Cordis Medium — Text Setting

Cordis Medium — Text Box

Cordis Medium — Waterfall Pangram

Cordis Medium — International Word List

Cordis Medium — Character Set (Sheet 1/4)
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Cordis SemiBold — Style Sheet

Cordis SemiBold — Specification Sheet
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Cordis SemiBold — Character Set (Sheet 1/4)

Cordis SemiBold — Character Set (Sheet 2/4)

Cordis SemiBold — Character Set (Sheet 3/4)

Cordis SemiBold — Character Set (Sheet 4/4)

Cordis Bold — Style Sheet

Cordis Bold — Specification Sheet

Cordis Bold — OpenType Features

Cordis Bold — Outline Anatomy

Cordis Bold — Text Setting
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DOCUMENT INDEX — CONTENTS — SHEET 2 OF 2 FIG. 00.1
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This document was generated automatically from the uploaded font binaries. Structural measurements (cap height, x-height, ascender, descender) are
extracted directly from each file's outline tables and expressed in font design units (U), where 1 em equals the unit-per-em value stated on each
style sheet.
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Cordis ExtraBold — OpenType Features
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Cordis ExtraBold — Character Set (Sheet 1/4)

Cordis ExtraBold — Character Set (Sheet 2/4)
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Cordis ExtraBold — Character Set (Sheet 4/4)

Cordis Heavy — Style Sheet

Cordis Heavy — Specification Sheet
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Cordis Heavy — International Word List
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BILL OF MATERIALS — FAMILY OVERVIEW FIG. 00.1

NO. STYLE WEIGHT POSTURE GLYPHS UPM SIZE FMT

01 Cordis Thin 100 — Thin Upright 703 2000 63.9 KB OTF

02 Cordis ExtraLight 200 — ExtraLight Upright 703 2000 64.8 KB OTF

03 Cordis Light 300 — Light Upright 703 2000 66.1 KB OTF

04 Cordis Regular 400 — Regular Upright 703 2000 67.0 KB OTF

05 Cordis Medium 500 — Medium Upright 703 2000 70.8 KB OTF

06 Cordis SemiBold 600 — SemiBold Upright 703 2000 70.9 KB OTF

07 Cordis Bold 700 — Bold Upright 703 2000 72.9 KB OTF

08 Cordis ExtraBold 800 — ExtraBold Upright 703 2000 72.6 KB OTF

09 Cordis Heavy 900 — Black Upright 703 2000 70.2 KB OTF

* Weight class estimated from filename — source binary could not be fully parsed for OS/2 metadata.

TOTAL STYLES CATALOGUED

09

COMBINED GLYPH COUNT

6327

COMBINED PAYLOAD

619.2 KB
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STYLE SHEET — UNIT 01 — STYLE SHEET FIG. 01.1

THIN 100
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 937 U · 47%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 937 U

Descender -618 U

Weight Class 100 — Thin

Posture Upright

Glyph Count 703

Source Format OTF

Payload 63.9 KB
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TECHNICAL SPECIFICATION — UNIT 01 — SPECIFICATION SHEET FIG. 01.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 01 — OPENTYPE FEATURES FIG. 01.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 01 — WORD ANATOMY FIG. 01.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

57,0 121,0

271,383 1012,383

1163,0

1227,0

684,1382

598,1382

294,440

638,1318
644,1318

990,440

1726,-20 1877,-20

2004,39

2050,1452054,145

2054,0

2113,0

2113,636

2113,848

1985,9571782,9571594,957

1418,856

1427,639
1484,631

1476,821

1622,902 1781,902 1951,902

2053,816

2053,635
2053,601
2053,565

2033,543

1997,539

1738,507
1573,487

1418,427

1418,234

1418,71

1534,-20

1729,341567,34

1478,105

1478,234

1478,379

1584,435
1752,455

2053,492

2053,268

2027,128

1910,34

3050,619

3050,0

3110,0

3110,624

3110,837

2976,9572778,9572642,957

2536,889

2481,779

2481,937

2421,937

2421,0

2481,0

2481,568

2481,775

2604,902

2775,902 2947,902

3050,800

3849,-432 4122,-432

4275,-302

4275,1

4275,937

4215,937

4215,694

4148,851

4002,9573818,9573561,957

3374,754

3374,473

3374,191

3561,-12 3818,-12
4002,-12

4148,94

4215,252

4215,-1

4215,-265

4089,-3773848,-3773632,-377

3524,-283

3461,-115
3408,-142

3480,-326

3609,-432

3825,443597,44

3434,222

3434,473

3434,723

3597,901 3825,901 4053,901

4216,723

4216,473

4216,222

4053,44

65 U 64 U 320 U 60 U 60 U 60 U 60 U 59 U

21.5°

21.5°

532159 U²

308178 U²

208231 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

77,0 1100,0
1100,58

143,58

1075,1317

1075,138280,1382
80,1324 1008,1324

77,65

1661,-20 1843,-20

1991,79

2063,240 2006,255

1942,119

1817,351661,351438,35

1277,209

1271,455 2108,455 2108,470

2108,756

1920,9571661,9571400,957

1211,753

1211,469

1211,184

1399,-20

1272,506

1287,741

1443,902 1661,902 1878,902

2035,739

2047,506

2374,-4122434,-412

2434,242

2501,84

2647,-20 2829,-20 3086,-20

3275,183

3275,468

3275,754

3086,9572829,9572647,957

2502,854

2434,693

2434,937 2374,937

2824,362597,36

2433,216

2433,468

2433,721

2597,901 2824,901 3052,901

3215,721

3215,468

3215,216

3052,36

4179,619

4179,04239,0

4239,624

4239,837

4105,9573907,9573771,957

3665,889

3610,779

3610,1480 3550,1480

3550,03610,0

3610,568

3610,775

3733,902 3904,902 4076,902

4179,800

4647,-412
4712,-412

5269,937
5205,937

4850,75

4496,937
4432,937

4819,4 5492,05552,0

5552,455

5552,749

5688,898

5949,

5949,5751,957

5612,871

5552,713

5552,937

5492,937

72 U 60 U 60 U 63 U 60 U 60 U 60 U 62 U

65 U

65 U

36.5°

36.5°

536832 U²

239573 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC

CORDIS / CORDIS THIN DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 01.4 PAGE 008 / 114



TEXT SETTING — UNIT 01 — TEXT SETTING FIG. 01.5

The Art of Typesetting
SET IN CORDIS THIN · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to
line without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the art
and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of
its spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding the
eye from letter to letter and line to line without ever calling at‐
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging let‐
terforms so that language becomes both legible and expres‐
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.

Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to
line without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the art
and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of
its spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding the
eye from letter to letter and line to line without ever calling at‐
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging let‐
terforms so that language becomes both legible and expres‐
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.

Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.

SET IN CORDIS THIN · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text

face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of

counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a

SET IN CORDIS THIN · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 01 — TEXT BOX FIG. 01.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mission 
patches, embossed lettering, NASA meatball, NASA worm, Richard 

Danne, Bruce Blackburn, Federal Design Improvement Program, 
wordmark, crossbar-less A, Pioneer plaque, Voyager Golden Record, 

pictographic notation, hydrogen atom transition diagram, binary 
counting system, extraterrestrial reader, spacesuit visor, control pan‐

el labeling, habitat wall signage, red emergency lighting, high con‐
trast letterforms, open counters, stroke weight, launch vibration, G-

forces, pressurized gloves, fine motor control, microgravity, disorien‐
tation, wayfinding systems, color-coding, directional arrows, orienta‐
tion cues, International Space Station, life-critical labeling, redundant 
signaling, tactile embossing, braille-like markings, radiation degrada‐
tion, thermal cycling, pigment fading, material endurance, multination‐
al crews, multilingual labeling, English-Russian signage, Cyrillic script, 

Han characters, Latin script, mission control typography, mono‐
spaced fonts, telemetry data, column alignment, error detection, 
SpaceX Dragon, Crew Dragon touchscreen, minimal touchscreen 

aesthetic, software-defined interfaces, safety-critical type sizing, lu‐
nar base design, Mars settlement typography, deep-space transit ve‐
hicles, dimmer sunlight, red-shifted light, Martian dust atmosphere, 

exterior signage testing, simulated planetary lighting, indoor habitat 
graphics, crew mental health, isolation psychology, warm environ‐
mental typography, adaptive type systems, responsive letterforms, 
stress indicators, eye-tracking, dynamic information delivery, off-

world readers, low-gravity handwriting, cylindrical habitats, spherical 
living spaces, curved-wall text wrapping, post-linguistic communica‐
tion, universal symbol systems, mathematical constants, diagrammatic 
logic, interstellar messages, time capsules, AI-generated typography, 
real-time translation, script-agnostic design systems, typographic hi‐
erarchy rules, spacing systems, contrast standards, Space Age aes‐
thetic, mechanical precision, rational modernism, engineering opti‐

mism, last-mile communication, human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball NASA worm

Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram binary counting system

extraterrestrial reader spacesuit visor

control panel labeling habitat wall signage

red emergency lighting high contrast letterforms

open counters stroke weight launch vibration

G-forces pressurized gloves fine motor control

microgravity disorientation wayfinding systems

color-coding directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading material endurance

multinational crews multilingual labeling

English-Russian signage Cyrillic script

Han characters Latin script

mission control typography monospaced fonts
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SHOWCASE — UNIT 01 — WATERFALL PANGRAM FIG. 01.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 01 — INTERNATIONAL WORD LIST FIG. 01.8

1. Serenity
ENGLISH

2. Élégance
FRENCH

3. Sehnsucht
GERMAN

4. Nostalgia
SPANISH

5. Città
ITALIAN

6. Coração
PORTUGUESE

7. Vlinder
DUTCH

8. Kärlek
SWEDISH

9. Sommerfugl
NORWEGIAN

10. Venskab
DANISH

11. Vinátta
ICELANDIC

12. Łódź
POLISH

13. Říjen
CZECH

14. Priateľstvo
SLOVAK

15. Égbolt
HUNGARIAN

16. Fluture
ROMANIAN

17. Leptir
CROATIAN

18. Gökyüzü
TURKISH

19. Bầu trời
VIETNAMESE

20. Przyjaźń
POLISH

21. Wolk
DUTCH

22. Pingüino
SPANISH

23. Nebe
CZECH

24. Schmetterling
GERMAN

25. Perché
ITALIAN

26. Arkadaşlık
TURKISH

27. Himinn
ICELANDIC

28. Motyl
POLISH

29. Whisper
ENGLISH

30. Horizon
ENGLISH

31. Vŕba
SLOVAK

32. Pillangó
HUNGARIAN

33. Motýl
CZECH

34. Bellezza
ITALIAN

35. Örökké
HUNGARIAN

36. Lumière
FRENCH

37. Montaña
SPANISH

38. Blåbær
NORWEGIAN

39. Himmel
DANISH

40. Přátelství
CZECH

41. Cer
ROMANIAN

42. Čokolada
CROATIAN

43. Saudade
PORTUGUESE

44. Nebo
SLOVAK

45. Straße
GERMAN

46. Vriendschap
DUTCH

47. Freundschaft
GERMAN

48. Journey
ENGLISH

49. Nebo
CROATIAN

50. Alegría
SPANISH

51. Étoile
FRENCH

52. Estrela
PORTUGUESE

53. Nuvola
ITALIAN

54. Barátság
HUNGARIAN

55. Papillon
FRENCH

56. Borboleta
PORTUGUESE

57. Mulțumesc
ROMANIAN
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CHARACTER SET — UNIT 01 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 01.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 01 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 01.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 01 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 01.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 01 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 01.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 02 — STYLE SHEET FIG. 02.1

EXTRALIGHT 200
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 943 U · 47%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 943 U

Descender -618 U

Weight Class 200 — ExtraLight

Posture Upright

Glyph Count 703

Source Format OTF

Payload 64.8 KB
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TECHNICAL SPECIFICATION — UNIT 02 — SPECIFICATION SHEET FIG. 02.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 02 — OPENTYPE FEATURES FIG. 02.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 02 — WORD ANATOMY FIG. 02.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

51,0 138,0

284,374 1009,374

1155,0 1242,0

701,1382

591,1382

313,448

642,1293650,1293

980,448

1733,-20 1878,-20

2010,36

2056,145

2056,0 2134,0

2134,645

2134,857

1999,9631795,9631604,963

1430,862

1433,650
1507,638

1502,819

1642,893 1794,893 1954,893

2054,815

2054,643
2054,609
2054,572

2034,550

1998,546

1748,516
1592,497

1422,440

1422,237

1422,73

1541,-20

1741,481588,48

1502,116

1502,239

1502,368

1595,431
1764,451

2054,485

2054,286

2032,143

1919,48

3067,631

3067,0 3147,0

3147,641

3147,851

3001,9632810,9632674,963

2569,899

2511,792

2511,943

2431,943

2431,0 2511,0

2511,566

2511,773

2639,893

2804,893 2963,893

3067,801

3882,-432 4158,-432

4316,-301

4316,7

4316,943

4236,943

4236,713

4170,863

4026,9633845,9633586,963

3398,761

3398,480

3398,198

3586,-4 3846,-4 4026,-4

4170,96

4236,247

4236,4

4236,-253

4114,-3633880,-3633671,-363

3566,-272

3503,-107
3434,-139

3505,-324

3636,-432

3858,683637,68

3478,238

3478,480

3478,721

3637,891 3858,891 4080,891

4238,721

4238,480

4238,238

4080,68

87 U 87 U 387 U 80 U 80 U 80 U 80 U 78 U

21.4°

21.3°

496941 U²

285188 U²

190273 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

79,0 1101,0

1101,76171,76

1077,1302

1077,138283,1382

83,1306 985,1306

79,81

1673,-20
1859,-20

2010,80

2081,245

2007,263

1946,132

1824,50

1673,501456,50

1301,214

1293,455
2125,455 2125,474

2125,765

1933,9631671,9631405,963

1214,760

1214,473

1214,183

1404,-20

1295,519

1313,746

1463,893 1672,893 1879,893

2030,744

2043,519

2381,-412

2461,-412

2461,228

2527,78

2670,-20 2848,-20 3107,-20

3299,183

3299,471

3299,761

3107,9632848,9632670,963

2527,866

2461,714

2461,943

2381,943

2839,522618,52

2459,226

2459,471

2459,718

2618,891

2839,891 3059,891

3219,718

3219,471

3219,226

3059,52

4198,631

4198,0

4278,0

4278,641

4278,851

4132,9633941,9633805,963

3700,899

3642,792

3642,1461

3562,1461

3562,0

3642,0

3642,566

3642,773

3770,893
3935,893

4094,893

4198,801

4674,-412

4759,-412

5320,943

5235,943

4890,96

4544,943

4458,943

4849,6 5533,0

5613,0

5613,455

5613,744

5745,887

6005

60055810,963

5673,879

5613,727

5613,943

5533,943

95 U 79 U 80 U 81 U 80 U 80 U 80 U 82 U

88 U

88 U

36.5°

36.5°

506185 U²

218344 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC

CORDIS / CORDIS EXTRALIGHT DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 02.4 PAGE 020 / 114



TEXT SETTING — UNIT 02 — TEXT SETTING FIG. 02.5

The Art of Typesetting
SET IN CORDIS EXTRALIGHT · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every type‐

face carries a distinct voice: the weight of a stroke, the curve
of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typogra‐

phy works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still reward‐

ing close inspection of its smallest details. Typography is the art
and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm
of its spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres‐
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.

Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every type‐

face carries a distinct voice: the weight of a stroke, the curve
of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typogra‐

phy works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still reward‐

ing close inspection of its smallest details. Typography is the art
and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm
of its spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres‐
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.

Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.

SET IN CORDIS EXTRALIGHT · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text

face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of

counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn text
face rewards sustained reading at small
sizes just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed, punch‐
cutters carved individual letterforms into
steel by hand, and compositors assem‐

bled entire pages one lead sort at a

SET IN CORDIS EXTRALIGHT · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 02 — TEXT BOX FIG. 02.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mission 
patches, embossed lettering, NASA meatball, NASA worm, Richard 

Danne, Bruce Blackburn, Federal Design Improvement Program, 
wordmark, crossbar-less A, Pioneer plaque, Voyager Golden 

Record, pictographic notation, hydrogen atom transition diagram, bi‐
nary counting system, extraterrestrial reader, spacesuit visor, control 
panel labeling, habitat wall signage, red emergency lighting, high 

contrast letterforms, open counters, stroke weight, launch vibration, 
G-forces, pressurized gloves, fine motor control, microgravity, disori‐
entation, wayfinding systems, color-coding, directional arrows, ori‐
entation cues, International Space Station, life-critical labeling, re‐

dundant signaling, tactile embossing, braille-like markings, radiation 
degradation, thermal cycling, pigment fading, material endurance, 
multinational crews, multilingual labeling, English-Russian signage, 

Cyrillic script, Han characters, Latin script, mission control typogra‐
phy, monospaced fonts, telemetry data, column alignment, error de‐
tection, SpaceX Dragon, Crew Dragon touchscreen, minimal touch‐
screen aesthetic, software-defined interfaces, safety-critical type 
sizing, lunar base design, Mars settlement typography, deep-space 
transit vehicles, dimmer sunlight, red-shifted light, Martian dust at‐
mosphere, exterior signage testing, simulated planetary lighting, in‐

door habitat graphics, crew mental health, isolation psychology, 
warm environmental typography, adaptive type systems, responsive 
letterforms, stress indicators, eye-tracking, dynamic information de‐
livery, off-world readers, low-gravity handwriting, cylindrical habi‐

tats, spherical living spaces, curved-wall text wrapping, post-linguis‐
tic communication, universal symbol systems, mathematical con‐

stants, diagrammatic logic, interstellar messages, time capsules, AI-
generated typography, real-time translation, script-agnostic design 
systems, typographic hierarchy rules, spacing systems, contrast 

standards, Space Age aesthetic, mechanical precision, rational mod‐
ernism, engineering optimism, last-mile communication, human com‐

prehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball NASA worm

Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram binary counting system

extraterrestrial reader spacesuit visor

control panel labeling habitat wall signage

red emergency lighting high contrast letterforms

open counters stroke weight launch vibration

G-forces pressurized gloves fine motor control

microgravity disorientation wayfinding systems

color-coding directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading material endurance

multinational crews multilingual labeling

English-Russian signage Cyrillic script

Han characters Latin script

mission control typography monospaced fonts
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SHOWCASE — UNIT 02 — WATERFALL PANGRAM FIG. 02.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 02 — INTERNATIONAL WORD LIST FIG. 02.8

1. Whisper
ENGLISH

2. Étoile
FRENCH

3. Grüße
GERMAN

4. Mariposa
SPANISH

5. Bellezza
ITALIAN

6. Coração
PORTUGUESE

7. Wolk
DUTCH

8. Fjäril
SWEDISH

9. Blåbær
NORWEGIAN

10. Rødgrød
DANISH

11. Þjóðlag
ICELANDIC

12. Niebo
POLISH

13. Nebe
CZECH

14. Vŕba
SLOVAK

15. Pillangó
HUNGARIAN

16. Prietenie
ROMANIAN

17. Nebo
CROATIAN

18. Arkadaşlık
TURKISH

19. Bầu trời
VIETNAMESE

20. Cascade
ENGLISH

21. Montaña
SPANISH

22. Nuvem
PORTUGUESE

23. Schmetterling
GERMAN

24. Vennskap
NORWEGIAN

25. Sommerfugl
DANISH

26. Città
ITALIAN

27. Říjen
CZECH

28. Momentum
ENGLISH

29. Nostalgia
SPANISH

30. Açúcar
PORTUGUESE

31. Barátság
HUNGARIAN

32. Leptir
CROATIAN

33. Lys
NORWEGIAN

34. Horizon
ENGLISH

35. Himmel
DANISH

36. Sommerfugl
NORWEGIAN

37. Straße
GERMAN

38. Venskab
DANISH

39. Wanderlust
ENGLISH

40. İstanbul
TURKISH

41. Perché
ITALIAN

42. Farfalla
ITALIAN

43. Vriendschap
DUTCH

44. Przyjaźń
POLISH

45. Zonlicht
DUTCH

46. Fluture
ROMANIAN

47. Wolke
GERMAN

48. Sommar
SWEDISH

49. Światło
POLISH

50. Motýľ
SLOVAK

51. Nebo
SLOVAK

52. Tình bạn
VIETNAMESE

53. Priateľstvo
SLOVAK

54. Lys
DANISH

55. Papillon
FRENCH

56. Cer
ROMANIAN

57. Journey
ENGLISH
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CHARACTER SET — UNIT 02 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 02.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD

CORDIS / CORDIS EXTRALIGHT DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 02.3 PAGE 025 / 114



CHARACTER SET — UNIT 02 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 02.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 02 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 02.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 02 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 02.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 03 — STYLE SHEET FIG. 03.1

LIGHT 300
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 957 U · 48%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 957 U

Descender -618 U

Weight Class 300 — Light

Posture Upright

Glyph Count 703

Source Format OTF

Payload 66.1 KB
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TECHNICAL SPECIFICATION — UNIT 03 — SPECIFICATION SHEET FIG. 03.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 03 — OPENTYPE FEATURES FIG. 03.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 03 — WORD ANATOMY FIG. 03.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

41,0 172,0

309,356 1004,356

1141,0 1272,0

737,1382575,1382

350,464

650,1245662,1245

962,464

1746,-20
1876,-20

2010,25

2060,137

2060,0 2172,0

2172,665

2172,873

2025,9771819,9771624,977

1450,877

1443,672
1551,652

1554,811

1678,877 1816,877 1956,877

2052,811

2052,661
2052,623
2052,586

2032,5641996,560
1768,5341634,519

1430,466

1430,244

1430,75

1553,-20

1762,761626,76

1550,137

1550,247

1550,346

1611,421
1784,441

2052,473

2052,322

2042,179

1935,76

3095,657

3095,0 3215,0

3215,677

3215,881

3045,9772870,9772734,977

2626,916

2565,815

2565,9572445,957

2445,0 2565,0

2565,562

2565,771

2707,877 2858,877 2993,877

3095,801

3940,-432 4222,-432

4394,-301

4394,21

4394,9574274,957

4274,746

4211,884

4068,9773894,9773632,977

3442,776

3442,494

3442,212

3632,12 3894,12
4069,12

4211,104

4274,242

4274,14

4274,-227

4156,-3333936,-3333743,-333

3642,-246

3581,-89

3478,-135

3549,-320

3686,-432

3920,1163710,116

3562,270

3562,494

3562,718

3710,873 3920,873 4129,873

4278,718

4278,494

4278,270

4129,116

130 U 130 U 609 U 120 U 120 U 120 U 117 U

21.2°

21.0°

431454 U²

243672 U²

155816 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

85,0 1105,0

1105,112228,112

1083,1272

1083,138287,1382

87,1270 939,1270

85,111

1695,-20 1889,-20

2048,82

2119,257

2007,277

1950,154

1838,80

1695,801495,80

1351,229

1340,453 2157,453
2157,482

2157,785

1961,9771693,9771417,977

1220,774

1220,479

1220,183

1414,-20

1343,547

1366,751

1501,877 1694,877 1882,877

2019,748

2035,547

2393,-412

2513,-412

2513,207

2577,68

2716,-20 2886,-20 3147,-20

3345,181

3345,479

3345,777

3147,9772886,9772716,977

2577,890

2513,749

2513,957

2393,957

2867,842660,84

2509,246

2509,479

2509,712

2660,873

2867,873 3075,873

3225,712

3225,479

3225,246

3075,84

4236,657

4236,0 4356,0

4356,677

4356,881

4186,977

4011,9773875,977

3767,916

3706,815

3706,1421

3586,1421

3586,0 3706,0

3706,562

3706,771

3848,877 3999,877
4134,877

4236,801

4729,-412

4857,-412

5426,957

5297,957

4969,143

4644,957

4514,957

4909,12 5613,0 5733,0

5733,457

5733,734

5861,863
6115

61155928,977

5793,897

5733,757

5733,957

5613,957

142 U 117 U 120 U 120 U 120 U 122 U 123 U 122 U

139 U

139 U

22.6°

36.4°

448886 U²

177436 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 03 — TEXT SETTING FIG. 03.5

The Art of Typesetting
SET IN CORDIS LIGHT · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself, while

still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to letter

SET IN CORDIS LIGHT · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts ex‐

isted, punchcutters carved individual
letterforms into steel by hand, and
compositors assembled entire pages
one lead sort at a time. That craft tradi‐
tion still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face rewards
a single glance at large ones. Long be‐

fore digital fonts existed, punchcutters
carved individual letterforms into steel
by hand, and compositors assembled
entire pages one lead sort at a time.

That craft tradition still shapes how a
typeface is judged today: the consis‐
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn
text face rewards sustained reading at
small sizes just as a confident display
face rewards a single glance at large
ones. Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged today:

the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts ex‐

isted, punchcutters carved individual
letterforms into steel by hand, and
compositors assembled entire pages
one lead sort at a time. That craft tradi‐
tion still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face rewards
a single glance at large ones. Long be‐

fore digital fonts existed, punchcutters
carved individual letterforms into steel

SET IN CORDIS LIGHT · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 03 — TEXT BOX FIG. 03.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mission 
patches, embossed lettering, NASA meatball, NASA worm, Richard 

Danne, Bruce Blackburn, Federal Design Improvement Program, 
wordmark, crossbar-less A, Pioneer plaque, Voyager Golden 

Record, pictographic notation, hydrogen atom transition diagram, 
binary counting system, extraterrestrial reader, spacesuit visor, 

control panel labeling, habitat wall signage, red emergency lighting, 
high contrast letterforms, open counters, stroke weight, launch vi‐

bration, G-forces, pressurized gloves, fine motor control, micro‐
gravity, disorientation, wayfinding systems, color-coding, direction‐
al arrows, orientation cues, International Space Station, life-critical 
labeling, redundant signaling, tactile embossing, braille-like mark‐

ings, radiation degradation, thermal cycling, pigment fading, materi‐
al endurance, multinational crews, multilingual labeling, English-

Russian signage, Cyrillic script, Han characters, Latin script, mission 
control typography, monospaced fonts, telemetry data, column 

alignment, error detection, SpaceX Dragon, Crew Dragon touch‐
screen, minimal touchscreen aesthetic, software-defined inter‐

faces, safety-critical type sizing, lunar base design, Mars settlement 
typography, deep-space transit vehicles, dimmer sunlight, red-shift‐
ed light, Martian dust atmosphere, exterior signage testing, simulat‐
ed planetary lighting, indoor habitat graphics, crew mental health, 
isolation psychology, warm environmental typography, adaptive 
type systems, responsive letterforms, stress indicators, eye-track‐
ing, dynamic information delivery, off-world readers, low-gravity 
handwriting, cylindrical habitats, spherical living spaces, curved-

wall text wrapping, post-linguistic communication, universal symbol 
systems, mathematical constants, diagrammatic logic, interstellar 

messages, time capsules, AI-generated typography, real-time trans‐
lation, script-agnostic design systems, typographic hierarchy rules, 
spacing systems, contrast standards, Space Age aesthetic, me‐

chanical precision, rational modernism, engineering optimism, last-
mile communication, human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball NASA worm

Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control microgravity

disorientation wayfinding systems color-coding

directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading

material endurance multinational crews

multilingual labeling English-Russian signage

Cyrillic script Han characters Latin script
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SHOWCASE — UNIT 03 — WATERFALL PANGRAM FIG. 03.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 03 — INTERNATIONAL WORD LIST FIG. 03.8

1. Luminous
ENGLISH

2. Papillon
FRENCH

3. Schmetterling
GERMAN

4. Alegría
SPANISH

5. Farfalla
ITALIAN

6. Saudade
PORTUGUESE

7. Vriendschap
DUTCH

8. Ljus
SWEDISH

9. Himmel
NORWEGIAN

10. Rødgrød
DANISH

11. Þjóðlag
ICELANDIC

12. Niebo
POLISH

13. Nebe
CZECH

14. Vŕba
SLOVAK

15. Égbolt
HUNGARIAN

16. Mulțumesc
ROMANIAN

17. Čokolada
CROATIAN

18. Arkadaşlık
TURKISH

19. Phở
VIETNAMESE

20. Montaña
SPANISH

21. Światło
POLISH

22. Himinn
ICELANDIC

23. Horizon
ENGLISH

24. Nostalgia
SPANISH

25. Sommerfugl
DANISH

26. Straße
GERMAN

27. Vennskap
NORWEGIAN

28. Venskab
DANISH

29. Mariposa
SPANISH

30. Barátság
HUNGARIAN

31. Perché
ITALIAN

32. Říjen
CZECH

33. Wolke
GERMAN

34. Lys
NORWEGIAN

35. Pingüino
SPANISH

36. Sehnsucht
GERMAN

37. Nuvem
PORTUGUESE

38. Motyl
POLISH

39. Cer
ROMANIAN

40. Motýľ
SLOVAK

41. Borboleta
PORTUGUESE

42. Città
ITALIAN

43. Coördinatie
DUTCH

44. Blåbær
NORWEGIAN

45. Nuvola
ITALIAN

46. Château
FRENCH

47. Pillangó
HUNGARIAN

48. Kelebek
TURKISH

49. Estrela
PORTUGUESE

50. Lys
DANISH

51. Sommar
SWEDISH

52. Prijateljstvo
CROATIAN

53. Himmel
DANISH

54. Élégance
FRENCH

55. Zonlicht
DUTCH

56. Motýl
CZECH

57. Cascade
ENGLISH
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CHARACTER SET — UNIT 03 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 03.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 03 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 03.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 03 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 03.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194

CORDIS / CORDIS LIGHT DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 03.5 PAGE 039 / 114



CHARACTER SET — UNIT 03 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 03.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 04 — STYLE SHEET FIG. 04.1

REGULAR 400
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 400 — Regular

Posture Upright

Glyph Count 703

Source Format OTF

Payload 67.0 KB

CORDIS / CORDIS REGULAR DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 04.1 PAGE 041 / 114



TECHNICAL SPECIFICATION — UNIT 04 — SPECIFICATION SHEET FIG. 04.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 04 — OPENTYPE FEATURES FIG. 04.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 04 — WORD ANATOMY FIG. 04.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

30,0 206,0

334,338 998,338

1126,0 1302,0

772,1382560,1382

387,480

658,1196674,1196

945,480

1759,-20
1874,-20

2009,16

2064,125

2064,0
2212,0

2212,684

2212,890

2052,9901844,9901644,990

1472,892

1454,694
1596,666

1606,802

1716,860 1840,860
1960,860

2052,808

2052,678
2052,638

2052,600

2032,5781996,574
1788,552

1674,540

1438,492

1438,251

1438,78

1566,-20

1785,1041666,104

1598,159

1598,256

1598,324

1630,412
1806,432

2052,460

2052,358

2052,212

1952,104

3126,682

3126,0 3286,0

3286,712

3286,910

3092,9902932,9902796,990

2686,932

2622,837

2622,9702462,970

2462,0 2622,0

2622,558

2622,768

2776,860 2914,860
3024,860

3126,802

4002,-432 4290,-432

4474,-300

4474,34

4474,9704314,970

4314,781

4253,906

4113,9903945,9903680,990

3488,791

3488,508

3488,226

3680,28 3946,28 4114,28

4253,111

4314,235

4314,24

4314,-202

4202,-3043996,-3043818,-304

3722,-222

3662,-72

3526,-130

3596,-316

3738,-432

3984,1643787,164

3648,302

3648,508

3648,715

3787,854 3984,854 4181,854

4320,715

4320,508

4320,302

4181,164

661 U 160 U 160 U 160 U 155 U

21.0°

20.7°

369868 U²

205492 U²

125646 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

90,0 1108,0

1108,148285,148

1088,1242

1088,138292,1382

92,1234 894,1234

90,142

1718,-20 1920,-20

2086,84

2156,268
2008,292

1956,178

1852,110

1718,1101532,110

1399,242

1385,452 2190,452
2190,490

2190,804

1988,9901714,9901428,990

1226,788

1226,486

1226,182

1424,-20

1390,574

1418,757

1540,860 1716,860
1885,860

2009,755

2028,574

2406,-412

2566,-412

2566,183

2629,56

2763,-20 2924,-20 3188,-20

3392,180

3392,486

3392,792

3188,9902924,9902763,990

2629,915

2566,787

2566,970

2406,970

2896,1162702,116

2560,266

2560,486

2560,706

2702,854 2896,854 3090,854

3232,706

3232,486

3232,266

3090,116

4274,682

4274,0 4434,0

4434,712

4434,910
4240,990

4080,9903944,990

3834,932

3770,837

3770,1382

3610,1382

3610,0 3770,0

3770,558

3770,768

3924,860 4062,860
4172,860 4274,802

4784,-412

4953,-412

5530,9705358,970

5048,188

4742,9704568,970

4969,17 5694,0 5854,0

5854,458

5854,724

5976,840 6226

62266046,990

5914,914

5854,786

5854,970

5694,970

190 U 154 U 160 U 160 U 160 U 160 U 162 U 161 U

203 U

204 U

22.7°

36.3°

394424 U²

141385 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 04 — TEXT SETTING FIG. 04.5

The Art of Typesetting
SET IN CORDIS REGULAR · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐
ter and line to line without ever calling attention to itself,

while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let‐

SET IN CORDIS REGULAR · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of

spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead

sort at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face re‐

wards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and composi‐
tors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run‐

ning text. A well-drawn text face re‐

wards sustained reading at small sizes
just as a confident display face re‐

SET IN CORDIS REGULAR · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED

CORDIS / CORDIS REGULAR DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 04.5 PAGE 045 / 114



SHOWCASE — UNIT 04 — TEXT BOX FIG. 04.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mission 
patches, embossed lettering, NASA meatball, NASA worm, 

Richard Danne, Bruce Blackburn, Federal Design Improvement 
Program, wordmark, crossbar-less A, Pioneer plaque, Voyager 

Golden Record, pictographic notation, hydrogen atom transition 
diagram, binary counting system, extraterrestrial reader, spacesuit 
visor, control panel labeling, habitat wall signage, red emergency 
lighting, high contrast letterforms, open counters, stroke weight, 
launch vibration, G-forces, pressurized gloves, fine motor control, 
microgravity, disorientation, wayfinding systems, color-coding, di‐
rectional arrows, orientation cues, International Space Station, 

life-critical labeling, redundant signaling, tactile embossing, braille-
like markings, radiation degradation, thermal cycling, pigment fad‐
ing, material endurance, multinational crews, multilingual labeling, 

English-Russian signage, Cyrillic script, Han characters, Latin script, 
mission control typography, monospaced fonts, telemetry data, 

column alignment, error detection, SpaceX Dragon, Crew Dragon 
touchscreen, minimal touchscreen aesthetic, software-defined in‐
terfaces, safety-critical type sizing, lunar base design, Mars settle‐
ment typography, deep-space transit vehicles, dimmer sunlight, 
red-shifted light, Martian dust atmosphere, exterior signage test‐
ing, simulated planetary lighting, indoor habitat graphics, crew 

mental health, isolation psychology, warm environmental typogra‐
phy, adaptive type systems, responsive letterforms, stress indica‐
tors, eye-tracking, dynamic information delivery, off-world read‐
ers, low-gravity handwriting, cylindrical habitats, spherical living 

spaces, curved-wall text wrapping, post-linguistic communication, 
universal symbol systems, mathematical constants, diagrammatic 
logic, interstellar messages, time capsules, AI-generated typogra‐
phy, real-time translation, script-agnostic design systems, typo‐

graphic hierarchy rules, spacing systems, contrast standards, 
Space Age aesthetic, mechanical precision, rational modernism, 
engineering optimism, last-mile communication, human compre‐

hension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball NASA worm

Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation wayfinding systems

color-coding directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading

material endurance multinational crews

multilingual labeling English-Russian signage

Cyrillic script Han characters Latin script
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SHOWCASE — UNIT 04 — WATERFALL PANGRAM FIG. 04.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 04 — INTERNATIONAL WORD LIST FIG. 04.8

1. Journey
ENGLISH

2. Étoile
FRENCH

3. Straße
GERMAN

4. Nostalgia
SPANISH

5. Perché
ITALIAN

6. Borboleta
PORTUGUESE

7. Zonlicht
DUTCH

8. Vänskap
SWEDISH

9. Himmel
NORWEGIAN

10. Himmel
DANISH

11. Himinn
ICELANDIC

12. Motyl
POLISH

13. Říjen
CZECH

14. Vŕba
SLOVAK

15. Örökké
HUNGARIAN

16. Mulțumesc
ROMANIAN

17. Nebo
CROATIAN

18. Kelebek
TURKISH

19. Tình bạn
VIETNAMESE

20. Pingüino
SPANISH

21. Château
FRENCH

22. Bellezza
ITALIAN

23. Città
ITALIAN

24. Kärlek
SWEDISH

25. Fluture
ROMANIAN

26. Nebo
SLOVAK

27. Cascade
ENGLISH

28. Gökyüzü
TURKISH

29. Horizon
ENGLISH

30. Coração
PORTUGUESE

31. Alegría
SPANISH

32. Momentum
ENGLISH

33. Bươm bướm
VIETNAMESE

34. Sehnsucht
GERMAN

35. Þjóðlag
ICELANDIC

36. Arkadaşlık
TURKISH

37. Papillon
FRENCH

38. Lys
NORWEGIAN

39. Vlinder
DUTCH

40. Leptir
CROATIAN

41. Farfalla
ITALIAN

42. Wolk
DUTCH

43. Nebe
CZECH

44. Vriendschap
DUTCH

45. Coördinatie
DUTCH

46. Światło
POLISH

47. Cer
ROMANIAN

48. Sogno
ITALIAN

49. Bầu trời
VIETNAMESE

50. Nuvola
ITALIAN

51. Nuvem
PORTUGUESE

52. Nuage
FRENCH

53. Priateľstvo
SLOVAK

54. Lumière
FRENCH

55. Sommerfugl
DANISH

56. Venskab
DANISH

57. Phở
VIETNAMESE
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CHARACTER SET — UNIT 04 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 04.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD

CORDIS / CORDIS REGULAR DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 04.3 PAGE 049 / 114



CHARACTER SET — UNIT 04 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 04.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 04 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 04.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 04 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 04.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 05 — STYLE SHEET FIG. 05.1

MEDIUM 500
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 500 — Medium

Posture Upright

Glyph Count 703

Source Format OTF

Payload 70.8 KB
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TECHNICAL SPECIFICATION — UNIT 05 — SPECIFICATION SHEET FIG. 05.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 05 — OPENTYPE FEATURES FIG. 05.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 05 — WORD ANATOMY FIG. 05.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

24,0 266,0

381,312 998,312

1113,0 1355,0

833,1382547,1382

452,503

683,1130697,1130

928,503

1803,-19
1932,-19

2054,21

2106,121

2111,0 2300,0

2300,659

2300,883

2143,9891908,9891679,989

1508,879

1484,683
1689,649

1699,758

1788,817 1904,817
2005,817 2085,773

2085,664
2085,633

2085,598

2066,5782033,5751839,5561692,544

1472,480

1472,250

1472,68

1617,-19

1852,1361747,136

1691,187

1691,265

1691,328

1724,399
1872,416

2088,440

2088,366

2088,228

1994,136

3203,648

3203,0 3421,0

3421,692

3421,894

3251,9893060,9892925,989

2816,936

2749,848

2744,9702532,970

2532,0 2751,0

2751,568

2764,747

2892,814 3011,814
3111,814

3203,764

4133,-432 4433,-432

4623,-304

4623,29

4623,9704411,970

4407,817

4347,924

4220,9894070,9893806,989

3606,798

3606,506

3606,218

3805,24 4070,24 4220,24

4345,90

4405,194

4405,17

4405,-169

4314,-2614125,-2613967,-261

3877,-192

3823,-58

3641,-136

3710,-322

3856,-432

4120,2073949,207

3825,326

3825,506

3825,689

3949,807 4120,807 4291,807

4414,689

4414,506

4414,326

4291,207

219 U 218 U 220 U 210 U

20.7°
20.2°

281964 U²

153615 U²

93079 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

84,0 1099,0

1099,201352,201

1081,1198

1081,138285,1382

85,1182 813,1182

84,186

1725,-19 1939,-19

2110,88

2177,280
1975,309

1931,210

1841,154

1725,1541566,154

1449,260

1434,441 2202,441

2203,492

2202,819

1996,9891719,9891423,989

1217,793

1217,485

1217,177

1418,-19

1441,590

1468,743

1569,819 1721,819
1862,819

1966,740

1983,590

2401,-412 2620,-412

2620,146

2680,41

2804,-19 2948,-19 3210,-19

3418,175

3418,487

3418,798

3210,9892948,9892802,989

2676,929

2617,822

2613,970
2401,970

2905,1632736,163

2611,291

2611,487

2611,683

2736,807
2905,807

3074,807

3199,683

3199,487

3199,291

3074,163

4289,648

4289,0 4507,0

4507,692

4507,894

4337,9894146,9894013,989

3904,937

3837,851

3837,13823618,1382

3618,0 3837,0

3837,568

3850,747

3978,814 4097,814
4197,814 4289,764

4825,-412 5060,-412

5641,9705405,970

5131,259

4860,9704622,970

5019,32
5789,0 6008,0

6008,450

6008,693

6118,785
6357

63576193,989

6069,924

6007,805

6001,970
5789,970

257 U 210 U 219 U 219 U 218 U 218 U 219 U 220 U
841 U

22.8°

36.2°

301966 U²

96580 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 05 — TEXT SETTING FIG. 05.5

The Art of Typesetting
SET IN CORDIS MEDIUM · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,

the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read.

Skilled typography works quietly, guiding the eye from let‐
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter‐
forms so that language becomes both legible and expres‐
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding the
eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of ar‐
ranging letterforms so that language becomes both legible
and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever

calling attention to itself, while still rewarding close inspec‐

tion of its smallest details. Typography is the art and craft
of arranging letterforms so that language becomes both
legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works

quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be‐

comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,

the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re‐

warding close inspection of its smallest details. Typography
is the art and craft of arranging letterforms so that lan‐

guage becomes both legible and expressive. Every type‐

face carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.

SET IN CORDIS MEDIUM · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and com‐

positors assembled entire pages one

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual letter‐
forms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face

SET IN CORDIS MEDIUM · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 05 — TEXT BOX FIG. 05.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mis‐
sion patches, embossed lettering, NASA meatball, NASA worm, 
Richard Danne, Bruce Blackburn, Federal Design Improvement 
Program, wordmark, crossbar-less A, Pioneer plaque, Voyager 

Golden Record, pictographic notation, hydrogen atom transition 
diagram, binary counting system, extraterrestrial reader, space‐
suit visor, control panel labeling, habitat wall signage, red emer‐
gency lighting, high contrast letterforms, open counters, stroke 
weight, launch vibration, G-forces, pressurized gloves, fine mo‐
tor control, microgravity, disorientation, wayfinding systems, 

color-coding, directional arrows, orientation cues, International 
Space Station, life-critical labeling, redundant signaling, tactile 
embossing, braille-like markings, radiation degradation, thermal 

cycling, pigment fading, material endurance, multinational 
crews, multilingual labeling, English-Russian signage, Cyrillic 

script, Han characters, Latin script, mission control typography, 
monospaced fonts, telemetry data, column alignment, error de‐
tection, SpaceX Dragon, Crew Dragon touchscreen, minimal 

touchscreen aesthetic, software-defined interfaces, safety-criti‐
cal type sizing, lunar base design, Mars settlement typography, 
deep-space transit vehicles, dimmer sunlight, red-shifted light, 
Martian dust atmosphere, exterior signage testing, simulated 
planetary lighting, indoor habitat graphics, crew mental health, 
isolation psychology, warm environmental typography, adaptive 
type systems, responsive letterforms, stress indicators, eye-

tracking, dynamic information delivery, off-world readers, low-
gravity handwriting, cylindrical habitats, spherical living spaces, 
curved-wall text wrapping, post-linguistic communication, uni‐
versal symbol systems, mathematical constants, diagrammatic 
logic, interstellar messages, time capsules, AI-generated typog‐
raphy, real-time translation, script-agnostic design systems, ty‐
pographic hierarchy rules, spacing systems, contrast standards, 
Space Age aesthetic, mechanical precision, rational modernism, 
engineering optimism, last-mile communication, human compre‐

hension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball NASA worm

Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation wayfinding systems

color-coding directional arrows

orientation cues International Space Station

life-critical labeling redundant signaling

tactile embossing braille-like markings

radiation degradation thermal cycling

pigment fading material endurance

multinational crews multilingual labeling

English-Russian signage Cyrillic script
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SHOWCASE — UNIT 05 — WATERFALL PANGRAM FIG. 05.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px

CORDIS / CORDIS MEDIUM DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 05.7 PAGE 059 / 114



SHOWCASE — UNIT 05 — INTERNATIONAL WORD LIST FIG. 05.8

1. Wanderlust
ENGLISH

2. Lumière
FRENCH

3. Schmetterling
GERMAN

4. Corazón
SPANISH

5. Bellezza
ITALIAN

6. Nuvem
PORTUGUESE

7. Vriendschap
DUTCH

8. Kärlek
SWEDISH

9. Himmel
NORWEGIAN

10. Lys
DANISH

11. Þjóðlag
ICELANDIC

12. Światło
POLISH

13. Říjen
CZECH

14. Motýľ
SLOVAK

15. Barátság
HUNGARIAN

16. Prietenie
ROMANIAN

17. Čokolada
CROATIAN

18. İstanbul
TURKISH

19. Tình bạn
VIETNAMESE

20. Borboleta
PORTUGUESE

21. Cascade
ENGLISH

22. Vlinder
DUTCH

23. Pillangó
HUNGARIAN

24. Vänskap
SWEDISH

25. Priateľstvo
SLOVAK

26. Ljus
SWEDISH

27. Prijateljstvo
CROATIAN

28. Bươm bướm
VIETNAMESE

29. Serenity
ENGLISH

30. Nuvola
ITALIAN

31. Farfalla
ITALIAN

32. Açúcar
PORTUGUESE

33. Alegría
SPANISH

34. Coração
PORTUGUESE

35. Nostalgia
SPANISH

36. Wolk
DUTCH

37. Přátelství
CZECH

38. Sehnsucht
GERMAN

39. Leptir
CROATIAN

40. Pingüino
SPANISH

41. Sommerfugl
NORWEGIAN

42. Montaña
SPANISH

43. Étoile
FRENCH

44. Journey
ENGLISH

45. Città
ITALIAN

46. Perché
ITALIAN

47. Bầu trời
VIETNAMESE

48. Fiðrildi
ICELANDIC

49. Łódź
POLISH

50. Zonlicht
DUTCH

51. Sommar
SWEDISH

52. Rødgrød
DANISH

53. Kelebek
TURKISH

54. Arkadaşlık
TURKISH

55. Papillon
FRENCH

56. Fluture
ROMANIAN

57. Luminous
ENGLISH
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CHARACTER SET — UNIT 05 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 05.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 05 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 05.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 05 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 05.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 05 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 05.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 06 — STYLE SHEET FIG. 06.1

SEMIBOLD 600
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 600 — SemiBold

Posture Upright

Glyph Count 703

Source Format OTF

Payload 70.9 KB
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TECHNICAL SPECIFICATION — UNIT 06 — SPECIFICATION SHEET FIG. 06.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 06 — OPENTYPE FEATURES FIG. 06.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 06 — WORD ANATOMY FIG. 06.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

22,0 286,0

397,303 999,303

1109,0 1373,0

853,1382542,1382

472,510

691,1108705,1108

923,510

1818,-19
1952,-19

2069,23

2120,119

2127,0 2330,0

2330,651

2330,881

2174,9891930,9891691,989

1521,875

1495,679
1721,643

1730,741

1812,802 1925,802
2021,802 2097,761

2097,659
2097,632

2097,598

2077,5782045,5751856,5581696,545

1484,476

1484,250

1484,65

1635,-19

1874,1461775,146

1723,196

1723,268

1723,329

1757,395 1895,410
2101,433

2101,368

2101,233

2009,146

3230,636

3230,0 3467,0

3467,686

3467,889

3305,9893104,9892969,989

2860,938

2791,850

2786,9702556,970

2556,0 2794,0

2794,535

2794,728

2924,799 3044,799
3141,799 3230,751

4178,-432 4482,-432

4674,-305

4674,28

4674,9704445,970

4439,830

4379,931

4256,9894113,9893849,989

3647,800

3647,506

3647,215

3848,23 4113,23 4255,23

4375,81

4436,180

4436,14

4436,-158

4352,-2464169,-2464018,-246

3929,-182

3877,-53

3680,-138

3748,-322

3897,-432

4166,2214004,221

3885,334

3885,506

3885,680

4004,792 4166,792 4328,792

4446,680

4446,506

4446,334

4328,221

238 U 237 U 239 U 229 U

20.6°
20.1°

255437 U²

139035 U²

83326 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

82,0 1096,0

1096,218375,218

1078,1183

1078,138283,1382

83,1164 786,1164

82,201

1727,-19 1944,-19

2118,91

2183,284
1963,315

1921,2191836,168

1726,1681577,168

1464,268

1450,437 2205,437
2206,492

2206,822

1998,9891720,9891421,989

1214,795

1214,485

1214,175

1416,-19

1457,596

1484,741

1579,806 1722,806
1854,806

1952,736

1969,596

2399,-412 2637,-412

2637,136

2696,37

2817,-19 2955,-19 3217,-19

3427,174

3427,487

3427,800

3217,9892955,9892814,989

2692,934

2634,831

2629,970
2399,970

2907,1782747,178

2627,299

2627,487

2627,675

2747,792 2907,792
3068,792

3188,675

3188,487

3188,299

3068,178

4295,636

4295,0 4532,0

4532,686

4532,889

4370,9894169,9894036,989

3927,938

3859,854

3859,13823621,1382

3621,0 3859,0

3859,535

3859,728

3989,799 4109,799
4206,799 4295,751

4840,-412 5096,-412

5679,9705421,970

5160,282

4900,9704640,970

5037,37
5822,0 6060,0

6060,448

6060,682

6167,767 6402

64026243,989

6123,928

6060,812

6052,9705822,970

280 U 228 U 239 U 238 U 237 U 237 U 237 U 239 U
822 U

22.9°

36.1°

274761 U²

83843 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 06 — TEXT SETTING FIG. 06.5

The Art of Typesetting
SET IN CORDIS SEMIBOLD · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,

the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously
read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at‐
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arrang‐

ing letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line with‐

out ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be‐

comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled ty‐

pography works quietly, guiding the eye from letter to let‐

ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,

the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously
read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at‐
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arrang‐

ing letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line with‐

out ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be‐

comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader

SET IN CORDIS SEMIBOLD · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual let‐
terforms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradi‐
tion still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun‐

ters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn

text face rewards sustained reading
at small sizes just as a confident dis‐
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ‐

ual letterforms into steel by hand,

and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis‐
tency of stroke contrast, the balance
of counters and apertures, and the

quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi‐

dent display face rewards a single
glance at large ones. Long before
digital fonts existed, punchcutters
carved individual letterforms into

steel by hand, and compositors as‐
sembled entire pages one lead sort
at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,

punchcutters carved individual let‐
terforms into steel by hand, and com‐

positors assembled entire pages one
lead sort at a time. That craft tradi‐
tion still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun‐

ters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn

text face rewards sustained reading
at small sizes just as a confident dis‐
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ‐

ual letterforms into steel by hand,

and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis‐
tency of stroke contrast, the balance
of counters and apertures, and the
quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained

SET IN CORDIS SEMIBOLD · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 06 — TEXT BOX FIG. 06.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, mis‐
sion patches, embossed lettering, NASA meatball, NASA worm, 
Richard Danne, Bruce Blackburn, Federal Design Improvement 
Program, wordmark, crossbar-less A, Pioneer plaque, Voyager 
Golden Record, pictographic notation, hydrogen atom transi‐
tion diagram, binary counting system, extraterrestrial reader, 

spacesuit visor, control panel labeling, habitat wall signage, red 
emergency lighting, high contrast letterforms, open counters, 
stroke weight, launch vibration, G-forces, pressurized gloves, 

fine motor control, microgravity, disorientation, wayfinding sys‐
tems, color-coding, directional arrows, orientation cues, 

International Space Station, life-critical labeling, redundant sig‐
naling, tactile embossing, braille-like markings, radiation degra‐

dation, thermal cycling, pigment fading, material endurance, 
multinational crews, multilingual labeling, English-Russian sig‐

nage, Cyrillic script, Han characters, Latin script, mission control 
typography, monospaced fonts, telemetry data, column align‐
ment, error detection, SpaceX Dragon, Crew Dragon touch‐

screen, minimal touchscreen aesthetic, software-defined inter‐
faces, safety-critical type sizing, lunar base design, Mars settle‐
ment typography, deep-space transit vehicles, dimmer sunlight, 
red-shifted light, Martian dust atmosphere, exterior signage 
testing, simulated planetary lighting, indoor habitat graphics, 

crew mental health, isolation psychology, warm environmental 
typography, adaptive type systems, responsive letterforms, 
stress indicators, eye-tracking, dynamic information delivery, 
off-world readers, low-gravity handwriting, cylindrical habitats, 
spherical living spaces, curved-wall text wrapping, post-linguis‐
tic communication, universal symbol systems, mathematical 

constants, diagrammatic logic, interstellar messages, time cap‐
sules, AI-generated typography, real-time translation, script-ag‐
nostic design systems, typographic hierarchy rules, spacing sys‐
tems, contrast standards, Space Age aesthetic, mechanical pre‐
cision, rational modernism, engineering optimism, last-mile com‐

munication, human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball

NASA worm Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation wayfinding systems

color-coding directional arrows

orientation cues International Space Station

life-critical labeling redundant signaling

tactile embossing braille-like markings

radiation degradation thermal cycling

pigment fading material endurance

multinational crews multilingual labeling

English-Russian signage Cyrillic script
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SHOWCASE — UNIT 06 — WATERFALL PANGRAM FIG. 06.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 06 — INTERNATIONAL WORD LIST FIG. 06.8

1. Momentum
ENGLISH

2. Lumière
FRENCH

3. Grüße
GERMAN

4. Nostalgia
SPANISH

5. Farfalla
ITALIAN

6. Açúcar
PORTUGUESE

7. Vriendschap
DUTCH

8. Sommar
SWEDISH

9. Vennskap
NORWEGIAN

10. Sommerfugl
DANISH

11. Himinn
ICELANDIC

12. Światło
POLISH

13. Přátelství
CZECH

14. Vŕba
SLOVAK

15. Örökké
HUNGARIAN

16. Cer
ROMANIAN

17. Nebo
CROATIAN

18. Kelebek
TURKISH

19. Tình bạn
VIETNAMESE

20. Straße
GERMAN

21. Fluture
ROMANIAN

22. Bươm bướm
VIETNAMESE

23. Fjäril
SWEDISH

24. Nebe
CZECH

25. Whisper
ENGLISH

26. Mariposa
SPANISH

27. Venskab
DANISH

28. Alegría
SPANISH

29. Říjen
CZECH

30. Estrela
PORTUGUESE

31. Przyjaźń
POLISH

32. Wolk
DUTCH

33. Borboleta
PORTUGUESE

34. Horizon
ENGLISH

35. Blåbær
NORWEGIAN

36. Bầu trời
VIETNAMESE

37. Łódź
POLISH

38. Coração
PORTUGUESE

39. Priateľstvo
SLOVAK

40. Saudade
PORTUGUESE

41. Nuvola
ITALIAN

42. Serenity
ENGLISH

43. Perché
ITALIAN

44. Sogno
ITALIAN

45. Wolke
GERMAN

46. Gökyüzü
TURKISH

47. Motyl
POLISH

48. Sehnsucht
GERMAN

49. Niebo
POLISH

50. Journey
ENGLISH

51. Corazón
SPANISH

52. Vänskap
SWEDISH

53. Nuvem
PORTUGUESE

54. Prietenie
ROMANIAN

55. Bellezza
ITALIAN

56. Barátság
HUNGARIAN

57. Kärlek
SWEDISH
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CHARACTER SET — UNIT 06 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 06.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 06 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 06.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 06 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 06.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 06 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 06.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 07 — STYLE SHEET FIG. 07.1

BOLD 700
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 700 — Bold

Posture Upright

Glyph Count 703

Source Format OTF

Payload 72.9 KB
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TECHNICAL SPECIFICATION — UNIT 07 — SPECIFICATION SHEET FIG. 07.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.

CORDIS / CORDIS BOLD DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 07.2 PAGE 078 / 114



TECHNICAL SPECIFICATION — UNIT 07 — OPENTYPE FEATURES FIG. 07.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 07 — WORD ANATOMY FIG. 07.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

18,0 326,0

428,285 999,285

1101,0 1409,0

893,1382534,1382

514,526

707,1064721,1064

913,526

1849,-19
1989,-19

2100,27

2149,116

2159,0 2390,0

2390,635

2390,877

2236,9891974,9891715,989

1545,865

1515,671
1783,631

1792,713

1860,774 1969,774
2051,774 2119,737

2119,649

2119,6282119,596
2103,578

2071,5751890,5601710,547

1508,468

1508,249

1508,59

1669,-19

1919,1681829,168

1785,215

1785,274

1785,331

1819,387 1939,400 2125,419

2125,374

2125,243

2037,168

3282,614

3282,0 3559,0

3559,672

3559,879

3413,9893190,9893056,989

2947,940

2877,857

2868,9702604,970

2604,0 2882,0

2882,560

2898,718

3006,769 3110,769
3201,769 3282,725

4268,-432 4580,-432

4776,-307

4776,24

4776,9704511,970

4502,851

4444,941
4330,989

4198,9893935,989

3727,805

3727,504

3727,209

3934,21 4197,21 4328,21

4440,70

4498,154

4498,10

4498,-136

4428,-2184257,-2184120,-218

4035,-162

3987,-43

3758,-142

3826,-328

3977,-432

4258,2494113,249

4005,350

4005,504

4005,663

4113,760 4258,760 4403,760

4510,663

4510,504

4510,350

4403,249

278 U 277 U 279 U 267 U

20.5°
19.7°

205961 U²

111097 U²

65290 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

78,0 1090,0

1090,254420,254

1074,1153

1074,138279,1382

79,1130 733,1130

78,231

1733,-19 1958,-19

2134,93

2197,292
1941,327

1905,2411830,198

1732,1981599,198

1498,277

1484,429 2213,429

2216,494

2214,832

2004,9891724,9891419,989

1208,799

1208,485

1208,171

1412,-19

1491,606

1517,729

1599,778 1726,778
1839,778

1924,723

1941,606

2397,-412 2675,-412

2675,111

2733,27

2846,-19 2973,-19 3233,-19

3445,170

3445,487

3445,804

3233,9892973,9892842,9892726,944

2669,854

2661,970
2397,970

2915,2102771,210

2663,315

2663,487

2663,659

2771,760 2915,760
3058,760

3168,659

3168,487

3168,315

3058,210

4305,614

4305,0 4582,0

4582,672

4582,879

4436,9894213,9894082,989

3974,941

3905,862

3905,13823627,1382

3627,0 3905,0

3905,560

3921,718

4029,769 4133,769
4224,769 4305,725

4868,-412 5168,-412

5755,9705453,970

5216,332

4980,9704678,970

5073,46
5886,0 6164,0

6164,442

6164,662

6263,731 6490

64906341,989

6227,936

6162,824

6150,970
5886,970

325 U 266 U 277 U 278 U 277 U 274 U 276 U 280 U
784 U

23.0°

36.1°

222105 U²

60408 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 07 — TEXT SETTING FIG. 07.5

The Art of Typesetting
SET IN CORDIS BOLD · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis‐
tinct voice: the weight of a stroke, the curve of a bowl,

the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding

the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis‐
tinct voice: the weight of a stroke, the curve of a bowl,

the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis‐
tinct voice: the weight of a stroke, the curve of a bowl,

SET IN CORDIS BOLD · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual let‐
terforms into steel by hand, and
compositors assembled entire pages
one lead sort at a time. That craft tra‐

dition still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun‐

ters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn

text face rewards sustained reading
at small sizes just as a confident dis‐
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved indi‐
vidual letterforms into steel by hand,

and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis‐
tency of stroke contrast, the balance
of counters and apertures, and the

quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi‐

dent display face rewards a single
glance at large ones. Long before
digital fonts existed, punchcutters
carved individual letterforms into

steel by hand, and compositors as‐
sembled entire pages one lead sort
at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large
ones. Long before digital fonts exist‐
ed, punchcutters carved individual
letterforms into steel by hand, and

compositors assembled entire pages
one lead sort at a time. That craft tra‐

dition still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun‐

ters and apertures, and the quiet
rhythm of spacing across a full para‐

graph of running text. A well-drawn

text face rewards sustained reading
at small sizes just as a confident dis‐
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved indi‐
vidual letterforms into steel by hand,

and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis‐
tency of stroke contrast, the balance
of counters and apertures, and the
quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained

SET IN CORDIS BOLD · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED

CORDIS / CORDIS BOLD DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 07.5 PAGE 081 / 114



SHOWCASE — UNIT 07 — TEXT BOX FIG. 07.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, 
mission patches, embossed lettering, NASA meatball, NASA 

worm, Richard Danne, Bruce Blackburn, Federal Design 
Improvement Program, wordmark, crossbar-less A, Pioneer 

plaque, Voyager Golden Record, pictographic notation, hydro‐
gen atom transition diagram, binary counting system, extrater‐
restrial reader, spacesuit visor, control panel labeling, habitat 
wall signage, red emergency lighting, high contrast letter‐
forms, open counters, stroke weight, launch vibration, G-

forces, pressurized gloves, fine motor control, microgravity, 
disorientation, wayfinding systems, color-coding, directional 

arrows, orientation cues, International Space Station, life-criti‐
cal labeling, redundant signaling, tactile embossing, braille-like 
markings, radiation degradation, thermal cycling, pigment fad‐
ing, material endurance, multinational crews, multilingual la‐

beling, English-Russian signage, Cyrillic script, Han characters, 
Latin script, mission control typography, monospaced fonts, 
telemetry data, column alignment, error detection, SpaceX 

Dragon, Crew Dragon touchscreen, minimal touchscreen aes‐
thetic, software-defined interfaces, safety-critical type sizing, 
lunar base design, Mars settlement typography, deep-space 
transit vehicles, dimmer sunlight, red-shifted light, Martian 

dust atmosphere, exterior signage testing, simulated planetary 
lighting, indoor habitat graphics, crew mental health, isolation 
psychology, warm environmental typography, adaptive type 
systems, responsive letterforms, stress indicators, eye-track‐
ing, dynamic information delivery, off-world readers, low-grav‐
ity handwriting, cylindrical habitats, spherical living spaces, 

curved-wall text wrapping, post-linguistic communication, uni‐
versal symbol systems, mathematical constants, diagrammatic 
logic, interstellar messages, time capsules, AI-generated ty‐
pography, real-time translation, script-agnostic design sys‐
tems, typographic hierarchy rules, spacing systems, contrast 
standards, Space Age aesthetic, mechanical precision, rational 
modernism, engineering optimism, last-mile communication, 

human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball

NASA worm Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation

wayfinding systems color-coding

directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading

material endurance multinational crews

multilingual labeling English-Russian signage
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SHOWCASE — UNIT 07 — WATERFALL PANGRAM FIG. 07.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 07 — INTERNATIONAL WORD LIST FIG. 07.8

1. Wanderlust
ENGLISH

2. Élégance
FRENCH

3. Schmetterling
GERMAN

4. Nostalgia
SPANISH

5. Bellezza
ITALIAN

6. Borboleta
PORTUGUESE

7. Vlinder
DUTCH

8. Kärlek
SWEDISH

9. Lys
NORWEGIAN

10. Sommerfugl
DANISH

11. Himinn
ICELANDIC

12. Przyjaźń
POLISH

13. Přátelství
CZECH

14. Motýľ
SLOVAK

15. Pillangó
HUNGARIAN

16. Fluture
ROMANIAN

17. Nebo
CROATIAN

18. Gökyüzü
TURKISH

19. Bươm bướm
VIETNAMESE

20. Cer
ROMANIAN

21. Serenity
ENGLISH

22. Étoile
FRENCH

23. Pingüino
SPANISH

24. Prijateljstvo
CROATIAN

25. Coração
PORTUGUESE

26. Saudade
PORTUGUESE

27. Corazón
SPANISH

28. Nebo
SLOVAK

29. Blåbær
NORWEGIAN

30. Nuage
FRENCH

31. Nuvola
ITALIAN

32. Açúcar
PORTUGUESE

33. Montaña
SPANISH

34. Bầu trời
VIETNAMESE

35. Estrela
PORTUGUESE

36. Nebe
CZECH

37. Barátság
HUNGARIAN

38. Říjen
CZECH

39. Perché
ITALIAN

40. Mariposa
SPANISH

41. Journey
ENGLISH

42. Wolk
DUTCH

43. Égbolt
HUNGARIAN

44. Łódź
POLISH

45. Čokolada
CROATIAN

46. Fjäril
SWEDISH

47. Niebo
POLISH

48. Vänskap
SWEDISH

49. Grüße
GERMAN

50. Mulțumesc
ROMANIAN

51. Fiðrildi
ICELANDIC

52. Zonlicht
DUTCH

53. Sehnsucht
GERMAN

54. Momentum
ENGLISH

55. Luminous
ENGLISH

56. Château
FRENCH

57. İstanbul
TURKISH
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CHARACTER SET — UNIT 07 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 07.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 07 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 07.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 07 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 07.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 07 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 07.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 08 — STYLE SHEET FIG. 08.1

EXTRABOLD 800
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 800 — ExtraBold

Posture Upright

Glyph Count 703

Source Format OTF

Payload 72.6 KB
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TECHNICAL SPECIFICATION — UNIT 08 — SPECIFICATION SHEET FIG. 08.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 08 — OPENTYPE FEATURES FIG. 08.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 08 — WORD ANATOMY FIG. 08.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

14,0 366,0

460,268 998,268

1092,0 1444,0

934,1382525,1382

556,541

724,1020736,1020

903,541

1878,-18 2027,-18

2130,30

2177,114

2190,0 2448,0

2448,618

2448,872

2296,9882016,9881738,988

1569,857

1535,664

1845,620

1853,681

1908,745 2011,745
2081,745 2141,714

2141,640
2141,625 2141,595

2124,5782095,5761924,5631721,550

1530,460

1530,249

1530,52

1703,-18

1963,1891883,189

1847,233

1847,280

1847,334

1882,378 1983,389
2149,406
2149,379

2149,254

2065,189

3333,591

3333,0 3648,0

3648,659

3648,868

3518,9883275,9883142,988

3033,941

2962,863

2949,9702650,970

2650,0 2967,0

2967,549

2982,696

3078,738 3174,738
3258,738 3333,700

4354,-432 4674,-432

4874,-310

4874,21

4874,9704575,970

4564,872

4507,950
4400,988

4281,9884018,988

3805,809

3805,503

3805,204

4016,18 4279,18
4398,18

4500,55

4558,130

4558,5

4558,-114

4502,-189

4342,-1894218,-189

4137,-142

4093,-34

3834,-146

3901,-331

4055,-432

4348,2784220,278

4122,366

4122,503

4122,645

4220,729 4348,729
4475,729

4572,645

4572,503

4572,366

4475,278

317 U 315 U 318 U 304 U

685 U

20.3°19.3°

161925 U²

85981 U²

49516 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

74,0 1084,0

1084,289464,289

1069,1124

1069,138274,1382

74,1095 680,1095

74,260

1737,-18 1970,-18

2150,96

2211,300
1919,338

1888,2621822,227

1736,227
1621,227

1531,292

1516,422 2221,422

2224,495

2222,842

2009,9881727,9881415,988

1202,802

1202,484

1202,168

1408,-18

1524,617

1549,716

1619,751 1729,751
1824,751

1895,710

1912,617

2393,-412 2710,-412

2710,90
2766,19

2872,-18 2988,-18 3247,-18

3462,167

3462,488

3462,808

3247,9882988,9882867,9882758,951

2703,873

2692,970
2393,970

2920,2412793,241

2696,332

2696,488

2696,644

2793,729 2920,729
3047,729

3145,644

3145,488

3145,332

3047,241

4315,591

4315,0 4630,0

4630,659

4630,868

4500,9884257,9884127,988

4020,944

3949,869

3949,13823632,1382

3632,0 3949,0

3949,549

3964,696

4060,738 4156,738
4240,738

4315,700

4895,-412 5239,-412

5828,9705484,970

5270,383

5058,9704713,970

5105,56
5949,0 6266,0

6266,437

6266,641

6357,694 657

6576439,9886330,942

6264,837

6248,970
5949,970

369 U 303 U 317 U 317 U 315 U 312 U 314 U 319 U
736 U

23.1°

36.0°

175748 U²

40553 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC

CORDIS / CORDIS EXTRABOLD DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 08.4 PAGE 092 / 114



TEXT SETTING — UNIT 08 — TEXT SETTING FIG. 08.5

The Art of Typesetting
SET IN CORDIS EXTRABOLD · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis‐
tinct voice: the weight of a stroke, the curve of a bowl,

the rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typogra‐

phy works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest de‐

tails. Typography is the art and craft of arranging letter‐
forms so that language becomes both legible and ex‐

pressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,

guiding the eye from letter to letter and line to line with‐

out ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language
becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve
of a bowl, the rhythm of its spacing all shape how a read‐

er feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to it‐
self, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging let‐
terforms so that language becomes both legible and ex‐

pressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line with‐

out ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language
becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve
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Long before digital fonts existed,

punchcutters carved individual let‐
terforms into steel by hand, and
compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures, and
the quiet rhythm of spacing across
a full paragraph of running text. A
well-drawn text face rewards sus‐
tained reading at small sizes just as
a confident display face rewards a
single glance at large ones. Long be‐

fore digital fonts existed, punchcut‐
ters carved individual letterforms

into steel by hand, and compositors

assembled entire pages one lead
sort at a time. That craft tradition
still shapes how a typeface is

judged today: the consistency of
stroke contrast, the balance of

counters and apertures, and the qui‐
et rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi‐

dent display face rewards a single
glance at large ones. Long before
digital fonts existed, punchcutters
carved individual letterforms into
steel by hand, and compositors as‐
sembled entire pages one lead sort
at a time. That craft tradition still
shapes how a typeface is judged to‐

day: the consistency of stroke con‐

trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large
ones. Long before digital fonts exist‐
ed, punchcutters carved individual

letterforms into steel by hand, and
compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures, and
the quiet rhythm of spacing across
a full paragraph of running text. A
well-drawn text face rewards sus‐
tained reading at small sizes just as
a confident display face rewards a
single glance at large ones. Long be‐

fore digital fonts existed, punchcut‐
ters carved individual letterforms

into steel by hand, and compositors

assembled entire pages one lead
sort at a time. That craft tradition
still shapes how a typeface is

judged today: the consistency of
stroke contrast, the balance of
counters and apertures, and the qui‐
et rhythm of spacing across a full
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SHOWCASE — UNIT 08 — TEXT BOX FIG. 08.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, 
mission patches, embossed lettering, NASA meatball, NASA 

worm, Richard Danne, Bruce Blackburn, Federal Design 
Improvement Program, wordmark, crossbar-less A, Pioneer 
plaque, Voyager Golden Record, pictographic notation, hy‐

drogen atom transition diagram, binary counting system, ex‐
traterrestrial reader, spacesuit visor, control panel labeling, 
habitat wall signage, red emergency lighting, high contrast 
letterforms, open counters, stroke weight, launch vibration, 

G-forces, pressurized gloves, fine motor control, microgravity,
disorientation, wayfinding systems, color-coding, directional 

arrows, orientation cues, International Space Station, life-crit‐
ical labeling, redundant signaling, tactile embossing, braille-
like markings, radiation degradation, thermal cycling, pig‐

ment fading, material endurance, multinational crews, multi‐
lingual labeling, English-Russian signage, Cyrillic script, Han 
characters, Latin script, mission control typography, mono‐
spaced fonts, telemetry data, column alignment, error detec‐
tion, SpaceX Dragon, Crew Dragon touchscreen, minimal 

touchscreen aesthetic, software-defined interfaces, safety-
critical type sizing, lunar base design, Mars settlement typog‐
raphy, deep-space transit vehicles, dimmer sunlight, red-shift‐

ed light, Martian dust atmosphere, exterior signage testing, 
simulated planetary lighting, indoor habitat graphics, crew 
mental health, isolation psychology, warm environmental ty‐
pography, adaptive type systems, responsive letterforms, 

stress indicators, eye-tracking, dynamic information delivery, 
off-world readers, low-gravity handwriting, cylindrical habi‐
tats, spherical living spaces, curved-wall text wrapping, post-
linguistic communication, universal symbol systems, mathe‐
matical constants, diagrammatic logic, interstellar messages, 
time capsules, AI-generated typography, real-time translation,
script-agnostic design systems, typographic hierarchy rules, 
spacing systems, contrast standards, Space Age aesthetic, 
mechanical precision, rational modernism, engineering opti‐
mism, last-mile communication, human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball

NASA worm Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation

wayfinding systems color-coding

directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading

material endurance multinational crews

multilingual labeling English-Russian signage

CORDIS / CORDIS EXTRABOLD DOC HDC-20260916-CORDISM-1.002 /  REV A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 08.6 PAGE 094 / 114



SHOWCASE — UNIT 08 — WATERFALL PANGRAM FIG. 08.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 08 — INTERNATIONAL WORD LIST FIG. 08.8

1. Whisper
ENGLISH

2. Nuage
FRENCH

3. Grüße
GERMAN

4. Mariposa
SPANISH

5. Città
ITALIAN

6. Nuvem
PORTUGUESE

7. Wolk
DUTCH

8. Fjäril
SWEDISH

9. Himmel
NORWEGIAN

10. Sommerfugl
DANISH

11. Vinátta
ICELANDIC

12. Światło
POLISH

13. Motýl
CZECH

14. Vŕba
SLOVAK

15. Barátság
HUNGARIAN

16. Mulțumesc
ROMANIAN

17. Čokolada
CROATIAN

18. Kelebek
TURKISH

19. Phở
VIETNAMESE

20. Himmel
DANISH

21. Leptir
CROATIAN

22. Wolke
GERMAN

23. Montaña
SPANISH

24. Égbolt
HUNGARIAN

25. Fiðrildi
ICELANDIC

26. Papillon
FRENCH

27. Kärlek
SWEDISH

28. Étoile
FRENCH

29. Venskab
DANISH

30. Nuvola
ITALIAN

31. Pillangó
HUNGARIAN

32. Lys
NORWEGIAN

33. Momentum
ENGLISH

34. Vlinder
DUTCH

35. Alegría
SPANISH

36. Vänskap
SWEDISH

37. Himinn
ICELANDIC

38. Blåbær
NORWEGIAN

39. Freundschaft
GERMAN

40. Pingüino
SPANISH

41. Ljus
SWEDISH

42. Sogno
ITALIAN

43. Açúcar
PORTUGUESE

44. Tình bạn
VIETNAMESE

45. Arkadaşlık
TURKISH

46. Horizon
ENGLISH

47. Przyjaźń
POLISH

48. Estrela
PORTUGUESE

49. Coração
PORTUGUESE

50. Priateľstvo
SLOVAK

51. Bầu trời
VIETNAMESE

52. Örökké
HUNGARIAN

53. Perché
ITALIAN

54. Borboleta
PORTUGUESE

55. Bellezza
ITALIAN

56. Cer
ROMANIAN

57. Prietenie
ROMANIAN
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CHARACTER SET — UNIT 08 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 08.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 08 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 08.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 08 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 08.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 08 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 08.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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STYLE SHEET — UNIT 09 — STYLE SHEET FIG. 09.1

HEAVY 900
ASCENDER 2000 U · 100%

CAP HEIGHT 1382 U · 69%

X-HEIGHT 970 U · 49%

BASELINE 0 U

DESCENDER -618 U · 31%

Hg
CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWER abcdefghijklmnopqrstuvwxyz

FIGS 0123456789

PUNC .,:;!?'"()[]{}-–—/&@#%*+=

MEASURED SPECIFICATION

Foundry Unwritten Type Foundry

Designer Alfredo Marco Pradil

Units Per Em 2000 U

Ascender 2000 U

Cap Height 1382 U

X-Height 970 U

Descender -618 U

Weight Class 900 — Black

Posture Upright

Glyph Count 703

Source Format OTF

Payload 70.2 KB
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TECHNICAL SPECIFICATION — UNIT 09 — SPECIFICATION SHEET FIG. 09.2

LANGUAGES SUPPORTED

ENGLISH FRENCH GERMAN DUTCH SWEDISH NORWEGIAN

DANISH FINNISH ICELANDIC FAROESE IRISH

SCOTTISH GAELIC WELSH SPANISH ITALIAN PORTUGUESE

CATALAN MALTESE POLISH CZECH SLOVAK HUNGARIAN

ROMANIAN SLOVENIAN CROATIAN SERBIAN (LATIN) BOSNIAN

ALBANIAN LITHUANIAN LATVIAN ESTONIAN TURKISH

AZERBAIJANI ESPERANTO VIETNAMESE FILIPINO

NORTHERN SÁMI SWAHILI

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

CURRENCY SUPPORT

✓ FLORIN

BAHT

AUSTRAL

BITCOIN

✓ CENT

COLÓN

CRUZEIRO

✓ CURRENCY (GENERIC)

✓ DOLLAR

DONG

✓ EURO

EURO-CURRENCY

FRANC

GERMAN PENNY

GUARANÍ

HRYVNIA

KIP

LIRA

TURKISH LIRA

MANAT

MILL

NAIRA

PESETA

✓ PESO

RUBLE

RUPEE

INDIAN RUPEE

SHEQEL

✓ STERLING

TENGE

TUGRIK

WON

✓ YEN

– DAI

– USD COIN

– XRP

– CARDANO

– DOGECOIN

– ETHEREUM

– LITECOIN

– SOLANA

– TETHER

"–" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S
PRIVATE-USE-AREA GLYPHS.

UNICODE BLOCK COVERAGE

BASIC LATIN 95

LATIN-1 SUPPLEMENT 96

LATIN EXTENDED-A 127

LATIN EXTENDED-B 39

IPA EXTENSIONS 2

SPACING MODIFIER LETTERS 9

COMBINING DIACRITICAL MARKS 22

GREEK AND COPTIC 4

LATIN EXTENDED ADDITIONAL 99

GENERAL PUNCTUATION 30

SUPERSCRIPTS AND SUBSCRIPTS 17

CURRENCY SYMBOLS 2

LETTERLIKE SYMBOLS 4

NUMBER FORMS 7

ARROWS 10

MATHEMATICAL OPERATORS 13

GEOMETRIC SHAPES 1

MISCELLANEOUS SYMBOLS 1

CJK SYMBOLS AND PUNCTUATION 1

PRIVATE USE AREA 1

ALPHABETIC PRESENTATION FORMS 2

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF
MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION — UNIT 09 — OPENTYPE FEATURES FIG. 09.3

OPENTYPE FEATURES

LIGATURES

✓ STANDARD LIGATURES

✓ DISCRETIONARY LIGATURES

HISTORICAL LIGATURES

CONTEXTUAL LIGATURES

REQUIRED LIGATURES

ALTERNATES

✓ ACCESS ALL ALTERNATES

CONTEXTUAL ALTERNATES

STYLISTIC ALTERNATES

SWASH

CONTEXTUAL SWASH

TITLING ALTERNATES

HISTORICAL FORMS

RANDOMIZE

ALTERNATE ANNOTATION FORMS

CASE

SMALL CAPITALS

CAPS TO SMALL CAPS

PETITE CAPITALS

PETITE CAPS FROM CAPS

✓ CASE-SENSITIVE FORMS

UNICASE

CAPITAL SPACING

FIGURES

LINING FIGURES

OLDSTYLE FIGURES

✓ TABULAR FIGURES

✓ PROPORTIONAL FIGURES

SLASHED ZERO

✓ ORDINALS

FRACTIONS

✓ FRACTIONS

ALTERNATIVE FRACTIONS

✓ NUMERATORS

✓ DENOMINATORS

POSITION

✓ SCIENTIFIC INFERIORS

✓ SUBSCRIPT

✓ SUPERSCRIPT

✓ KERNING

✓ MARK POSITIONING

✓ MARK-TO-MARK POSITIONING

CURSIVE POSITIONING

DISTANCE

ABOVE-BASE MARK POSITIONING

BELOW-BASE MARK POSITIONING

PROPORTIONAL ALTERNATE
WIDTHS

ALTERNATE HALF WIDTHS

LOCALIZATION

✓ LOCALIZED FORMS

TRADITIONAL FORMS

SIMPLIFIED FORMS

EXPERT FORMS

JIS78 FORMS

JIS83 FORMS

JIS90 FORMS

JIS2004 FORMS

RUBY NOTATION FORMS

✓
GLYPH COMPOSITION /
DECOMPOSITION

OPTICAL SIZE

EAST ASIAN WIDTHS

FULL WIDTHS

HALF WIDTHS

PROPORTIONAL WIDTHS

THIRD WIDTHS

QUARTER WIDTHS

VERTICAL WRITING

VERTICAL ALTERNATES

VERTICAL ALTERNATES AND
ROTATION

VERTICAL KERNING

PROPORTIONAL ALTERNATE
VERTICAL METRICS

ARABIC FORMS

ISOLATED FORMS

INITIAL FORMS

MEDIAL FORMS

TERMINAL FORMS

MARK POSITIONING VIA
SUBSTITUTION

STYLISTIC SETS

✓ STYLISTIC SET 01

✓ STYLISTIC SET 02

STYLISTIC SET 03

STYLISTIC SET 04

STYLISTIC SET 05

STYLISTIC SET 06

STYLISTIC SET 07

STYLISTIC SET 08

STYLISTIC SET 09

STYLISTIC SET 10

STYLISTIC SET 11

STYLISTIC SET 12

STYLISTIC SET 13

STYLISTIC SET 14

STYLISTIC SET 15

STYLISTIC SET 16

STYLISTIC SET 17

STYLISTIC SET 18

STYLISTIC SET 19

STYLISTIC SET 20

CHARACTER VARIANTS

CHARACTER VARIANT 01

CHARACTER VARIANT 02

CHARACTER VARIANT 03

CHARACTER VARIANT 04

CHARACTER VARIANT 05

CHARACTER VARIANT 06

CHARACTER VARIANT 07

CHARACTER VARIANT 08

CHARACTER VARIANT 09

CHARACTER VARIANT 10
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VECTOR CONSTRUCTION — UNIT 09 — WORD ANATOMY FIG. 09.4

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

10,0 406,0

492,250 999,250

1084,0 1480,0

974,1382516,1382

596,556

740,976752,976

895,556

1908,-18 2065,-18

2162,34

2206,111

2222,0 2508,0

2508,602

2508,868

2358,9882060,9881762,988

1594,848

1556,656

1908,608

1916,652

1956,716 2054,716
2112,716 2164,690

2164,630
2164,622 2164,594

2148,578
2120,5761958,5661732,552

1554,452

1554,248

1554,46

1738,-18

2008,2101938,210

1910,252
1910,286

1910,336

1946,370

2028,378
2174,392

2174,384

2174,264

2094,210

3386,568

3386,0 3740,0

3740,646

3740,858

3626,9883362,9883230,988

3121,944

3048,868

3032,9702698,970

2698,0 3054,0

3054,537

3068,675

3153,708 3240,708
3318,708 3386,674

4444,-432 4772,-432

4976,-312

4976,18

4976,9704642,970

4629,893
4574,960

4474,988

4366,9884104,988

3886,814

3886,502

3886,198

4102,16 4364,16
4471,16

4565,46

4620,107

4620,0

4620,-92

4578,-160

4430,-1604320,-160

4242,-122

4202,-24

3912,-150

3978,-334

4136,-432

4440,3064330,306

4242,382

4242,502

4242,628

4330,698 4440,698
4550,698

4636,628

4636,502

4636,382

4550,306

356 U 354 U 357 U 342 U

732 U

20.1°18.9°

123259 U²

65310 U²

35830 U²

ASCENDER

CAP HEIGHT

X-HEIGHT

BASELINE

DESCENDER

70,0 1078,0

1078,324509,324

1064,1094

1064,138270,1382

70,1060 627,1060

70,290

1742,-18 1982,-18

2166,100

2224,308
1896,350

1870,282

1814,256 1740,256
1642,256

1564,306

1549,414 2228,414

2232,496

2230,850

2014,9881730,9881412,988

1196,806

1196,484

1196,164

1404,-18

1558,628
1581,702

1640,724 1732,724
1808,724

1867,696

1884,628

2390,-412 2746,-412

2746,72
2801,12

2899,-18 3004,-18 3262,-18

3480,164

3480,488

3480,812

3262,9883004,9882893,9882790,958

2737,892
2724,970

2390,970

2926,2722816,272

2730,348

2730,488

2730,628

2816,698 2926,698
3036,698

3124,628

3124,488

3124,348

3036,272

4326,568

4326,0 4680,0

4680,646

4680,858

4566,9884302,9884173,988

4067,946

3994,874

3994,13823638,1382

3638,0 3994,0

3994,537

4008,675

4093,708 4180,708
4258,708 4326,674

4924,-412 5311,-412

5904,9705516,970

5327,436

5138,9704750,970

5141,66
6014,0 6370,0

6370,432

6370,620

6454,658 666

6666538,9886436,950

6368,850

6348,970
6014,970

414 U 340 U 356 U 356 U 354 U 350 U 352 U 359 U
682 U

23.2°

23.4°135023 U²

24365 U²

 ON-CURVE NODE  OFF-CURVE CONTROL POINT  CONTROL HANDLE  VERTICAL METRIC
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TEXT SETTING — UNIT 09 — TEXT SETTING FIG. 09.5

The Art of Typesetting
SET IN CORDIS HEAVY · 60PX / 60.0PX · LEFT

Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art
and craft of arranging letterforms so that language be‐

comes both legible and expressive. Every typeface car‐
ries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter
to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of ar‐
ranging letterforms so that language becomes both leg‐

ible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels be‐

fore a single word is consciously read. Skilled typogra‐

phy works quietly, guiding the eye from letter to letter
and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest de‐

tails. Typography is the art and craft of arranging letter‐
forms so that language becomes both legible and ex‐

pressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of
its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works qui‐
etly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still re‐

warding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms

so that language becomes both legible and expressive.

Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con‐

sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in‐

spection of its smallest details. Typography is the art
and craft of arranging letterforms so that language be‐

comes both legible and expressive. Every typeface car‐

SET IN CORDIS HEAVY · 9PT / 11.3PT · JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,

punchcutters carved individual let‐
terforms into steel by hand, and
compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures,
and the quiet rhythm of spacing
across a full paragraph of running
text. A well-drawn text face re‐

wards sustained reading at small
sizes just as a confident display
face rewards a single glance at
large ones. Long before digital
fonts existed, punchcutters carved
individual letterforms into steel by
hand, and compositors assembled
entire pages one lead sort at a time.

That craft tradition still shapes how
a typeface is judged today: the con‐

sistency of stroke contrast, the bal‐

ance of counters and apertures,
and the quiet rhythm of spacing
across a full paragraph of running
text. A well-drawn text face re‐

wards sustained reading at small
sizes just as a confident display
face rewards a single glance at
large ones. Long before digital
fonts existed, punchcutters carved
individual letterforms into steel by
hand, and compositors assembled
entire pages one lead sort at a time.

That craft tradition still shapes how
a typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures,
and the quiet rhythm of spacing
across a full paragraph of running
text. A well-drawn text face re‐

wards sustained reading at small
sizes just as a confident display
face rewards a single glance at
large ones. Long before digital

fonts existed, punchcutters carved
individual letterforms into steel by
hand, and compositors assembled
entire pages one lead sort at a time.

That craft tradition still shapes how
a typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures,
and the quiet rhythm of spacing
across a full paragraph of running
text. A well-drawn text face re‐

wards sustained reading at small
sizes just as a confident display
face rewards a single glance at
large ones. Long before digital
fonts existed, punchcutters carved
individual letterforms into steel by
hand, and compositors assembled
entire pages one lead sort at a time.

That craft tradition still shapes how
a typeface is judged today: the con‐

sistency of stroke contrast, the bal‐
ance of counters and apertures,

SET IN CORDIS HEAVY · 9PT / 11.3PT · JUSTIFY, 3 COLUMNS, HYPHENATED
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SHOWCASE — UNIT 09 — TEXT BOX FIG. 09.6

Futura, Paul Renner, geometric sans-serif, Apollo 11 plaque, 
mission patches, embossed lettering, NASA meatball, NASA 

worm, Richard Danne, Bruce Blackburn, Federal Design 
Improvement Program, wordmark, crossbar-less A, Pioneer 
plaque, Voyager Golden Record, pictographic notation, hy‐

drogen atom transition diagram, binary counting system, ex‐
traterrestrial reader, spacesuit visor, control panel labeling, 
habitat wall signage, red emergency lighting, high contrast 
letterforms, open counters, stroke weight, launch vibration, 
G-forces, pressurized gloves, fine motor control, microgravi‐
ty, disorientation, wayfinding systems, color-coding, direc‐
tional arrows, orientation cues, International Space Station, 
life-critical labeling, redundant signaling, tactile embossing, 
braille-like markings, radiation degradation, thermal cycling, 
pigment fading, material endurance, multinational crews, 

multilingual labeling, English-Russian signage, Cyrillic script, 
Han characters, Latin script, mission control typography, 

monospaced fonts, telemetry data, column alignment, error 
detection, SpaceX Dragon, Crew Dragon touchscreen, mini‐
mal touchscreen aesthetic, software-defined interfaces, 
safety-critical type sizing, lunar base design, Mars settle‐

ment typography, deep-space transit vehicles, dimmer sun‐
light, red-shifted light, Martian dust atmosphere, exterior 

signage testing, simulated planetary lighting, indoor habitat 
graphics, crew mental health, isolation psychology, warm 

environmental typography, adaptive type systems, respon‐
sive letterforms, stress indicators, eye-tracking, dynamic in‐
formation delivery, off-world readers, low-gravity handwrit‐
ing, cylindrical habitats, spherical living spaces, curved-wall 
text wrapping, post-linguistic communication, universal 

symbol systems, mathematical constants, diagrammatic log‐
ic, interstellar messages, time capsules, AI-generated typog‐
raphy, real-time translation, script-agnostic design systems, 
typographic hierarchy rules, spacing systems, contrast stan‐

dards, Space Age aesthetic, mechanical precision, rational 
modernism, engineering optimism, last-mile communication, 

human comprehension layer

Futura Paul Renner geometric sans-serif

Apollo 11 plaque mission patches

embossed lettering NASA meatball

NASA worm Richard Danne Bruce Blackburn

Federal Design Improvement Program wordmark

crossbar-less A Pioneer plaque

Voyager Golden Record pictographic notation

hydrogen atom transition diagram

binary counting system extraterrestrial reader

spacesuit visor control panel labeling

habitat wall signage red emergency lighting

high contrast letterforms open counters

stroke weight launch vibration G-forces

pressurized gloves fine motor control

microgravity disorientation

wayfinding systems color-coding

directional arrows orientation cues

International Space Station life-critical labeling

redundant signaling tactile embossing

braille-like markings radiation degradation

thermal cycling pigment fading

material endurance multinational crews

multilingual labeling English-Russian signage
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SHOWCASE — UNIT 09 — WATERFALL PANGRAM FIG. 09.7

132 px

103 px

80 px

63 px

49 px

38 px

30 px

23 px

18 px

14 px

11 px

9 px

7 px
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SHOWCASE — UNIT 09 — INTERNATIONAL WORD LIST FIG. 09.8

1. Luminous
ENGLISH

2. Nuage
FRENCH

3. Freundschaft
GERMAN

4. Alegría
SPANISH

5. Città
ITALIAN

6. Borboleta
PORTUGUESE

7. Zonlicht
DUTCH

8. Fjäril
SWEDISH

9. Lys
NORWEGIAN

10. Venskab
DANISH

11. Vinátta
ICELANDIC

12. Przyjaźń
POLISH

13. Přátelství
CZECH

14. Vŕba
SLOVAK

15. Pillangó
HUNGARIAN

16. Prietenie
ROMANIAN

17. Leptir
CROATIAN

18. Arkadaşlık
TURKISH

19. Phở
VIETNAMESE

20. Égbolt
HUNGARIAN

21. Coördinatie
DUTCH

22. Sogno
ITALIAN

23. Journey
ENGLISH

24. Rødgrød
DANISH

25. Himmel
NORWEGIAN

26. Wanderlust
ENGLISH

27. Nebe
CZECH

28. Motýľ
SLOVAK

29. Farfalla
ITALIAN

30. Lumière
FRENCH

31. Vriendschap
DUTCH

32. Papillon
FRENCH

33. Étoile
FRENCH

34. Mulțumesc
ROMANIAN

35. Schmetterling
GERMAN

36. Prijateljstvo
CROATIAN

37. Čokolada
CROATIAN

38. Lys
DANISH

39. Himinn
ICELANDIC

40. Nebo
SLOVAK

41. Sommar
SWEDISH

42. Sommerfugl
DANISH

43. Perché
ITALIAN

44. Vlinder
DUTCH

45. Nuvem
PORTUGUESE

46. Vänskap
SWEDISH

47. Nostalgia
SPANISH

48. Światło
POLISH

49. Straße
GERMAN

50. Serenity
ENGLISH

51. Tình bạn
VIETNAMESE

52. Barátság
HUNGARIAN

53. Nuvola
ITALIAN

54. Þjóðlag
ICELANDIC

55. Cascade
ENGLISH

56. Bellezza
ITALIAN

57. Blåbær
NORWEGIAN
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CHARACTER SET — UNIT 09 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 09.3

U+0020 U+0041 U+00C1 U+0102 U+1EAE U+1EB6 U+1EB0 U+1EB2 U+1EB4 U+01CD U+00C2 U+1EA4 U+1EAC

U+1EA6 U+1EA8 U+1EAA U+00C4 U+1EA0 U+00C0 U+1EA2 U+0100 U+0104 U+00C5 U+01FA U+00C3 U+00C6

U+01FC U+0042 U+0043 U+0106 U+010C U+00C7 U+0108 U+010A U+0044 U+010E U+0110 U+00D0 U+0045

U+00C9 U+0114 U+011A U+00CA U+1EBE U+1EC6 U+1EC0 U+1EC2 U+1EC4 U+00CB U+0116 U+1EB8 U+00C8

U+1EBA U+0112 U+0118 U+1EBC U+018F U+0046 U+0047 U+011E U+01E6 U+011C U+0122 U+0120 U+1E20

U+0048 U+0126 U+0124 U+0049 U+0132 U+00CD U+012C U+01CF U+00CE U+00CF U+0130 U+1ECA U+00CC

U+1EC8 U+012A U+012E U+0128 U+004A uni004A03… U+0134 U+004B U+0136 U+004C U+0139 U+013D U+013B

U+013F U+0141 U+004D U+004E U+0143 U+0147 U+0145 U+00D1 U+014A U+004F U+00D3 U+014E U+01D1

U+00D4 U+1ED0 U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+00D6 U+1ECC U+00D2 U+1ECE U+01A0 U+1EDA U+1EE2

U+1EDC U+1EDE U+1EE0 U+0150 U+014C U+01EA U+00D8 U+01FE U+00D5 U+0152 U+0050 U+00DE U+0051

U+0052 U+0154 U+0158 U+0156 U+0053 U+015A U+0160 U+015E U+015C U+0218 U+1E9E U+0054 U+0166

U+0164 U+0162 U+021A U+0055 U+00DA U+016C U+01D3 U+00DB U+00DC U+01D7 U+01D9 U+01DB U+01D5

U+1EE4 U+00D9 U+1EE6 U+01AF U+1EE8 U+1EF0 U+1EEA U+1EEC U+1EEE U+0170 U+016A U+0172 U+016E

U+0168 U+0056 U+0057 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+00DD U+0176 U+0178 U+1EF4

U+1EF2 U+1EF6 U+0232 U+1EF8 U+005A U+0179 U+017D U+017B uni013B.l… uni0145.l… G.ss02 Gbreve.ss… uni0122.s…

Gdotaccen… U+0061 U+00E1 U+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+00E2 U+1EA5 U+1EAD
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CHARACTER SET — UNIT 09 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 09.4

U+1EA7 U+1EA9 U+1EAB U+00E4 U+1EA1 U+00E0 U+1EA3 U+0101 U+0105 U+00E5 U+01FB U+00E3 U+00E6

U+01FD U+0062 U+0063 U+0107 U+010D U+00E7 U+0109 U+010B U+0064 U+010F U+0111 U+00F0 U+0065

U+00E9 U+0115 U+011B U+00EA U+1EBF U+1EC7 U+1EC1 U+1EC3 U+1EC5 U+00EB U+0117 U+1EB9 U+00E8

U+1EBB U+0113 U+0119 U+1EBD U+0259 U+0066 U+0067 U+011F U+01E7 U+011D U+0123 U+0121 U+1E21

U+0068 U+0127 U+0125 U+0069 U+0131 U+00ED U+012D U+01D0 U+00EE U+00EF i.loclTRK U+1ECB U+00EC

U+1EC9 U+012B U+012F U+0129 U+0133 U+006A U+0237 uni006A03… U+0135 U+006B U+0137 U+0138 U+006C

U+013A U+013E U+013C U+0140 U+0142 U+006D U+006E U+0144 U+0149 U+0148 U+0146 U+0272 U+00F1

U+014B U+006F U+00F3 U+014F U+01D2 U+00F4 U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD

U+00F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD U+1EDF U+1EE1 U+0151 U+014D U+01EB U+00F8 U+01FF

U+00F5 U+0153 U+0070 U+00FE U+0071 U+0072 U+0155 U+0159 U+0157 U+0073 U+015B U+0161 U+015F

U+015D U+0219 U+00DF U+0074 U+0167 U+0165 U+0163 U+021B U+0075 U+00FA U+016D U+01D4 U+00FB

U+00FC U+01D8 U+01DA U+01DC U+01D6 U+1EE5 U+00F9 U+1EE7 U+01B0 U+1EE9 U+1EF1 U+1EEB U+1EED

U+1EEF U+0171 U+016B U+0173 U+016F U+0169 U+0076 U+0077 U+1E83 U+0175 U+1E85 U+1E81 U+0078

U+0079 U+00FD U+0177 U+00FF U+1EF5 U+1EF3 U+1EF7 U+0233 U+1EF9 U+007A U+017A U+017E U+017C

uni013C.l… uni0146.l… a.ss01 aacute.ss… abreve.ss… uni1EAF.s… uni1EB7.s… uni1EB1.s… uni1EB3.s… uni1EB5.s… uni01CE.s… acircumfl… uni1EA5.s…

uni1EAD.s… uni1EA7.s… uni1EA9.s… uni1EAB.s… adieresis… uni1EA1.s… agrave.ss… uni1EA3.s… amacron.s… aogonek.s… aring.ss01 aringacut… atilde.ss…
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CHARACTER SET — UNIT 09 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 09.5

U+FB01 U+FB02 U+00AA U+00BA U+0394 U+03A9 U+03BC U+03C0 U+0030 U+0031 U+0032 U+0033 U+0034

U+0035 U+0036 U+0037 U+0038 U+0039 zero.tf one.tf two.tf three.tf four.tf five.tf six.tf seven.tf

eight.tf nine.tf zero.dnom one.dnom two.dnom three.dnom four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr

one.numr two.numr three.numr four.numr five.numr six.numr seven.numr eight.numr nine.numr U+2044 U+00BD U+2153 U+00BC

U+00BE U+2155 U+2150 U+215B U+215C U+215D U+215E U+2080 U+2081 U+2082 U+2083 U+2084 U+2085

U+2086 U+2087 U+2088 U+2089 U+2070 U+00B9 U+00B2 U+00B3 U+2074 U+2075 U+2076 U+2077 U+2078

U+2079 U+00A0 U+2002 U+2003 U+2000 U+2001 U+2004 U+2005 U+2006 U+2007 U+2008 U+2009 U+200A

U+200B U+202F U+205F U+3000 colon_s_a… colon_s_m… colon_s_t… hyphen_gr… parenleft… U+002E U+002C U+003A U+003B

U+2026 U+0021 U+00A1 U+003F U+00BF U+00B7 U+2022 U+002A U+0023 U+002F U+005C exclamdow… questiond…

U+002D U+00AD U+2013 U+2014 U+005F U+0028 U+0029 U+007B U+007D U+005B U+005D parenleft… parenrigh…

braceleft… bracerigh… bracketle… bracketri… U+201A U+201E U+201C U+201D U+2018 U+2019 U+00AB U+00BB U+2039

U+203A U+0022 U+0027 U+0192 less_hyph… less_three U+2665 U+F8FF U+0040 U+0026 U+00B6 U+00A7 U+00A9

U+00AE U+2122 U+00B0 U+007C U+00A6 U+2113 U+2020 U+2021 U+212E U+2116 U+00A2 U+00A4 U+0024

U+20AC U+20B1 U+00A3 U+00A5 U+002B U+2212 U+00D7 U+00F7 U+003D U+2260 U+003E U+003C U+2265

U+2264 U+00B1 U+2248 U+007E U+00AC U+005E U+2205 U+221E U+222B U+2206 U+220F U+2211 U+221A

U+00B5 U+2202 U+0025 U+2030 U+2191 U+2197 U+2192 U+2198 U+2193 U+2199 U+2190 U+2196 U+2194
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CHARACTER SET — UNIT 09 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 09.6

U+2195 U+25CA U+0308 U+0307 U+0300 U+0301 U+030B uni030C.a… U+0302 U+030C U+0306 U+030A U+0303

U+0304 U+0309 U+0312 U+031B U+0323 U+0326 uni0326.l… U+0327 U+0328 U+0335 U+0336 U+0337 U+0338

uni030603… uni030603… uni030603… uni030603… uni030203… uni030203… uni030203… uni030203… uni0308.c… uni0307.c… gravecomb… acutecomb… uni030B.c…

uni0302.c… uni030203… uni030203… uni030203… uni030203… uni030C.c… uni0306.c… uni030603… uni030603… uni030603… uni030603… uni030A.c… tildecomb…

uni0304.c… hookabove… uni0312.c… uni0338.c… U+00A8 U+02D9 U+0060 U+00B4 U+02DD U+02C6 U+02C7 U+02D8 U+02DA

U+02DC U+00AF U+00B8 U+02DB U+02BB IJacute ijacute onsixth play dieresisa… dieresisc… dieresisg… dieresism…

TOTAL GLYPHS IN FONT: 703  ·  RENDERED: 702  ·  GID 0 (.NOTDEF) OMITTED
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WEIGHT PROGRESSION — COMPARATIVE LADDER FIG. FX.1

Cordis 100
Thin

Cordis 200
ExtraLight

Cordis 300
Light

Cordis 400
Regular

Cordis 500
Medium

Cordis 600
SemiBold

Cordis 700
Bold

Cordis 800
ExtraBold

Cordis 900
Black
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DOCUMENT CONTROL — COLOPHON FIG. ZZ.1
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