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This document was generated automatically from the uploaded font binaries. Structural measurements (cap height, x-height, ascender, descender) are
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style sheet.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 00 PAGE 004 / 169

L |



=

L

UWNT GROTESK / FAMILY OVERVIEW DOC HDC-20260819-UNTGROTESKTI-1.0606 / REV A
BILL OF MATERIALS — FAMILY OVERVIEW FIG. 06.1
NO. STYLE WEIGHT POSTURE GLYPHS UPM SHVZAE FMT
01 UWT Grotesk Thin 100 — Thin Upright 681 2000 72.4 KB OTF
02 UWT Grotesk Thin Italic 108 — Thin Italic 681 2000 73.3 KB OTF
03 UWT Grotesk ExtraLight 200 — Extralight Upright 681 2000 71.6 KB | oTF
04 UWT Grotesk ExtraL/'gm/z‘a[/c 200 — Extralight Italic 681 2000 73.1 KB
05 UWT Grotesk Light 308 — Light Upright 681 2000 72.3 KB
06 UWT Grotesk Light Italic 300 — Light Ttalic 681 2000 73.3 KB
07 UWT Grotesk Regular 400 — Regular Upright 681 2000 74.2 KB OTF
08 UWT Grotesk Regular Italic 400 — Regular Italic 681 2000 73.8 KB OTF
09 UWT Grotesk Medium 500 — Medium Upright 681 2000 75.9 KB | oTF
18 UWT Grotesk Medium Italic 500 — Medium Ttalic 681 2000 76.3 KB
11 UWT Grotesk SemiBold 600 — SemiBold Upright 681 2000 75.8 KB
12 UWT Grotesk SemiBold Italic 600 — SemiBold Italic 681 2000 77.0 KB
13 UWT Grotesk Bold 700 — Bold Upright 681 2000 75.2 KB [ OTF
14 UWT Grotesk Bold Italic 7060 — Bold Italic 681 2000 77.3 KB OTF
15 UWT Grotesk ExtraBold 800 — ExtraBold Upright 681 2000 75.7 KB OTF
16 UWT Grotesk ExtraBold Italic 800 — ExtraBold Italic 681 2000 77.4 KB
17 UWT Grotesk Black 900 — Black Upright 681 2000 70.8 KB
18 UWT Grotesk Black Italic 900 — Black Italic 681 2000 72.9 KB OTF
[ ) [ )
TOTAL STYLES CATALOGUED COMBINED GLYPH COUNT COMBINED PAYLOAD
18 12258 1338.4 KB
* Weight class estimated from filename — source binary could not be fully parsed for 0S/2 metadata.
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UWT GROTESK / UWT GROTESK THIN

STYLE SHEET — UNIT 01 -~ STYLE SHEET

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 061.1

THIN

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%
X-HEIGHT o 976 U - 49%

BASELINE ’ eu

DESCENDER @ -620 U - 31%

CAPS ABCDEFGHIJKLMNOPQRSTUVWXYZ
Loner  abcdefghijklmnopgrstuvwxyz

FIGS 0123456789

PUNC LulO) —/&@#E % *+=
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TECHNICAL SPECIFICATION — UNIT 01

SPECIFICATION SHEET

DOC HDC-202606819-UNTGROTESKTI-1.000

/ REV A

FIG. 01.2

LANGUAGES SUPPORTED

[ eneLs | [ French | [ aerwan | [ putcH | [ swepzsh | [ norweszan |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHuANIAN | [LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 pAr
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA 21 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

-1 INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.
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UWT GROTESK / UWT GROTESK THIN DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 61 — OPENTYPE FEATURES FIiE. @il.8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERTORS VERTICAL WRITING SIVILISTIE SET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN Sk
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL [ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS JILLSIIE SlET 14
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
P PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
e CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuEliRE: JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 01.3 PAGE 008 / 169
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UWT GROTESK / UWT GROTESK THIN

TEXT SETTING — UNIT 61 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 01.4

[ he Art of Typesettin

SET IN UWT GROTESK THIN - 66PX / 60.8PX - LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,

while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself,
while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read. Skilled
typography works quietly, guiding the eye from letter to let-
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Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

SET IN UWT GROTESK THIN - 9PT / 11.3PT

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

JUSTIFY, 2 COLUMNS, HYPHENATED

spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead

JUSTIFY, 3 COLUMNS, HYPHENATED
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sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
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DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

SHOWCASE — UNIT 01 — INTERNATIONAL WORD LIST
5 Whisper .. Fluture Agu‘car

,. Nuage .. Fidrildi .. Momentum
. GruBse ., Freundschaft . rodz

. Pinguino .. COoracao .. Coordinatie
_Nuvola . Kelebek . Cokolada

. Nuvem .. Baratsag . Prietenie
~Zonlicht .. Mariposa .. GOkyuzu

N \/énskap NQstaLgia Ategr(a

. Blabeer . Wolk . Estrela

. Lys . oommar - oommerfugl
. Himinn _ Etoile ». MoOtyl

. Niebo . otralte ., Luminous

. Pratelstvi .. oommerfugl ... Arkadaslik

.. Priatelstvo . Karlek , Himmel

.. Pillango .. Ochmetterling . Lys

. Cer .. Vriendschap ., Vrba

. Nebo .. Multumesc . Saudade
_Istanbul . Vinatta ... Papillon

. Bau troi . Sogno . Rodgred
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UWT GROTESK / UWT GROTESK THIN DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET UNIT 61 / SHEET 1 OF 4 — GLYPH COVERAGE FIiE. @il.8
A A A A A A A A A A A A
U+6020 U+08041 u+6eec1 U+0102 U+1EAE U+1EB6 U+1EBO@ U+1EB2 U+1EB4 U+01CD u+8ec2 U+1EA4 U+1EAC
A A A A A A A A A A A A [E
U+1EA6 U+1EA8 U+1EAA u+eec4 U+1EAQ u+eece U+1EA2 uU+6160 u+6164 uU+0ecs U+B1FA uU+0ec3 u+8ece6
iz B B C C ® C C C B) DZ | DZ D
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UWT GROTESK / UWT GROTESK THIN DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT @1 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 01.4
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UWT GROTESK / UWT GROTESK THIN DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET — UNIT 61 / SHEET 3 OF 4 — GLYPH COVERAGE FIE. @il
e o 9 o & & S v n ~ n A
a d G a o a ¢ & @
a.ss@1 aacute.ss.. abreve.ss.. unilEAF.s.. unilEB7.s.. unilEB1l.s.. unilEB3.s.. unilEB5.s.. uniB1CE.s.. acircumfl.. unilEA5.s.. unilEAD.s.. unilEA7.s..
~n x I N bl — o o ~ .
d d a a a a a d a a J fi fl
unilEA9.s.. unilEAB.s.. adieresis.. unilEAl.s.. agrave.ss.. unilEA3.s.. amacron.s.. aring.ss@1 aringacut.. atilde.ss.. U+0237 U+FBO1 U+FBO2
a O
Q u T 0 1 2 3 4 5 © /
U+80AA U+B80BA U+83A9 U+83BC u+e3ce U+0030 U+6031 U+0032 U+6033 U+0034 U+08035 U+00836 U+08037
8 9 0 1 2 3 4 5 § 7 8 9 o)
U+0038 U+0039 zero.lf one.lf two.lf three.lf four.1lf five.lf six.1f seven.lf eight.1f nine.lf zero.osf
1 2 3 4 5 6 7 3 0 0 1 2 3
one.osf two.osf three.osf four.osf five.osf six.osf seven.osf eight.osf nine.osf zero.dnom one.dnom two.dnom three.dnom
4 5 6 7 8 9 0] 1 2 8 4 B (6
four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr one.numr two.numr three.numr four.numr five.numr six.numr
7 8 < / [ %3 Z /4 8 s % /8

seven.numr

U+06B9

U+2009

g

U+00BF

(

U+0028

»

U+00BB

©

U+8BA9

S

U+20AC

U+0883D

Q

U+2126

L

eight.numr

U+008B2

U+200A

U+00B7

)

U+0029

U+2039

®

U+BOAE

o)
<

U+20B4

+

U+2260

A

U+2206

nine.numr

U+008B3

U+206B

U+2022

{

U+0078B

U+203A

™

U+2122

P

U+208B1

U+003E

M

U+226F

U+2044
U+00A8
U+202F
U+002A
}
U+007D
U+8022
U+00B@
P
U+26BD
U+003C

2

U+2211

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

U+808BD

U+2002

U+205F

#

U+0023

[

U+0058B

U+0027

u+ee7c

3

U+20B9

2

U+2265

\/

U+221A

3

U+2153

U+2003

U+802E

/

U+002F

]

U+005D

U+2023

U+00A6

£

U+B86A3

S

U+2264

u

U+06eB5

U+2154

U+20080

uU+ee2c

\

U+08085C

)

U+201A

f

U+6192

T

U+20260

T

U+208B8

+

U+00B1

S)

U+2202

U+08eBC

U+2001

U+003A

U+002D

2

U+201E

i

U+BE3F

t

U+2021

W

U+26A9

A

U+2248

%

U+0025

U+B80BE

U+2004

U+06e3B

U+88AD

U+201C

uw

U+F8FF

A

U+2083

E

U+B0A5

U+007E

Yoo

U+2030

SEC 61.5

U+2158B

U+2005

U+2026

U+2013

U+201D

@

U+8640

¢

U+00A2

AF

U+0628B

-1

U+B0AC

9600

U+2631

U+215C

U+2006

U+0021

U+2014

U+2018

&

U+0026

a

U+00A4

U+2212

A

U+005E

—

U+2192

U+215D

U+2007

U+BBA1

U+2015

U+2019

1

U+086B6

$

U+0024

X

u+een7

(@]

U+221E

45__

U+2196

U+215E

U+2008

?

U+003F

U+005F

<

U+00AB

§

U+B0A7

d

U+20AB

U+B80F7

J

U+222B

0

U+25CA

PAGE 013 / 169

-

|



L

UWT GROTESK / UWT GROTESK THIN

CHARACTER SET

UNIT @1 / SHEET 4 OF 4 - GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 01.6
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UWT GROTESK / UWT GROTESK THIN ITALIC

STYLE SHEET — UNIT 02 -~ STYLE SHEET

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 062.1

THIN ITALIC

ASCENDER ® 26008 U -
CAP HEIGHT 1380 U

X-HEIGHT o ! ’ : ' 976 U -

BASELINE ' eu
DESCENDER @ -620 U -

CAPS ABCDEFGHIUKLMNOPQRSTUVWXYZ

Lover  abedefghijklmnopqrstuvwxyz

FIGS 0125456/89

PN 1P ] —/E@#% =
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- 69%
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MEASURED SPECIFICATION

100

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

SEC 02.1

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

100 — Thin

Italic

681

OTF

73.3 KB
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UWT GROTESK / UWT GROTESK THIN ITALIC

TECHNICAL SPECIFICATION — UNIT 02

SPECIFICATION SHEET

DOC HDC-202606819-UNTGROTESKTI-1.000

/ REV A

FIG. 02.2

LANGUAGES SUPPORTED

[ eneLs | [ French | [ aerwan | [ putcH | [ swepzsh | [ norweszan |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHuANIAN | [LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 pAr
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA 21 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

-1 INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWT GROTESK / UWT GROTESK THIN ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 62 — OPENTYPE FEATURES FIE. 2.8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERTORS VERTICAL WRITING SIVILISTIE SET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN Sk
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL [ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS JILLSIIE SlET 14
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
P PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
e CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuEliRE: JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 02.3 PAGE 0817 / 169
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UWT GROTESK / UWT GROTESK THIN ITALIC

TEXT SETTING — UNIT 62 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 02.4

['he Art of lypesetting

SET IN UWT GROTESK THIN ITALIC - 66PX / 60.6PX - LEFT

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word s consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works quietly,
quiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Fvery
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-

forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details.

SET IN UWT GROTESK THIN ITALIC -

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface is
Jjudged today: the consistency of stroke
contrast, the balance of counters and aper-
tures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
lypeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a confi-
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UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

ORI/ 1SS PITRN:

9PT / 11.3PT -

JUSTIFY, 2 COLUMNS, HYPHENATED

dent display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the consis-
tency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
val letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 62.4

wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
val letterforms into steel by hand, ana
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
ual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
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SHOWCASE — UNIT 02 — INTERNATIONAL WORD LIST
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FIG. 02.5
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2
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Chéateau

FRENCH

Wolke

GERMAN

. Alegria

5

SPANISH
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ITALIAN
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7

8.
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11.

A2

13.

14.

15.

16.

17.

19

PORTUGUESE

Viinder

DUTCH

vanskap

SWEDISH

Lys

NORWEGIAN

Sommerfugl
Pjodlag

/

Swiatto
Rijen

Viba
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Cer
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Budm budm

VIETNAMESE
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20

21.

22.
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24.

25.

26.

27.

28.

748)

30.

&l

32.

33.

34.

35.

36.

&7/ -

38.

Nebo
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Niebo
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Perche
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Venskab
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todz
Przyjazn
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Momentum
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Fluture
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Nuvola
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NORWEGIAN

Pratelstvi

CZECH

Sommar

SWEDISH

Karlek
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Stralse

GERMAN

Saudade

PORTUGUESE

Sehnsucht

GERMAN

Pinguino

SPANISH
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41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51

52.

53.

54.

55.

56.

57.

Farfalla

ITALIAN

Journey

ENGLISH

Papillon

FRENCH

Himmel

NORWEGIAN

Coordinatie

DUTCH

Multumesc

ROMANIAN

Prietenie

ROMANIAN

Corazon

SPANISH

Lys

DANISH

Blabaer

NORWEGIAN

Egbolt

HUNGARIAN

/

Elegance

FRENCH

Mariposa
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Motyt

SLOVAK

Nostalgia

SPANISH

Serenity
Etoile

Horizon

ENGLISH

Moty

CZECH
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CHARACTER SET — UNIT 62 / SHEET 1 OF 4 — GLYPH COVERAGE

DOC HDC-202606819-UNTGROTESKTI-1.000

—
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FIG. 02.3
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CHARACTER SET — UNIT 82 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 02.4
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CHARACTER SET — UNIT 82 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 02.5
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CHARACTER SET

UNIT 02 / SHEET 4 OF 4 - GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 82.6
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STYLE SHEET — UNIT 03 -~ STYLE SHEET

.

DOC HDC-20260819-UWTGROTESKTI-1.080 / REV A

FIG. ©83.1
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UNWRITTEN TYPE FOUNDRY /

TECHNICA

SO0 -—/8@# % +=

SPECIMEN

MEASURED SPECIFICATION

200

Foundry

Designer
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Posture

Glyph Count

Source Format

Payload

SEC 63.1

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

200 — Extralight

Upright
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OTF

71.6 KB
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TECHNICAL SPECIFICATION — UNIT 03

SPECIFICATION SHEET

DOC HDC-202606819-UNTGROTESKTI-1.000

/ REV A

FIG. 03.2

LANGUAGES SUPPORTED

[ eneLs | [ French | [ aerwan | [ putcH | [ swepzsh | [ norweszan |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHuANIAN | [LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 pAr
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA 21 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

-1 INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.
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UWT GROTESK / UWT GROTESK EXTRALIGHT DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 63 — OPENTYPE FEATURES FIE. @38
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERTORS VERTICAL WRITING SIVILISTIE SET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
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Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter
to letter and line to line without ever calling attention to it-
self, while still rewarding close inspection of its smallest de-
tails. Typography is the art and craft of arranging letterforms
so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-

tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
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Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
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spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
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sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
wards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compos-
itors assembled entire pages one lead
sort at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of run-
ning text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face re-
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FIG. 04.1

EXTRALIGHT ITALIC

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o ! ’ 976 U - 49%

BASELINE g eu
DESCENDER o -620 U - 31%

CAPS ABCDEFGHIUKLMNOPQRSTUVWXYZ

Loner  abedefghijklmnopqgrstuvwxyz

FIGS 0125456/89

PUNC LSO -—/&@# % *+=

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

MEASURED SPECIFICATION

200

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

SEC 04.1

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

200 — Extralight

Italic

681

OTF

73.1 KB
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC

TECHNICAL SPECIFICATION — UNIT 04

SPECIFICATION SHEET

DOC HDC-202606819-UNTGROTESKTI-1.000

/ REV A

FIG. 04.2

LANGUAGES SUPPORTED

[ eneLs | [ French | [ aerwan | [ putcH | [ swepzsh | [ norweszan |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHuANIAN | [LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 pAr
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA 21 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

-1 INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 064.2
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 64 — OPENTYPE FEATURES FIG. 64.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERTORS VERTICAL WRITING SIVILISTIE SET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN Sk
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL [ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS JILLSIIE SlET 14
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
P PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
e CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuEliRE: JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 04.3 PAGE 035 / 169
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC

TEXT SETTING — UNIT 64 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 64.4

l'he Art of lypesetting

SET IN UWT GROTESK EXTRALIGHT ITALIC - 66PX / 60.6PX - LEFT

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-

SET IN UWT GROTESK EXTRALIGHT ITALIC - 9PT / 11.3PT -

forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve of
a bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever call-
ing attention to itself, while still rewarding close inspection of its
smallest details.

JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface is
Jjudged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a confi-

SET IN UWT GROTESK EXTRALIGHT ITALIC -

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

9PT / 11.3PT -

dent display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
val letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 064.4

wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
val letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved individ-
ual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today: the
consistency of stroke contrast, the balance
of counters and apertures, and the quiet
rhythm of spacing across a full paragraph
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC

SHOWCASE — UNIT 64 — INTERNATIONAL WORD

LIST

FIG.

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

04.

. Luminous

ENGLISH

/7

, Elegance

FRENCH

. Wolke

GERMAN

, Alegria

SPANISH

Yelolale)

ITALIAN

Borboleta

PORTUGUESE

., Vriendschap
Fjaril

. Himmel

NORWEGIAN

\Vlenskab

.. Pjodlag
Sm’az‘fo

. Moyl

. Nebo

.. Pillango

. Fluture

_ Cokolada
_Istanbul
Bucjm buom

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

20.

21.

22.

28

24.

25.

26.

27.

28.

29

30

33.

34.

35.

36.

&7/ -

Pinguino
Rodgred
Citta

Saudade

PORTUGUESE

Horizon

ENGLISH

Momentum

ENGLISH

Sehnsucht

GERMAN

Baratsag

HUNGARIAN

Gokylzu

TURKISH

Priatelstvo

SLOVAK

Serenity

ENGLISH

Acucar

PORTUGUESE

Nuvola

ITALIAN

Perche

ITALIAN

Kelebek

TURKISH

Bellezza

ITALIAN

Himmel

DANISH

Nebo

CROATIAN

todz

POLISH

SEC 64.5

40

41

43

44

45.

46.

47.

48.

49.

50.

51

52.

54.

55.

56.

57.

“Sommar
“Himinn

Motyt

SLOVAK

Przyjazn

POLISH

~Coordinatie

DUTCH

“Zonlicht
s

E toile
Fidrildi

ICELANDIC

Vinatta

ICELANDIC

Sommerfugl

NORWEGIAN

Stralse

GERMAN

T'inh ban

VIETNAMESE

Whisper

ENGLISH

Arkadaslik

Rijen

Moty

POLISH

Nebe

CZECH

Farfalla

ITALIAN
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC

CHARACTER SET — UNIT 64 / SHEET 1 OF 4 — GLYPH COVERAGE

DOC HDC-202606819-UNTGROTESKTI-1.000

.

/ REV A

FIG. 04.3
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 04 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 04.4
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A

CHARACTER SET — UNIT 84 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 04.5
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U+086B9 U+80B2 U+00B3 U+80A8 U+2002 U+2003 U+2008 U+2001 U+2004 U+2605 U+2006 U+2607 U+2008
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U+2609 U+208A U+2088B U+202F U+205F U+0802E u+ee2c U+0863A u+ee3B U+20626 u+8021 U+B86A1 U+803F

J . s * # / - _ _ _ _

U+86BF U+80B7 U+2022 U+802A U+0023 U+802F U+005C U+602D U+B0AD U+2013 U+2014 U+2015 U+B05F
13 » ¢ bl
( ) { } [ ] «
b 2»
U+6028 U+0029 U+ee78B U+0087D U+0085B U+005D U+2081A U+201E U+2e1C U+201D U+2018 U+2019 U+88AB

» < > " ' » f $ uw @) & 7/ §

U+06BB U+2039 U+203A U+08022 u+8027 U+2023 U+6192 U+BE3F U+F8FF U+0040 U+0026 U+086B6 U+B0A7

e ® | " |/ | l t |t A e o $ g

U+80A9 U+B0AE U+2122 U+00B@ u+ee7c U+00A6 U+20260 U+2021 U+208B3 U+00A2 U+00A4 U+0024 U+208AB

€ = P P < £ T e 24 + - e =

U+26AC U+20B4 U+20B1 U+20BD U+2089 U+86A3 U+2088 U+26A9 U+B0A5 U+8628B U+2212 U+86D7 U+B0F7
- | # | > S O e e 2 I R A
U+603D U+2260 U+003E U+003C U+2265 U+2264 U+0eB1 U+2248 U+007E U+B0AC U+005E U+221E U+222B

Q A 7 2 v 1% ) % %60 D600 - < 0

U+2126 U+2206 U+226F U+2211 U+221A U+00eB5 U+2262 U+0025 U+2030 U+2631 U+2192 U+2196 U+25CA
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UWT GROTESK / UWT GROTESK EXTRALIGHT ITALIC

CHARACTER SET

UNIT 04 / SHEET 4 OF 4

GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 64.6
. , . , R y C 5 ~ - 5
U+6308 uU+6387 U+0368 U+6301 U+036B unif30C.a.. U+0382 u+e3eC U+0366 U+838A U+0383 U+6304 U+0389
W ¢ 2 V g
. ) ) 5 [4
U+030F U+68312 U+631B U+68323 U+8326 unif326.1.. U+8327 U+08328 U+8335 U+0336 U+68337 U+0338 uni@30603..
[\ 2 o ~ A ~ X o [e2
-
[4
uniB30603.. unif306683.. uniB30603.. unif30208.. uniB360203.. unif30208.. uniB36203.. unif308.c.. uniB@307.c.. unif306683.. uniB@30603.. unif328.c.. uni@337.c..
Y. . , . . . C . ~ -
E
uniB6338.c.. U+B0A8 U+62D9 U+6060 U+60B4 U+062DD u+82C6 U+62C7 U+82D08 U+B82DA u+82DC U+BBAF U+60B8
¢ e sy
. 1 I
U+82DB U+028BB IJacute ijacute
TOTAL GLYPHS IN FONT: 681 - RENDERED: 686 GID © (.NOTDEF) OMITTED
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UWT GROTESK UWT GROTESK LIGHT

STYLE SHEET — UNIT 05 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

LIGHT

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o 976 U - 49%

BASELINE eu
DESCENDER o -620 U - 31%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz

0123456789

SO0 -—/&@#% +=

500

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

300 — Light

Upright

681

OTF

72.3 KB
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UWNT GROTESK / UWT GROTESK LIGHT

TECHNICAL SPECIFICATION — UNIT 05

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 05.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWT GROTESK / UWT GROTESK LIGHT DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 65 — OPENTYPE FEATURES FIE. @58
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 05.3 PAGE 044 / 169
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UWNT GROTESK / UWT GROTESK LIGHT

TEXT SETTING — UNIT 65 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. ©85.4

The Art of Typesetting

SET IN UWT GROTESK LIGHT - 606PX / 66.0PX - LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter
to letter and line to line without ever calling attention to it-
self, while still rewarding close inspection of its smallest de-
tails. Typography is the art and craft of arranging letterforms
so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-

tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye

SET IN UWT GROTESK LIGHT - 9PT / 11.3PT -

Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

SET IN UWT GROTESK LIGHT -

9PT / 11.3PT -

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

JUSTIFY, 2 COLUMNS, HYPHENATED

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one

JUSTIFY, 3 COLUMNS, HYPHENATED

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
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UWNT GROTESK / UWT GROTESK LIGHT

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

SHOWCASE — UNIT 05 — INTERNATIONAL WORD LIST
5 MQmentum \}/eﬁrmskap Swiatto

5 Luﬂmiére . Nuvola Qrékké

. Freundschaft . Karlek .. Luminous

. Mariposa Agurcar Sommar

_ Perché .. Coordinatie .. Bau troi

5 Estrela qu’\agéo Ffr‘zyjaz’h

5 V@inder G@kyUzU Tmh ban

5 LJUS CQrazén Himmel

5 Blabaer Fiarildi Jogmey

.. Sommerfugl .. Nuage . Chateau

. Pjo3lag .. Wolke .. Istanbul
Lde’ Fjéril . Niebo

. Pratelstvi éokolada .. Sommerfugl
MOWl’ .. Vanskap . Farfalla

. Egbolt . Cer . Wolk

. Prietenie Saudade .. Pillango

., Leptir . Serenity . Borboleta

.. Arkadaslik . Horizon . Whisper

.. Busm budm .. Kelebek _ Etoile

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWNT GROTESK / UWT GROTESK LIGHT DOC HDC-20260819-UWTGROTESKTI-1.6606 / REV A
CHARACTER SET — UNIT ©5 / SHEET 1 OF 4 — GLYPH COVERAGE FIG. 65.3
A A A A A A A A A A A A
U+060626 U+0041 U+088Cc1 U+06162 U+1EAE U+1EB6 U+1EBB U+1EB2 U+1EB4 U+81CD u+eec2 U+1EA4 U+1EAC
A A A A A )\ A A A A A A
U+1EA6 U+1EA8 U+1EAA u+eec4 U+1EAB u+eece U+1EA2 u+0100 U+0104 U+86eC5 U+01FA uU+eec3
£ B B C ¢ C C C C D DZ DZ D)
U+B1FC U+0042 U+1EB84 U+0106 U+8ec7 U+08168 U+0106A U+0044 U+01F1 U+81c4 U+0106E
ya (v} v ~ N n A
D) Dz Dz D E E E E E £ E £ =
U+6116 U+01F2 U+81C5 u+eeDe U+0045 u+0eCc9 U+0114 U+811A U+0228 U+868CA U+1EBE U+1EC6 U+1EC@
E E E E E E E E E E o F G
U+1EC2 U+1EC4 U+8ecB U+1EB8 U+1EBA U+8112 U+0118 U+1EBC U+018F U+0046 U+0047
G G G G H H H H 1) [
, :
U+B11E U+01E6 U+0811C U+0122 U+6126 U+1E20 U+0048 U+0126 U+0124 U+1E24 U+0049 U+0132
) v n oo . Ay bl —_ l ~ J -J/
U+812C U+B81CF U+B88CE U+08136 U+1ECA u+eecc U+1EC8 U+012A U+812E U+0128 U+004A uniB04A03..
j K K L LJ L R L B L Lj a M
: , : J
U+08134 U+004B U+08136 U+004C U+081C7 U+0139 U+0813D U+013B U+013F U+1E36 u+e1Cc8 U+08141 U+004D
N NJ N N N N N Nj N O O 0 O
, . J
U+B884E U+81CA U+6143 U U+06145 U+1E44 U+1E46 U+01CB U+0eD1 U+0804F U+0eD3 U+B814E U+01D1
O O O O o) O 0 0 0 0 O 0
U+868D4 U+1ED® U+1ED8 U+1ED2 U+1ED4 U+1ED6 U+088D6 U+1ECC U+06eD2 U+1ECE U+01A0 U+1EDA U+1EE2
o) o) o) O o) 0 1) 1) O P p Q
U+1EDC U+1EDE U+1EE U+6156 U+0614C U+B1EA U+00e08 U+B1FE U+00D5 U+0050 U+B868DE U+0051
R R R R S S S S S S K T
bl 5 F) .
U+08852 U+0154 U+0158 U+8853 U+B815A U+08166 U+0815E U+015C U+06218 U+1E62 U+1E9E U+0054
¥ T T T U U U U U U U U
T b .
U+0166 U+6164 U+6162 U+821A U+1E6C U+086855 U+B0BDA U+816C U+01D3 U+6eDB uU+eeDc U+081D7 U+01D9
U U U U U U U U U U U U
U+081DB U+081D5 U+1EE4 U+1EE6 U+B1AF U+1EE8 U+1EF@ U+1EEA U+1EEC U+1EEE U+8170 U+016A
Y U U Vv W W W W W X Y Y Y
U+6172 U+016E U+06168 U+0056 U+686857 U+1E82 U+0174 U+1E84 U+1E80 U+0058 U+0059 U+88DD U+0176
4 Y Y Y 4 % Z Z 7 7 Z ' L
. . bl
U+08178 U+1EF4 U+1EF2 U+1EF6 U+08232 U+1EF8 U+BB5A U+8179 U+017D U+8178B U+1E92 U+A78B uni@13B.1..
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UWT GROTESK / UWT GROTESK LIGHT DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET — UNIT 65 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 05.4
N a a a e a 5 & a a a 2] a
uniBf145.1. U+0061 U+0BE1 u+e1e3 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EB5 U+01CE U+B0E2 U+1EAS U+1EAD
a a a a a a 4 a 3 4 & & &
U+1EA7 U+1EA9 U+1EAB U+B0E4 U+1EA1 U+B0EB U+1EA3 u+e161 U+68165 U+BBES U+B81FB U+BBE3 U+BOE6
* b b C ¢ ¢ C ¢ C d o} d dz
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é e e e e e e e o f g o) g
U+0BEB u+e117 U+1EB9 U+B0E8 U+1EBB u+e113 u+e119 U+1EBD U+8259 U+0066 uU+0067 U+811F U+01E7
g g g g h h h h ' ' T T
U+011D U+6123 U+0121 U+1E21 U+0668 U+0127 U+8125 U+1E25 U+6069 U+0131 U+B0ED U+012D uU+681D0
. . : : . , _ j . j i i K
U+BBEE U+B0EF i.loclTRK U+1ECB U+BBEC U+1EC9 u+e128 U+012F u+e129 U+B886A uniB@o6AB3.. U+0135 U+806B

,
Kk k L | s | 5 | lj t m n A
. ! . J
U+0137 U+0138 U+086C U+B813A U+013E U+013C uU+6140 U+1E37 u+81c9 U+0142 U+806D U+BB6E U+08144
n n n n n nj N 0 o o} o} o
: . n J
U+0149 u+0148 U+0146 U+1E45 U+1E47 u+08272 u+e1icc U+B86F1 U+006F U+006F3 U+014F u+01D2 U+00F4
o 0 o) o o) o o) O 0 o o g 3
U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+B0F6 U+1ECD U+086F2 U+1ECF U+01A1 U+1EDB U+1EE3 U+1EDD
o} o) 6 0 0 ) 0 o e P b q r
U+1EDF U+1EE1 U+0151 u+0814D U+01EB U+06F8 U+B81FF U+B88F5 U+0153 u+ee70 U+0OFE u+0671 uU+0072
f r r S $ S S S S 3 t 3
U+0155 U+08159 U+0157 U+0073 U+015B U+0161 U+B815F U+015D u+68219 U+1E63 U+B0ODF U+0874 U+8167
s , o v A . A M M
t , .
U+0165 U+08163 U+021B U+1E6D U+0875 U+BBFA u+e16D u+e1D4 U+00FB U+86FC U+01D8 U+81DA u+01DC
u u U u u u u u o § v
. . U
U+01D6 U+1EES U+08F9 U+1EE7 U+01B8 U+1EE9 U+1EF1 U+1EEB U+1EED U+1EEF U+0171 U+616B U+0173
a U Vv w W W W W X y y g y
U+016F U+8169 U+0876 U+0077 U+1E83 U+6175 U+1E85 U+1E81 uU+6078 U+00879 U+B80FD U+0177 U+BOFF
Y Y y Y v4 z V4 z v4 ' [ n
Y. y Yy y Yy Z \ )
U+1EF5 U+1EF3 U+1EF7 U+08233 U+1EF9 U+0807A U+817A U+017E u+e17c U+1E93 U+A78C unif13C.1.. unif146.1..
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UWNT GROTESK / UWT GROTESK LIGHT

CHARACTER SET -

UNIT 05 / SHEET 3 OF 4

GLYPH COVERAGE

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. ©5.
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UWT GROTESK / UWT GROTESK LIGHT

CHARACTER SET -

UNIT 85 / SHEET 4 OF 4 -

GLYPH COVERAGE
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FIG. ©5.
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UWT GROTESK UWT GROTESK LIGHT ITALIC

STYLE SHEET — UNIT 06 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

LIGHT ITALIC

ASCENDER ® 2008 U -
CAP HEIGHT 1380 U

X-HEIGHT o 976 U -

BASELINE eu
DESCENDER o -620 U -

ABCDEFGHIUKLMNOPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz

0123456789

S5O 0-—/8@#% " +=

100%

- 69%

49%

31%

500

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

300 — Light

Italic

681

OTF

73.3 KB
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UWT GROTESK / UWT GROTESK LIGHT ITALIC

TECHNICAL SPECIFICATION — UNIT 06

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 06.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 66.2
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UWT GROTESK / UWT GROTESK LIGHT ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 66 — OPENTYPE FEATURES FlE. 6.8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 06.3 PAGE 053 / 169
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UWT GROTESK / UWT GROTESK LIGHT ITALIC

TEXT SETTING — UNIT 66 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 06.4

The Art of Typesetting

SET IN UWT GROTESK LIGHT ITALIC - 66PX / 60.8PX - LEFT

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding close in-
spection of its smallest details. Typography is the art and craft of

SET IN UWT GROTESK LIGHT ITALIC - 9PT / 11.3PT

JUSTIFY, 2 COLUMNS,

arranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes both legi-
ble and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself, while still
rewarding close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct voice:
the weight of a stroke, the curve of a bowl, the rhythm of its spacing
all shape how a reader feels before a single word is consciously
read. Skilled typography works quietly;, guiding the eye from letter
to letter and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.

HYPHENATED

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-

SET IN UWT GROTESK LIGHT ITALIC

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

- 9PT / 11.3PT -

fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a sin-
gle glance at large ones. Long before digi-
tal fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the bal-
ance of counters and apertures, and the
quiet rhythm of spacing across a full para-
graph of running text. A well-drawn text

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 66.4

face rewards sustained reading at small
sizes just as a confident display face re-
wards a single glance at large ones. Long
before digital fonts existed, punchcutters
carved individual letterforms into steel by
hand, and compositors assembled entire
pages one lead sort at a time. That craft
tradition still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of

PAGE 054 / 169
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UWT GROTESK / UWT GROTESK LIGHT ITALIC

SHOWCASE — UNIT 06 — INTERNATIONAL WORD LIST

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 6.5

. Serenity

2

&

4.

B

ENGLISH

Papillon

FRENCH

Wolke
Pinguino

Bellezza

ITALIAN

.~ Saudade

7

B

10

11.

12.

1131

14.

15

16.

18

PORTUGUESE

Vriendschap
Fjaril

Lys

NORWEGIAN

Himmel

DANISH

Vinatta
todz

Motyl

CZECH

Nebo

SLOVAK

Pillango

HUNGARIAN

Cer

ROMANIAN

Leptir

CROATIAN

[stanbul

TURKISH

B&u trdi

VIETNAMESE

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

21

23

25

26.

27.

28.

ZOR

30.

31.

32..

33.

Motyl

POLISH

Estrela

PORTUGUESE

~Sommar

SWEDISH

Fluture

ROMANIAN

Alegria

SPANISH

Nuvola

ITALIAN

Kelebek

TURKISH

Wolk

DUTCH

Egbolt

HUNGARIAN

Nebe

CZECH

Fidrildi

ICELANDIC

Elégance

FRENCH

Phd

VIETNAMESE

Wanderlust

ENGLISH

Moty

~Sogno

ITALIAN

Acucar

PORTUGUESE

Blabeer

NORWEGIAN

~Coracéao

PORTUGUESE

SEC 66.5

40

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51

52.

53.

54.

55.

56.

&7/

Rijen

Perché

ITALIAN

Multumesc

ROMANIAN

Gokylzi
Przyjazri

Sommerfugl

NORWEGIAN

Vrba

SLOVAK

Cascade
Etoile

Farfalla

ITALIAN

Cokolada

CROATIAN

Luminous

ENGLISH

Orékké

HUNGARIAN

Priatelstvo

SLOVAK

Sommertugl

DANISH

Nuage

FRENCH

Sehnsucht

GERMAN

Grulse

GERMAN

Himinn

ICELANDIC
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UWT GROTESK / UWT GROTESK LIGHT ITALIC DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A
CHARACTER SET — UNIT 06 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. 06.3
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CHARACTER SET — UNIT 06 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 06.4
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CHARACTER SET — UNIT 66 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. ©6.
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FIG. 06.6
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UWT GROTESK UWT GROTESK REGULAR

STYLE SHEET — UNIT 07 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

REGULAR

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o | | 976 U - 49%

BASELINE g eu
DESCENDER o -620 U - 31%
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Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture
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Source Format
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Unwritten Type Foundry

Alfredo Marco Pradil
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UWT GROTESK / UWT GROTESK REGULAR

TECHNICAL SPECIFICATION — UNIT 07

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 07.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.
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UWT GROTESK / UWT GROTESK REGULAR DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 67 — OPENTYPE FEATURES FIG. 67.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
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UWT GROTESK / UWT GROTESK REGULAR

TEXT SETTING — UNIT 67 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 07.4

The Art of Typesetting

SET IN UWT GROTESK REGULAR - 66PX / 60.8PX - LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-

SET IN UWNT GROTESK REGULAR - 9PT / 11.3PT -

tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight
of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye

JUSTIFY, 2 COLUMNS, HYPHENATED

Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

SET IN UWT GROTESK REGULAR -

9PT / 11.3PT -

UNWRITTEN TYPE FOUNDRY /

TECHNICAL SPECIMEN

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 07.4

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
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SHOWCASE — UNIT 07 — INTERNATIONAL WORD LIST

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 87.5

. Serenity

5 Etéile

. Stral3e

. Montana
. Perché

Estrela

PORTUGUESE

~ Coordinatie

. Karlek
, Sommerfugl

. Himmel

DANISH

. Vinatta

ICELANDIC

. Motyl

POLISE

.. Motyl
. Vrba
_Egbolt

HUNGARIAN

.. Multumesc

ANIAN

‘Cokolada

_ Istanbul

TURKISH

~Tinh ban

VIETNAMESE

UNWRITTEN TYPE FOUNDRY

/ TECHNICAL SPECIMEN

20.

21.

22.

28

24.

25

26.

27.

28.

ZOR

31.

32..

33.

34.

35.

36.

38.

qu[boleta
IjD\riwz‘;}jaz'h
Sogno
ﬁiérildi

Whisper

ENGLISH

Grule
Fjaril

Farfalla

ITALIAN

Nostalgia

SPANISH

Redgred

Himmel

Bau trdi

Momentum

ENGLISH

Journey

6rc’5kké
Agﬂgar
Alegria
Pinguino

Priatelstvo

B

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51

52.

53.

Budm budm

VIETNAMESE

Bellezza

todz

Wanderlust

ENGLISH

Wolk

DUTCH

Luminous

ENGLISH

Elégance

FRENCH

Coracao

PORTUGUESE

Sehnsucht

GERMAN

Kelebek

TURKISH

Arkadaslik

TURKISH

Pillang6

HUNGARIAN

Swiatto

POLISH

Sommar

SWEDISt

Cascade

ENGLISH

Phd

VIETNAMESE

.. Schmetterling

56.

&7/

GERMAN

Zonlicht

Gokyuzu
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UWT GROTESK / UWT GROTESK REGULAR DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A
CHARACTER SET — UNIT ©7 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. 87.3
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UWT GROTESK / UWT GROTESK REGULAR DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 07 / SHEET 2 OF 4 - GLYPH COVERAGE FIG. 07.4
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UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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SEC 067.4
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UWT GROTESK / UWT GROTESK REGULAR DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET — UNIT ©7 / SHEET 3 OF 4 — GLYPH COVERAGE FIE. @7.5
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UWT GROTESK / UWT GROTESK REGULAR

DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET — UNIT 67 / SHEET 4 OF 4 — GLYPH COVERAGE FIG. 07.6
. . N ’ ” 9 n v 19} o ~ - >
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UWT GROTESK UWT GROTESK REGULAR ITALIC

STYLE SHEET — UNIT 08 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

REGULAR ITALIC

ASCENDER ® 26008 U -
CAP HEIGHT 1380 U

X-HEIGHT o 976 U -

BASELINE eu
DESCENDER o -620 U -

ABCDEFGHIJIKLMNOPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz

0123456789

S5O -—/8@#% " +=

100%

- 69%

49%

31%

21010

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

400 — Regular

Italic
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OTF
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UWNT GROTESK / UWT GROTESK REGULAR ITALIC

TECHNICAL SPECIFICATION — UNIT 08

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 08.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWT GROTESK / UWT GROTESK REGULAR ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 68 — OPENTYPE FEATURES FIE. EELE
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 08.3 PAGE 871 / 169
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UWT GROTESK / UWT GROTESK REGULAR ITALIC

TEXT SETTING — UNIT 68 — TEXT SETTING

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. ©8.4

The Art of Typesetting

SET IN UWT GROTESK REGULAR ITALIC - 606PX / 66.0PX - LEFT

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its small-
est details. Typography is the art and craft of arranging letterforms
so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve
of a bowl, the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close inspection
of its smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding close in-
spection of its smallest details. Typography is the art and craft of

arranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still reward-
ing close inspection of its smallest details. Typography is the art
and craft of arranging letterforms so that language becomes both
legible and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself, while still
rewarding close inspection of its smallest details. Typography is
the art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest details.

SET IN UWNT GROTESK REGULAR ITALIC - 9PT /

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-

SET IN UWT GROTESK REGULAR ITALIC - 9PT /

UNWRITTEN TYPE FOUNDRY /

11.3PT -

TECHNICAL SPECIMEN

11.3PT - JUSTIFY, 2 COLUMNS, HYPHENATED

fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a sin-
gle glance at large ones. Long before digi-
tal fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the bal-
ance of counters and apertures, and the
quiet rhythm of spacing across a full para-
graph of running text. A well-drawn text

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 08.4

face rewards sustained reading at small
sizes just as a confident display face re-
wards a single glance at large ones. Long
before digital fonts existed, punchcutters
carved individual letterforms into steel by
hand, and compositors assembled entire
pages one lead sort at a time. That craft
tradition still shapes how a typeface is
judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
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UWNT GROTESK / UWT GROTESK REGULAR ITALIC

SHOWCASE — UNIT 08 — INTERNATIONAL WORD LIST

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 8.5

. Momentum

ENGLISH

, Papillon

FRENCH

. Sehnsucht

FERMAN

. Pingdiino

SPANISH

_ Perché

ITALIAN

“Borboleta

PORTUGUESE

_Zonlicht

DUTCH

. Karlek

SWEDISH

. Blabeer

NORWEGIAN

.. Sommerfugl

DANISH

. Fidrildi

ICELANDIC

todz

POLISE

. Rijen
 Motyt

. Baratsag

HUNGARIAN

. Cer

ROMANIAN

. Nebo

.. Gokyuzu

TURKISH

~Tinh ban

IETNAMESE

19

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

“Himinn

Journey

. Orékké
quizon

... Rodgrad
M»uhl,tumesc
Chéteau

. Pj6dlag

28.

ZOR

31.

32..

33.

34.

&7/

B4u troi

VIETNAMESE

Wolk

DUTCH

Nuvola

ITALIAN

Nebe

Lys

DANISH

Schmetterling

GERMAN

Elégance

FRENCH

. Pho

VIETNAMESE

Alegria

SPANISH

“Himmel

NORWEGIAN

GruBe

GERMAN

SEC 68.5

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51

Niebo

POLISH

Whisper

ENGLISH

Motyl
Motyl

POLISH

Mariposa

SPANIS

Lys

NORWEGIAN

Fluture

ROMANIAN

Bellezza

ITALIAN

Citta

ITALIAN

Cascade

ENGLISH

Himmel

DANISH

Farfalla

ITALIAN

Stralle

GERMAN

Montana

SPANISH

Coracéao

PORTUGUESE

Pillango

HUNGARIAN

Egbolt

HUNGARIAN

Ljus

SWEDIS

Priatelstvo
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UWT GROTESK / UWT GROTESK REGULAR ITALIC DOC HDC-20260819-UNTGROTESKTI-1.0606 / REV A
CHARACTER SET — UNIT ©8 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. ©68.3
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UWT GROTESK / UWT GROTESK REGULAR ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT ©8 / SHEET 2 OF 4 - GLYPH COVERAGE FIG. 08.4
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UWT GROTESK / UWT GROTESK REGULAR ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT ©8 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. ©8.
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UWT GROTESK / UWT GROTESK REGULAR ITALIC

CHARACTER SET

UNIT 08 / SHEET 4 OF 4

GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 08.6
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UWT GROTESK UWT GROTESK MEDIUM

STYLE SHEET — UNIT 09 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

MEDIUM

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o I I 976 U - 49%

BASELINE g eu
DESCENDER o -620 U - 31%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz

0123456789

S5O -—/&@#% 4=

500

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

500 — Medium

Upright

681

OTF

75.9 KB
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UWT GROTESK / UWT GROTESK MEDIUM

TECHNICAL SPECIFICATION — UNIT 09

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 09.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 69.2
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UWT GROTESK / UWT GROTESK MEDIUM DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 69 — OPENTYPE FEATURES FlE. ©9.8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
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FIG. ©09.4

The Art of Typesetting

SET IN UWT GROTESK MEDIUM - 66PX / 660.0PX - LEFT

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is conscious-
ly read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arrang-
ing letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever

calling attention to itself, while still rewarding close inspec-
tion of its smallest details. Typography is the art and craft
of arranging letterforms so that language becomes both
legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography
is the art and craft of arranging letterforms so that language
becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels
before a single word is consciously read. Skilled typogra-

SET IN UWNT GROTESK MEDIUM - 9PT / 11.3PT

Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

ESK MEDIUM - 9PT / 11.3PT

UNWRITTEN TYPE FOUNDRY / TECHNICA

SPECIMEN

JUSTIFY, 2 COLUMNS, HYPHENATED

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one

JUSTIFY, 3 COLUMNS, HYPHENATED

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
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FIG. 9.5

. Journey

ENGLISH

. Chéateau

FRENCH

. Sehnsucht

FERMAN

Montana

SPANISH

. Perché

ITALIAN

. Coracéo

PORTUGUESE

_Vlinder

_ Fjaril

SWEDISH

. Himmel

10.

iLil

12.

1131

14.

16.

17.

18.

UNWRITTEN TYPE FOUNDRY /

NORWEGIAN

Redgred

DANISH

Fidrildi

Swiatto

POLIS

Pratelstvi

Priatelstvo

SLOVAK

_ Orokkeé

HUNGARIAN

Multumesc
Prijateljstvo

Gokyuzu

TURKISH

“Tinh ban

VIETNAMESE

TECHNICAL SPECIMEN

21.

22.

28

24.

25

26.

27.

28.

Whisper
Kelebek

TURKISH

Nebe

Leptir

CROATIAN

Blabeer

NORWEGIAN

Alegria

Etoile

FRENCH

Vinatta

ICELANDIC

Bau trdi

. Nuvem
. Wolk
. GruBe

Lumiere

Vfiendschap
.. Corazon

_ Cokolada

.. Ljus
Cﬂoérdinatie
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40

41.

42.

44,

45.

46.

47.

48.

49.

50.

51

53.

“Stral3e

GERMAN

Citta

ITALIAN

Motyl

POLISH

Schmetterling

GERMAN

_Rijen

CZECH

Nostalgia

SPANIS

Venskab

DANISH

Karlek

SWEDISH

Vrba
Phd

VIETNAMESE

Wanderlust

ENGLISH

Motyl

CZECH

Niebo

POLISH

Freundschaft

GERMAN

Acucar

PORTUGUESE

Papillon

FRENCH

.. Buom budm

56.

VIETNAMESE

Nuage

Sommerfugl

DANISH
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ASCENDER ® 26008 U -
CAP HEIGHT 1380 U
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DESCENDER o -620 U -
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Posture
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Source Format
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Unwritten Type Foundry

Alfredo Marco Pradil
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FIG. 16.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 16.2
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UWT GROTESK / UWT GROTESK MEDIUM ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 106 — OPENTYPE FEATURES FIG. 16.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 10.3 PAGE 0889 / 169
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UWT GROTESK

TEXT SETTING — UNIT 16

/ UWT GROTESK MEDIUM ITALIC

— TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

FIG. 16.4

The Art of Typesetting

SET IN UWT GROTESK MEDIUM ITALIC - 660PX / 606.0PX - LEFT

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of its small-
est details. Typography is the art and craft of arranging letterforms
so that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the curve
of a bowl, the rhythm of its spacing all shape how a reader feels
before a single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close inspec-
tion of its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still reward-
ing close inspection of its smallest details. Typography is the art

and craft of arranging letterforms so that language becomes both
legible and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to let-
ter and line to line without ever calling attention to itself, while still
rewarding close inspection of its smallest details. Typography is
the art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries a dis-
tinct voice: the weight of a stroke, the curve of a bowl, the rhythm
of its spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding the
eye from letter to letter and line to line without ever calling atten-
tion to itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quiet-
ly, guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection ot
its smallest details.

SET IN UWNT GROTESK MEDIUM ITALIC - 9PT / 11.3PT -

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-

ESK MEDIUM ITALIC - 9PT /

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

11.3PT -

JUSTIFY, 2 COLUMNS, HYPHENATED

fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a sin-
gle glance at large ones. Long before digi-
tal fonts existed, punchcutters carved in-
dividual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a full
paragraph of running text. A well-drawn

JUSTIFY, 3 COLUMNS, HYPHENATED

SEC 10.4

text face rewards sustained reading at
small sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
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UWT GROTESK / UWT GROTESK MEDIUM ITALIC

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

SHOWCASE — UNIT 10 — INTERNATIONAL WORD LIST
. Horizon Ag‘t]yqar degrﬂd

5 Elégance Pingﬁino Zonlicht

. Schmetterling ., Pjédlag .. Himinn

. Alegria . Wolk Cascade

_ Citta qutaﬁa .. Corazon
Bprboleta Nyvola Motyl

. Vriendschap .. Nuage Swiatto

. Kérlek Bé‘_’, troi .. Kelebek

5 Vennskap Wolke L‘uy\miére
Himmel Pqpillon Estrela
Ei&‘(ildi G{jkyiizii Luminous
Niebo Nebo E(zyjaéﬁ
 Nebe - Sogno . Bldber

- viba - Ljus . toaz

. Baratsag .. Nebo . Perche

. Prietenie .. Sommerfugl . Vinatta

_ Cokolada . Mariposa . Multumesc
. Istanbul . Rijen . Pillangé

.. Buom budm .. Nuvem _E toile

.



UWT GROTESK / UWT GROTESK MEDIUM ITALIC DOC HDC-20260819-UNTGROTESKTI-1.0606 / REV A
CHARACTER SET — UNIT 16 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. 16.3
’ 19 < 19 & 2 v v n ~ n
A A A A A A A A A A A A
U+6620 U+0041 U+8ect uU+61682 J+1E. U+1EB6 U+1EBO U+1EB2 U+1EB4 u+e1CD u+0ec2 U+1EA4 U+1EAC
~ o X .. \ bl - o o ~
A A A A A A A A A A A /E
U+1EA6 U+1EA8 +1EAA U 0C4 +1EAB U U+1EA2 U U+0104 U+ C5 U+01FA U+88C u+0ece
& B B c C o] © ¢ C D DZ DZ D,
U+81FC U+0042 U+1E04 U+0043 U+8106 U+ c u+eec7 U+l 8 U+B810A U+l U+01F1 U+01C. U+018E
Ve o v n ~ n ~
p Dz Dz p E E E E E 3 E 3 E
U+0110 U+81F2 +01C U U+0045 U C9 U+0114 U+ U+0228 U+ C U+1EBE U+1EC6 U+1EC6
s X oo . R > - ~
E E E E 3 E E E E E ) F G
U+1EC2 U+1EC4 uU+8ecB U+0116 U+1EB8 u+eecs U+1EBA u+6112 U+6118 U+1EBC U+018F U+0046 u+0047
G G G G G G H H A H / I I
U+811E U+01E6 U+0611C U 1 U+6126 U+1E26 J+0048 U 26 J+0124 U+1E24 U+0049 U+0813 u+eecb
I J i i I / i I I / ] J J
u+e12c U+01CF U+86CE U+06CF U+6130 U+1E u+eecc U+1EC8 U+B812A U+812E uU+0128 U+ uniB@04A03..
J K K L LJ [ r L L L Lj t M
U+0134 U+004B U+06136 U+004C u+e1c7 U 39 J+013 U 3B U+B813F U+1E36 u+e1cs8 U+ U+004D
N NJ N N N N N Nj N 0 0] 0 0
U+804E u+01C. U+06143 u+0147 U+08145 U+1E44 U+1E46 uU+01C U+eeDn1 U+004 U+0eDn3 U+814E U+01D1
n ~ n ~ o X I3 h > 7
0 0] 0 o) 0] 0 0 0 0] 0] d 0] d
U+6eD4 U+1EDO U+1ED8 U+1ED2 +1ED4 U+1ED6 +00C U+1ECC U+6eD2 U+1ECE U+01A0 U+1EDA U+1EE2
0 0 0 0 0 Y 0 0 OF P p Q
U+1EDC U+1EDE +1EEQ U+0156 U+814C U+01E. U+80eD8 U+B1FE U+80D5 U+0152 U+0050 U+86DE U+0051
R R R R S S S S S S S B T
U+6852 U+0154 U+06158 U+0156 U+6853 U U+6160 U 5E U+615C U+6218 U+1E62 U+1E9E U+0054
v ’ o v n . oo &
F T T T T U 0] U U U U U U
U+08166 U+0164 U+8162 U+021A +1EE€ U+00855 U+B0DA U+016C U+81D3 u+eebB u+eeDnc U+01D U+01D9
o o ~ 5 ’ ) b ~ ” -
U U U U U U U U U U U U U
U+61DB U+081D5 +1EE4 U+8eD9 +1EE6 U+81AF U+1EE8 U+1EFB@ U+l U+1EEC U+1EEE u+e17 U+016A
U U U % w W W W W X 14 12 14
U+6172 U+016E U+0168 U 056 +08E U+1E82 U+8174 U+1E84 U+1E86 U+00858 U+0059 U+eebD u+0e1
oo Al k) - ~ 7 v 3
Y 14 14 14 Y 12 Z Z Z V4 Z ' L
U+6178 U+1EF4 +1E U+1EF6 +023. U+1EF8 U+B805A uU+0179 U+817D U+617B U+1E92 U+A78B niB13B.1
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UWT GROTESK / UWT GROTESK MEDIUM ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 10 / SHEET 2 OF 4 - GLYPH COVERAGE FIG. 16.4
7 o 19 o & < o3 v n ~ n
N a a a a a a a a 4 a 4
uniBf145.1. U+0BE1 u+e1e3 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EBS U+01CE U+B0E2 U+1EAS U+1EAD
o pd A . \ b - o o ~
a a a a a a a a E] a a a &
U+1EA7 U+1EA9 U+1EAB U+B0E4 U+1EA1 U+1EA3 U+8101 U+0105 U+BBES U+81FB U+BBE3 U+80E6

& b b G © © ©

U+01FD U+08062 U+1EB5 U+0063 U+0107 u+e1eDb U+0BE7

¢ 3 e é & 8 e

U+01C6 U+00F0 U+0065 U+00E9 U+0115 U+811B U+0229
é é e e é é e
U+BBEB U+e117 U+1EB9 U+B0E8 U+1EBB U+0113 U+6119
g g g g h h h
U+0811D U+0123 U+68121 U+1E21 U+0068 U+0127 U+08125
T I i i i i T
!

U+BBEE U+BBEF i.loclTRK U+1ECB U+BBEC U+1EC9 U+0128
,

k k l [ r [

bl
U+08137 U+0138 U+0886C U+B813E U+06146
n n n n n nj
I ! n Ji
U+6149 U+06148 U+06146 U+1E45 U+1E47 U+08272 u+e1cc
6 0 o 6 o 0 o)
U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+1ECD

o] o] o] 0 0 o ]

U+1EDF U+1EE1 U+6151 U+814D U+81EB U+86F8 U+81FF
, , . .
r F r S 5 $ S
U+0155 U+8159 U+0157 U+807 U+0158 U+08161 U+015F
. v
t t t t u ] u
: :

U+0165 U+08163 U+021B U+1E6D U+0875 U+016D

i u u u u u u

U+081D6 Ufl.[[S U+BBF9 U+1EE7 U+01B6 U+1EE9 J+1.:’1
u 1} v w W % w
U+B816F U+0169 U+6076 u+0e77 U+1E83 U+0175 U+1E85

Y / % % V4 V4
y y y y y
U+1EF5 U+1EF3 U+1EF7 U+08233 U+1EF9 U+B817A

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

U+88F1

U+015D

u
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SEC

10.
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UWT GROTESK / UWT GROTESK MEDIUM ITALIC DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A

CHARACTER SET — UNIT 16 / SHEET 3 OF 4 -

GLYPH COVERAGE

FIG. 10.

a g g g g g 5 po} g a 5 a 4
a.ssBl aacute.ss.. abreve.ss. unilEAF.s.. unilEB7.s.. unilEBl.s.. unilEB3.s... uni@1CE.s... acircumfl.. unilEAS5.s... unilEAD.s.. unilEA7.s...
4 4 g a a g a g g g il fl
C J
unilEA9.s.. unilEAB.s.. adieresis.. unilEAl.s.. agrave.ss.. unilEA3.s.. amacron.s.. aring.ss@1 aringacut.. atilde.ss.. U+0237 U+FBO1 U+FBB2
a 0 Q u m 0 1 2 3 4 5 6 7
U+BBAA U+06BA U+B83A9 U+83BC U+083Ce U+060380 U+0031 U+080832 U+0033 U+06034 U+0035 U+080836 U+0037

8

& 4

] 6

7

8

9

o

U+0038 U+0039 zero.1f one.lf four.1f five.lf seven.lf eight.1f nine.lf zero.osf
one.osf three.osf four.osf five.osf seven.osf eight.osf nine.osf zero.dnom one.dnom two.dnom
four.dnom five.dnom six.dnom seven.dnom eight.dnom nine.dnom zero.numr one.numr two.numr three.numr four.numr five.numr six.numr

seven.numr eight.numr nine.numr U+2044 U+806BD U+2153 U+2154 u+6eBC U+00BE U+215B U+215C U+215D U+215E
U+068B9 U+080B2 U+08B3 U+B0A0 U+2602 U+2003 U+2060 U+2001 U+2084 U+2005 U+2086 U+2007 U+2068
o 9 o 9 b / 6
U+20609 U+2008A U+200B U+202F U+205F U+002E uU+002C U+0083A U+003B U+2026 U+0021 U+806A1 U+003F
0 . *
‘ . - - _ — —
U+0B8BF U+080B7 U+20822 U+B802A U+00823 U+B802F U+805C U+0062D U+B80AD U+2013 U+2014 U+2015 U+B0O5F
( ) { } [ ] [13 » ¢ ) «
) »
U+6028 U+6067B u+0e7D U+605B uU+085D U+201A U+201E uU+201C U+2061D U+2018 U+2019 U+00AB
n I
¢ > » f B w @) & 9 §
U+06BB U+2039 U+263A U+08022 U+0827 U+2023 U+0192 U+BE3F U+F8FF U+0040 U+0026 U+606B6 U+006A7
© ) " ° / ! t 1 A ¢ o $ o}
U+8BA9 U+0BAE U+2122 u+006B0 u+ee7c U+008A6 U+2020 U+20621 U+208B3 U+8B8A2 U+00A4 U+0024 U+20AB
= P P < £ T w - - &
€ C T + X C
U+28AC U+208B4 U+26B1 U+206BD U+208B9 U+806A3 U+20B8 U+208A9 U+00A5 U+602B U+2212 u+eebp7 U+00F7
= = > < > < + & ~ = A (o) /
U+083D U+2260 U+B63E U+6803C U+2265 U+2264 U+00B1 U+2248 U+B07E U+BBAC U+B0O5E U+221E U+2228B

[0)

U+2126

L

U+2206

U+220F

U+2211

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

v

U+221A

U 0

U+2262

00

U+2030

SEC 16.5

9600

U+2631

-

U+2192

<

U+2196

PAGE 094 / 169

U+25CA

|



L

UWT GROTESK / UWT GROTESK MEDIUM ITALIC

CHARACTER SET

UNIT 18 / SHEET 4 OF 4

GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIG. 10.6
. . ~ ’ a 9 n v 9 o ~ - >
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UWT GROTESK UWT GROTESK SEMIBOLD

STYLE SHEET — UNIT 11 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

SEMIBOLD

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o I I 976 U - 49%

BASELINE g eu
DESCENDER o -620 U - 31%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz

0123456789

S5O -——/&@#%*+=

600

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload
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UWT GROTESK / UWT GROTESK SEMIBOLD

TECHNICAL SPECIFICATION — UNIT 11

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 11.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWT GROTESK / UWT GROTESK SEMIBOLD DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 11 — OPENTYPE FEATURES FIE. a8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS JIMLLSIIE SlET 11
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 11.3 PAGE 0898 / 169
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UWT GROTESK UWT GROTESK SEMIBOLD

TEXT SETTING — UNIT 11 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the
eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible
and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is
consciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever

calling attention to itself, while still rewarding close in-
spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis-
tinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.

Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face



UWT GROTESK / UWT GROTESK SEMIBOLD

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

SHOWCASE — UNIT 11 — INTERNATIONAL WORD LIST
5 I-ilo‘rizon Et‘oile Wolk

5 Elégance Sogno Swiatto

. Sehnsucht . Wolke . Sommar

. Corazoén  Lys _Istanbul
E’erché Chéteau Prijateljstvo
A”g.l]“car Estrela Ké&rlek

~ Zinicht Qitté ngillon

. Fjaril .. Borboleta ﬁijen

5 Himmel L‘u‘minous Freundschaft
R¢dgr¢d Hi‘mmel Motyl
Ifj‘é’alag Miomentum Qﬁorﬁagéo

"Niebo

POLISE

. Nebe
. Nebo
Orokkeé

HUNGARIAN

.. Multumesc

15!

. Nebo
.. Arkadaslik

TURKISH

.. Tinh ban

VIETNAMESE

UNWRITTEN TYPE FOUNDRY /

TECHNICAL SPECIMEN

31.

33.

34.

Vrba
Egbolt

HUNGAR

Blabaer

NORWEGIAN

Sommerfugl

DANISH

. Lys

NORWEGIAN

Whisper

ENGLISH

Lumiere

FRENCH

Bau trai

VIETNAMESE

.. Alegria

SPANISt

.. Sommerfugl
Przyjazn

POLISH

. Priatelstvo

.. Pillangé

HUNGARIAN

. Venskab

DANISH

.. Vennskap

NORWEGIAN

Pratelstvi

CZECH

&7/
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UWNT GROTESK / UWT GROTESK SEMIBOLD DOC HDC-20260819-UNTGROTESKTI-1.0606 / REV A
CHARACTER SET — UNIT 11 / SHEET 1 OF 4 GLYPH COVERAGE FIG. 11.3
A A A A A A A A A A A A
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U+81FC U+0042 U+1EBZ U+0043 U+08186 U+ U+08ec7 U+ 08 U+B810A U+E U+B1F1 U+ C U+018E
) Dz Dz ) E E E E E E E E E
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UWT GROTESK / UWT GROTESK SEMIBOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 11 / SHEET 2 OF 4 - GLYPH COVERAGE FIG. 11.4
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UWT GROTESK / UWT GROTESK SEMIBOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 11 / SHEET 3 OF 4 — GLYPH COVERAGE FIE. 1li.B
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UWT GROTESK / UWT GROTESK SEMIBOLD

DOC HDC-20260819-UWNTGROTESKTI-1.080 / REV A
CHARACTER SET — UNIT 11 / SHEET 4 OF 4 - GLYPH COVERAGE FIE. 3.6
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UWT GROTESK UWT GROTESK SEMIBOLD ITALIC

STYLE SHEET — UNIT 12 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

SEMIBOLD ITALIC

ASCENDER ® 2008 U -
CAP HEIGHT 1380 U

X-HEIGHT o 976 U -

BASELINE eu
DESCENDER o -620 U -

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyz

0123456789

S OM-—/&@# %+~

100%

- 69%

49%

31%

600

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

600 — SemiBold

Italic

681

OTF

77.0 KB
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UWT GROTESK / UWT GROTESK SEMIBOLD ITALIC

TECHNICAL SPECIFICATION — UNIT 12

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 12.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 12.2
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UWT GROTESK / UWT GROTESK SEMIBOLD ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 12 — OPENTYPE FEATURES FlE. 12.8
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS JIMLLSIIE SlET 11
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 12.3 PAGE 107 / 169
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UWT GROTESK UWT GROTESK SEMIBOLD ITALIC

TEXT SETTING — UNIT 12 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guid-
ing the eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging let-
terforms so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding close
inspection of its smallest details. Typography is the art and craft of
arranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography is the

art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so that lan-
guage becomes both legible and expressive. Every typeface car-
ries a distinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a single
word is consciously read. Skilled typography works quietly, guid-
ing the eye from letter to letter and line to line without ever calling
attention to itself, while still rewarding close inspection of its
smallest details. Typography is the art and craft of arranging let-
terforms so that language becomes both legible and expressive.
Every typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a reader
feels before a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line to line
without ever calling attention to itself, while still rewarding close
inspection of its smallest details.

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-

fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes just
as a confident display face rewards a sin-
gle glance at large ones. Long before digi-
tal fonts existed, punchcutters carved in-
dividual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a full
paragraph of running text. A well-drawn

text face rewards sustained reading at
small sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assembled
entire pages one lead sort at a time. That
craft tradition still shapes how a typeface
is judged today: the consistency of stroke
contrast, the balance of counters and
apertures, and the quiet rhythm of spacing
across a full paragraph of running text. A
well-drawn text face rewards sustained
reading at small sizes just as a confident
display face rewards a single glance at
large ones. Long before digital fonts exist-
ed, punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of



UWT GROTESK /

UWT GROTESK SEMIBOLD ITALIC

SHOWCASE — UNIT 12 — INTERNATIONAL WORD LIST

DOC HDC-20266819-UWTGROTESKTI-1.0660

/ REV A

FIG. 12.5

. Serenity

5 élégance
. Wolke

. Alegria
Earfalla
Nuvem

. Wolk

. Sommar

SWEDISH

, Sommerfugl

NORWEGIAN

.. Redgrod

DANISH

. Himinn

. Motyl

. Pratelstvi

., Priatel’stvo

SLOVAK

Orékké

HUNGARIAN

. Fluture

ROMANIAN

_ Cokolada

15!

. Kelebek

TURKISH

.. Tinh ban

VIETNAMESE

UNWRITTEN TYPE FOUNDRY /

TECHNICAL SPECIMEN

20.

21.

22.

24.

26.

27.

28.

ZOR

31.

33.

34.

38.

Fjaril

SWEDISH

Nebe

Nuvola

ITALIAN

. Vriendschap

DUTC

Motyl

. Horizon

ENGLISH

Venskab

DANISH

Schmetterling

GERMAN

Himmel
Pingiiino

SPANISH

Luminous

Buom buém
Papillon

Fidrildi

Bellezza

. Coracéo

PORTUGUESE

Nebo

Borboleta

PORTUGUESE

Chéateau

FRENCH

.. Acucar

PORTUGUESE

“Sehnsucht

40

41.

Vanskap

Wanderlust

Vennskap
G&kyﬁzﬁ
Sogno
« Loptir
quétség

.. Perché

.. Blabaer

NORWEGIAN

Etoile

FRENCH

Vlinder

DUTCH

50.

51

., Journey

ENGLISH

. StralSe
., Saudade

PORTUGUESE

. Rijen

.. Estrela

PORTUGUESE

. Corazon

SPANISt
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UWNT GROTESK / UWT GROTESK SEMIBOLD ITALIC DOC HDC-20260819-UNTGROTESKTI-1.0606 / REV A
CHARACTER SET — UNIT 12 / SHEET 1 OF 4 GLYPH COVERAGE FIG. 12.3
’ 19 < 19 & 2 oV v n ~ n
A A A A A A A A A A A A
U+6620 U+0041 U+88C1 U 02 J+1E. U+1EB6 U+1EBB U+1EB2 U+1EB4 U cb J+088C2 U+1EA4 U+1EAC
~ e x o ) > - o o ~
A A A A A A A A A A A £
+1EAE U+1EA8 +1EA U C4 +1EAO U +1EA2 U +0164 U J+B1FA L ( U+66cCe
£ B B C o ¢ c ¢ c ) DZ D7 D
U+81FC U+0042 U+1E04 U+0043 U+08186 U+ U+08ec7 U+ 08 U+B810A U+E U+B1F1 U+ C U+0106E
1) Dz Dz p 3 E E E E 3 E E E
U+0110 U+B81F2 U+01C5 U U+0045 U 29 +0114 U +0228 U J+1EBE L EC6 U+1EC6
o X 3 D \ > — ~
3 3 E 3 E E 3 E 3 ) F G
U+1EC2 U+1EC4 U+eecB U+08116 U+1EB8 u+eecs U+1EBA U+8112 +0118 U+1EBC U+0818F + 6 u+0047
G G G G G G H H A H / 1 i
+011E U+B1E6 +011 U J+6126 U+1E J+6648 U +0124 U+1E24 J+8649 L u ‘]
I I i ] i / i / I / I J J
u+e12c U+01CF U+068CE U+86CF U+06130 U+1EC u+eecc U+1EC8 U+012A U+812E J+8128 + niB04AE
J K K L L L r L L L Lj t M
U+0134 U+004B U+06136 U+004C u+e1c7 U U+613D U 3 J+013F U+1E36 J+01C8 U+E uU+004
N NJ N N N N N Nj N 0] 0] 0 0
U+BB4E u+e1cC U+08143 u+0147 U+08145 U+1E44 +1E4 U+01Cl +08D1 U+004 U+6eDn3 +014E U+01D1
3y ~ n ~ pd x oo x > 7,

0 0 0] 0 0 0] 0] 0] 0] 0]
U+6eD4 U+1EDO +1 3 U+1ED: +1ED4 U+1ED6 +00D6 U+1ECC +00D2 U+1ECE J+01A0 L ED U+1EE2
0] 0] 0] 0] 0 0 o ] 0 CE P p Q
+1EC U+1EDE U+1EEG U+015 U+814C U+B1EA +08D8 U+B1FE +08D5 U+0152 U+80508 +06DE U+0051
R R R R S S S S S S S B T
U+0852 U+0154 U+0158 U+0156 U+08853 U U+0160 U 5E +015C U+6218 U+l U+1E9E U+0054
F T T T T 0] U U U U U U U
U+08166 U+0164 U+8162 u+02 +1EE€ U+ 55 U+BBDA u+e1 +01D3 u+eebB J+80DC +01D U+01D9
oo oo N > ’ ~ > ~ rr =
U 1] U U U U U U U U U U U
U+61DB U+0e1D! +1EE4 uU+66D9 U+1EE6 U+ F U+1EE8 U+1EFB@ UJ+1 U+1EEC U+l U+817 U+016.
0] I} U v 7% W 7% W 7% X 14 12 14

U+0172 U+B816E +0168 U +005 U+1E82 +0174 U+1E84 +1E80 U 58 J+8659 U+66DL uU+e1
Y 14 14 14 Y Y Z V4 V4 V4 V4 ' L
u+6178 U+1EF4 U+1 U+1EF6 +02 U+1EF8 U+005A U+017' +017D U+017| U+1E92 U+A7 013B
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UWT GROTESK / UWT GROTESK SEMIBOLD ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 12 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 12.4
7 o g o & < o2 v n o n
N a a a a a a a a a a a a
uniBf145.1. U+0BE1 u+e1e3 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EBS U+01CE U+B0E2 U+1EAS U+1EAD
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a a a a a a a a ] a a a &
U+1EA7 U+1EA9 U+1EAB U+B0E4 U+1EAL U+1EA3 u+eiel U+0105 U+BBES U+81FB U+BBE3 U+80E6
. . < A . )
& b b c ¢ ¢ ¢ ¢ ¢ d d d dz
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~ o X
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& 9 . Ve
k k [ l [ l [ lj t m n ]
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[ [ n /]
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F F & S $ $ 8 5 s B t ¢

U+0155 U+08159 U+0157 U+0073 U+0158 U+0161 U+015F U+815D U+0219 U+1E63 U+B0ODF U+0874 U+8167
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UWT GROTESK / UWT GROTESK SEMIBOLD ITALIC

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

CHARACTER SET — UNIT 12 / SHEET 3 OF 4 - GLYPH COVERAGE FlE. 12.5
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CHARACTER SET — UNIT 12 / SHEET 4 OF 4 - GLYPH COVERAGE FIE. 12.6
e . A r ” E) ~ v - (] ~ - >
U+0308 u+083e7 u+6360 u+e3e1 uU+83e8B unib36C.a.. u+68362 u+e3ec U+08306 U+B830A u+68363 U+0304 u+8369
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UWT GROTESK UWT GROTESK BOLD

STYLE SHEET — UNIT 13 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

BOLD

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o 976 U - 49%

BASELINE eu
DESCENDER o -620 U - 31%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqgrstuvwxyz

0123456789

SO --—/&@#%* +=

/700

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

760 — Bold

Upright

681

OTF

75.2 KB
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UWT GROTESK / UWT GROTESK BOLD

TECHNICAL SPECIFICATION — UNIT 13

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 13.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 13.2
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UWT GROTESK / UWT GROTESK BOLD DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 13 — OPENTYPE FEATURES FIG. 13.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 13.3 PAGE 116 / 169
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UWT GROTESK UWT GROTESK BOLD

TEXT SETTING — UNIT 13 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding
the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close in-
spection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis-
tinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line

without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke, the
curve of a bowl, the rhythm of its spacing all shape how a
reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention to
itself, while still rewarding close inspection of its smallest
details. Typography is the art and craft of arranging letter-
forms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all
shape how a reader feels before a single word is con-

Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of

spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one

lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged
today: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face



SHOWCASE — UNIT 13 — INTERNATIONAL WORD LIST
. Luminous C)}o»kolada Kelebek

5 Nuage Momentum Mariposa

. Gruf3e . Bellezza .. Nuvola

. Alegria Sqmmerfugl Cascade
Farfalla Ljys Niirebo
Qoragéo Bucm buédm ngillon

5 Vilﬂinder Chéteau Whisper
Kérlek Sogno Véynskap

5 Himmel ... Arkadasglik Citté
Sommerfugl Mptyl EQVbOlt
Hiﬁr\ninn .. Motyl . Estrela
Lédi Vgnnskap Pke-“rché

- Wt - Lys s Cer

Nebo Ag({gar Fluture

. Pillang6 .. Freundschaft __Elégance
. Prietenie . Wolk .. Multumesc
., Prijateljstvo .. Vriendschap . Journey

.. Gokylizu ., Fjaril . Stral3e

Béu {o] .. Montafia Fingﬁino
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CHARACTER SET — UNIT 13 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. 13.3
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UWT GROTESK / UWT GROTESK BOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 13 / SHEET 2 OF 4 - GLYPH COVERAGE [FIE. &4l
7 %3 < 1% > > < w n ~ ~
N a a a a a a a a a a a a
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~ d x e Y > - o o ~
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UWT GROTESK / UWT GROTESK BOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 13 / SHEET 3 OF 4 — GLYPH COVERAGE FIG. 13.5
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CHARACTER SET

UNIT 13 / SHEET 4 OF 4 - GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
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UWT GROTESK UWT GROTESK BOLD ITALIC

STYLE SHEET — UNIT 14 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

BOLD ITALIC

ASCENDER ® 2008 U -
CAP HEIGHT 1380 U

X-HEIGHT o 976 U -

BASELINE eu
DESCENDER o -620 U -

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789

S5 OM-——/&@#% 4=

100%

- 69%

49%

31%

/700

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

760 — Bold

Italic

681

OTF

77.3 KB
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UWT GROTESK / UWT GROTESK BOLD ITALIC

TECHNICAL SPECIFICATION — UNIT 14

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 14.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 14.2

PAGE 124 / 169

.

|



L

UWT GROTESK / UWT GROTESK BOLD ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 14 — OPENTYPE FEATURES FIG. 14.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 14.3 PAGE 125 / 169
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UWT GROTESK UWT GROTESK BOLD ITALIC

TEXT SETTING — UNIT 14 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels before a sin-
gle word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its smallest de-
tails. Typography is the art and craft of arranging letterforms so

that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quiet-
ly, guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its smallest
details.

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assem-
bled entire pages one lead sort at a time.
That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running
text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-
fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes

just as a confident display face rewards a
single glance at large ones. Long before
digital fonts existed, punchcutters carved
individual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time. That craft tradition
still shapes how a typeface is judged to-
day: the consistency of stroke contrast,
the balance of counters and apertures,
and the quiet rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rewards sustained reading
at small sizes just as a confident display
face rewards a single glance at large ones.
Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assem-
bled entire pages one lead sort at a time.
That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of counters
and apertures, and the quiet rhythm of
spacing across a full paragraph of running

text. A well-drawn text face rewards sus-
tained reading at small sizes just as a con-
fident display face rewards a single glance
at large ones. Long before digital fonts ex-
isted, punchcutters carved individual let-
terforms into steel by hand, and composi-
tors assembled entire pages one lead sort
at a time. That craft tradition still shapes
how a typeface is judged today: the con-
sistency of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face rewards a
single glance at large ones. Long before
digital fonts existed, punchcutters carved
individual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time. That craft tradition
still shapes how a typeface is judged to-
day: the consistency of stroke contrast,
the balance of counters and apertures,



SHOWCASE — UNIT 14 — INTERNATIONAL WORD LIST
5 Horizon Blébaer Papillon

5 Ch‘éteau Coragéo ;gptir

. Schmetterling . Saudade .. Sehnsucht
5 Mariposa [-'jéril .. Perché

. Nuvola _ Cokolada .. Corazén
Angdgar Eqrfalla Alegria

5 V(('endschap Sommerfugl Motﬂ’

5 Kérlek Nebe Prietenie

- Vennskap . Pjédlag . Fluture
Lys Wolk Stral?e
!(inétta H{mmel Lédé
Przyjaéﬁ Q(tté Venskab
é(]'en ... GriiRe . Viba

Nebo Nqstalgia Bellezza
Egbolt .. Rodgrod .. Pingiiino

... Multumesc _ Swiatto .. Sogno

. Nebo . Buodm budm . Priatelstvo
.. Gokyiizii . Zonlicht .. Sommar
375‘,‘7'7 troi .. Nuvem . Prijateljstvo

.
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UWNT GROTESK / UWT GROTESK BOLD ITALIC DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A

CHARACTER SET — UNIT 14 / SHEET 1 OF 4 - GLYPH COVERAGE FIG. 14.3
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UWNT GROTESK / UWT GROTESK BOLD ITALIC DOC HDC-20260819-UWNTGROTESKTI-1.000 / REV A

CHARACTER SET — UNIT 14 / SHEET 2 OF 4 - GLYPH COVERAGE FIG. 14.4
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UWT GROTESK / UWT GROTESK BOLD ITALIC

CHARACTER SET — UNIT 14 / SHEET 3 OF 4 - GLYPH COVERAGE

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 14.
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UWT GROTESK / UWT GROTESK BOLD ITALIC DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 14 / SHEET 4 OF 4 - GLYPH COVERAGE FIG. 14.6
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UWT GROTESK UWT GROTESK EXTRABOLD

STYLE SHEET — UNIT 15 STYLE SHEET

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

EXTRABOLD

ASCENDER ® 2060 U - 100%
CAP HEIGHT 1380 U - 69%

X-HEIGHT o H 976 U - 49%

BASELINE g eu
DESCENDER o -620 U - 31%

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

0123456789

31?20} --—/&@#% +=

10/0

Foundry

Designer

Units Per Em

Ascender

Cap Height

X-Height

Descender

Weight Class

Posture

Glyph Count

Source Format

Payload

Unwritten Type Foundry

Alfredo Marco Pradil

2000 U

2000 U

1380 U

976 U

-620 U

800 — ExtraBold

Upright

681

OTF

75.7 KB
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UWT GROTESK / UWT GROTESK EXTRABOLD

TECHNICAL SPECIFICATION — UNIT 15

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 15.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 15.2

PAGE 133 / 169

.

|



L

UWT GROTESK / UWT GROTESK EXTRABOLD DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 15 — OPENTYPE FEATURES FIG. 15.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 15.3 PAGE 134 / 169
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UWT GROTESK UWT GROTESK EXTRABOLD

TEXT SETTING — UNIT 15 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,
the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its small-
est details. Typography is the art and craft of arranging let-
terforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close
inspection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis-
tinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line

without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,
the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from let-
ter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its small-
est details. Typography is the art and craft of arranging let-
terforms so that language becomes both legible and ex-
pressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word

Long before digital fonts existed,
punchcutters carved individual let-
terforms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradi-
tion still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun-
ters and apertures, and the quiet
rhythm of spacing across a full para-
graph of running text. A well-drawn
text face rewards sustained reading
at small sizes just as a confident dis-
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ-
ual letterforms into steel by hand,
and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis-
tency of stroke contrast, the balance
of counters and apertures, and the

quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi-
dent display face rewards a single
glance at large ones. Long before
digital fonts existed, punchcutters
carved individual letterforms into
steel by hand, and compositors as-
sembled entire pages one lead sort at
a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large ones.
Long before digital fonts existed,
punchcutters carved individual let-
terforms into steel by hand, and com-

positors assembled entire pages one
lead sort at a time. That craft tradi-
tion still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun-
ters and apertures, and the quiet
rhythm of spacing across a full para-
graph of running text. A well-drawn
text face rewards sustained reading
at small sizes just as a confident dis-
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ-
ual letterforms into steel by hand,
and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis-
tency of stroke contrast, the balance
of counters and apertures, and the
quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained



SHOWCASE — UNIT 15

UWT GROTESK UWT GROTESK EXTRABOLD

INTERNATIONAL WORD LIST

DOC HDC-20260819-UWNTGROTESKTI-1.0060

REV A

Journey
Nuage
Sehnsucht
Corazén
Perché
Coracao
Zonlicht
Fjaril
Himmel
Sommerfugl
Fidrildi
Niebo

Rijen

Viba
Pillang6
Multumesc
Prijateljstvo
istanbul

Bau troi

Luminous
Vennskap
Motyl
Vanskap
Chateau
Cokolada
Karlek
Sogno
Wanderlust
Arkadasglik
Vriendschap
todz
Sommerfugl
Himmel
Momentum
Lys

Papillon
Saudade

Freundschaft

Lumieére
Alegria
Vinatta
Baratsag
Cer
Priatel'stvo
Horizon
Prietenie
Gokylizii
Fluture
Etoile
Sommar
Codrdinatie
Farfalla
StrafRe
Ordkké
Vlinder
Citta

Nuvem



CHARACTER SET — UNIT 15 / SHEET 1 OF 4 — GLYPH COVERAGE
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UWT GROTESK / UWT GROTESK EXTRABOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 15 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 15.4
7 - < - i > ~7 ~ n ~ n
N a a a a a a a a a a a a
uniBf145.1. U+0061 U+BBE1 uU+0103 U+1EAF U+1EB7 U+1EB1 U+1EB3 U+1EBS U+01CE U+BBE2 U+1EAS U+1EAD
n ~ x o0 ~ > - o o ~
E a E a a a a a a a £ ®
U+1EA7 U+1EA9 U+1EAB U E4 U+1EA1 U+06E +1EA3 u+e1e +0105 U+BBES J+01FB U+BBE3 U+00EE

® b b c ¢ ¢ ¢ ¢ ¢ d d d dz

U+81FD U+0062 U+1EB5 U+0063 U+8187 u+e1eD U+BBE7 uU+01089 U+8168B U+0064 U+B816F U+08111 U+01F3
dz (3] e é é e e é é é é é é
U+81CE U+00F0 U+0065 U E9 U+0115 u+o B +0229 U+BBEA +1EBF U+1EC J+1EC1 L EC3 U+1EC5
& é e é é é e é =) f g e} e}
U+0BEB u+e117 U+1EB9 U+B0E8 U+1EBB U+0113 U+0119 U+1EBD U+0259 U+00866 U+00867 U+011F U+81E7
g g g g h h h h i I i ¥ i

+011D U+0123 +0121 U+1E21 J+8068 u J+8125 U+1E25 J+8069 U+013 J+BOED U+012D U+01D0
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-
-
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—
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.
13
.
—
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P

1 ! ! J

U+BBEE U+B0EF i.loclTRK U+1ECB U+BBEC U+1EC9 U+0128B U+012F U+0129 U+B086A uniBo6AB3 U+0135 U+8068B
1 9 . -
k k | | t l 3 l lj t
. l L m n n
U+0137 U+0138 U+086C U+013A U+013E U+013C U+01486 U+1E37 J+81C9 U+0142 J+806D U+086E U+08144
, - . N ] < - R
n i n n n n nj f o 6 o e} 6
U+8149 u+0148 U+08146 U+1E45 U+1E47 u+0272 u+e1cc U+006F1 U+806 U+006F3 U+0814 U+01D2 U+00F4
~ ~ ~ d x . Y b 7, hy
o (e} o o o o o o o} é g o}
U+1ED1 U+1ED9 U+1ED3 U+1ED5 U+1ED7 U+00F6 U+1ECD U+00F: J+1ECF U+01A J+1EDB L EE3 U+1EDD

o] e 6 o o] ] (] e] (o 2 P b q r

U+1EDF U+1EE1 U+0151 u+0814D U+01EB U+06F8 U+01FF U+B88F5 U+0153 U+0870 U+0BFE U+0671 U+8072

f F s $ s S s s R t $

o=
-0

U+0155 U+08159 U+0157 U+0073 U+0158 U+016! U+015F U+015D U+0219 U+1E63 U+08DF U+00874 U+6167

’ - o « . o A 3 &
t t t t u u u u a u u u u
U+6165 U+6163 U+0218B U+1E6D U+0075 U+00FA U+016D u+01D4 U+60FB U+86FC U+61D8 U+81DA u+e1bC
Iy ~ > 7, ~ > ~ v —

u u u u u u u u u u u u y
U+01D6 U+1EES U+BBF¢ U+1EE7 U+01B8 U+1EE9Q U+1EF1 U+1EEB U+1EE U+1EEF U+0171 U+0168B U+8173
o ~ r ~ oo N ” ~ oo

u u \ w w w w w X y y y
U+016F U+08169 U+087€ U 77 U+1E83 u+e175 +1E85 U+1E8 +6078 u+8679 J+00FD u+e U+BOFF
~ kJ ~ r A4 ) [] l
A y y y z z z z - :
U+1EF5 U+1EF3 U+1EF7 UHLERC U+867 U+617A U+017E u+e17¢C U+1E93 U+A78C
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UWT GROTESK / UWT GROTESK EXTRABOLD DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A
CHARACTER SET — UNIT 15 / SHEET 3 OF 4 GLYPH COVERAGE FIE. 15.5
e 9 <z 9 S > j~3 ~ n ~ n o
a a a a a a a a a a
a aacute.ss.. unilEAF.s.. unilEB7.s unilEB1. unilEB3.s unilEB5.s.. uniB1CE.s acircumfl.. unilEA5.s.. unilEAD.s.. unilEA7.s..
=X . ~ 2 - o o ~ °
¢] o] o] a ¢] a a ¢] ] fi fl
unilEAB. unilEAl.s.. unilEA3 aringacut atild U+08237 U+FBO1 U+FBB2
a ° L 0 1 2 3 4 5 6 7
U+BBAA U+03Cce U+00831 U+00833 U+00634 U+8035 U+06836 u+8037

8

U+0638

four.dnom

seven.numr

U+068B9

U+2609

U+08BF

U+0628

bed

U+06BB

U+28AC

U+083D

Q

U+2126

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

five.dnom

8

eight.numr

U+2260

nine.numr

U+08B3

U+2608B

U+20822

™

U+083E

4

four.osf

en.dnom

U+2044

U+202F

5

five.osf

U+08BD

U+2602

U+0027

U+208B9

v

U+2265

nine.dnom

s

U+

U+

u+e

2153

2264

0B5

four.1f

zero.numr

U+2608

U+0192

1

U+20820

T

U+26B8

H+

U+08B1

5 6

five.lf six.1lf

8 9

nine.osf

one.numr

two.numr

Va Ya

U+08eBC U+08BE
U+ U+2604
. .
® 9

U+083B
U+6 U+0B8AD
(13
2
U+2061E U+2081C

B uw

U+BE3F U+F8FF

: A

U+26B3

w ¥

U+26A9 U+08A5
o ~
U+087E

% Yoo

U+20838

SEC 15.5

7 8

eight.1lf

zero.dnom one.dnom

3 4

three.numr four.numr

e Vs

U+2158B

U+215C

U+2066

ooe
U+20626 u+8021
U+2013 U+2014

2 (1
U+261D u+2018
U+8026

¢ o

U+08A4

U+002B

U+805E

9600

U+2631

-

U+2192

9

nine.lf

two.dnom

&7

U+215D

U+2007

U+B86A1

U+2015

U+2619

1

U+06B6

$

U+0024

U+221E

<

U+2196

PAGE

(o]

zero.osf

six.numr

/8

U+215E

U+2068

2

U+803F

U+B0O5F

«

U+0BAB

§

U+B0A7

d

U+20AB

U+B80F7

I

U+2228

0

U+25CA

139 / 169

|



L

UWT GROTESK / UWT GROTESK EXTRABOLD

CHARACTER SET

UNIT 15 / SHEET 4 OF 4 - GLYPH COVERAGE

DOC HDC-20266819-UWTGROTESKTI-1.660 / REV A

FIE. 5.6
(1] . ~ r r L) ~ ~ ~ o ~ -_— k]
U+0308 u+083e7 u+6360 u+e3e1 uU+83e8B unib36C.a.. u+68362 u+e3ec U+08306 U+B830A u+68363 U+0304 u+8369
3 z
~ 5 _ _ b / <
L4 b b 5 <
U+0830F U+8312 U+031B U+8323 U+0326 uni@326.1.. U+0327 U+08328 U+0335 U+08336 U+8337 U+08338 uni@30603..
S 2 [~ ~ A o = . . - 2 P
<
uniB@366863.. unif366683.. uniB@366863. unif36268.. uni@36263.. uni636208.. uniB@36263.. unif368.c.. uniB@367.c.. unif360663.. uni@36663.. uniBf328.c.. uniB@337.c..
/ .o . ~ r {4 ~ ~ ~ o ~ -
5
uni@338.c.. U+B0A8 U+02D9 U+0060 U+00B4 U+62DD U+02C6 U+82C7 U+02D8 U+82DA U+02DC U+BBAF U+00B8
rr
< rr
. J ]
U+02DB U+0828BB IJacute ijacute
TOTAL GLYPHS IN FONT: 681 - RENDERED: 680 GID @ (.NOTDEF) OMITTED
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 15.6
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UWT GROTESK UWNT GROTESK EXTRABOLD ITALIC DOC HDC-20260819-UNTGROTESKTI-1.000 REV A

STYLE SHEET — UNIT 16 STYLE SHEET

EXTRABOLD ITALIC 10/0

ASCENDER ® 2060 U - 100%

Foundry Unwritten Type Foundry
CAP HEIGHT e 1380 U - 69%
B Designer Alfredo Marco Pradil
X-HEIGHT e 976 U - 49%
Units Per Em 2000 U
Ascender 2000 U
BASELINE eu
Cap Height 1380 U
DESCENDER e -620 U - 31%
X-Height 976 U
ABCDEFGHIJKLMNOPQRSTUVWXYZ
Descender -620 U
abcdefghijklmnopqrstuvwxyz Weight Class 800 — ExtraBold
Posture Italic
0123456789
Glyph Count 681
SO --—/&@#% " += Source Format OTF

Payload 77 .4 KB
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UWT GROTESK / UWT GROTESK EXTRABOLD ITALIC

TECHNICAL SPECIFICATION — UNIT 16

SPECIFICATION SHEET

DOC HDC-20260819-UNTGROTESKTI-1.000

/ REV A

FIG. 16.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN

SEC 16.2
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UWT GROTESK / UWT GROTESK EXTRABOLD ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 16 — OPENTYPE FEATURES FIG. 16.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
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CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
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The Art of Typesetting

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels before a sin-
gle word is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its smallest de-
tails. Typography is the art and craft of arranging letterforms so

that language becomes both legible and expressive. Every type-
face carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works quiet-
ly, guiding the eye from letter to letter and line to line without ever
calling attention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of arranging
letterforms so that language becomes both legible and expres-
sive. Every typeface carries a distinct voice: the weight of a
stroke, the curve of a bowl, the rhythm of its spacing all shape how
a reader feels before a single word is consciously read. Skilled ty-
pography works quietly, guiding the eye from letter to letter and
line to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a distinct
voice: the weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word is con-
sciously read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling attention
to itself, while still rewarding close inspection of its smallest
details.

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assem-
bled entire pages one lead sort at a time.
That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of coun-
ters and apertures, and the quiet rhythm
of spacing across a full paragraph of run-
ning text. A well-drawn text face rewards
sustained reading at small sizes just as a
confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a full
paragraph of running text. A well-drawn
text face rewards sustained reading at

small sizes just as a confident display
face rewards a single glance at large
ones. Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consisten-
cy of stroke contrast, the balance of coun-
ters and apertures, and the quiet rhythm
of spacing across a full paragraph of run-
ning text. A well-drawn text face rewards
sustained reading at small sizes just as a
confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
balance of counters and apertures, and
the quiet rhythm of spacing across a full

paragraph of running text. A well-drawn
text face rewards sustained reading at
small sizes just as a confident display
face rewards a single glance at large
ones. Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consisten-
cy of stroke contrast, the balance of coun-
ters and apertures, and the quiet rhythm
of spacing across a full paragraph of run-
ning text. A well-drawn text face rewards
sustained reading at small sizes just as a
confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition still
shapes how a typeface is judged today:
the consistency of stroke contrast, the
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Luminous
Elégance
Schmetterling
Mariposa
Bellezza
Coracéo
Vriendschap
Sommar
Sommerfugl
Himmel
Fidrildi
Swiatlo
Rijen
Priatel’stvo
Baratsag
Fluture
Nebo
Arkadaslik

Bau troi

Orokké
Motyl
Niebo
Pratelstvi
Farfalla
Vinatta
Himinn

Lys

Nuvem
Coordinatie
Estrela
Cokolada
Vlinder
Wanderlust
Alegria
Freundschaft
Multumesc
Leptir

Ljus

Chateau
Buom buém
Nuage
Zonlicht
Momentum
Nuvola
Perché
Sommerfugl
Blabzer
Etoile
Istanbul
todz
Horizon
Przyjazn
Cascade
Sehnsucht
Vrba

Motyl
Nebo
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ASCENDER ® 2000 U - 100%

CAP HEIGHT ® 1380 U - 69%
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Posture
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Source Format
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Unwritten Type Foundry

Alfredo Marco Pradil
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FIG. 17.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.
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TECHNICAL SPECIFICATION UNIT 17 — OPENTYPE FEATURES FIG. 17.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
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CHARACTER VARTANT 10
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The Art of Typesetting

Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,
the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously
read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible
and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word
is consciously read. Skilled typography works quietly,
guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close
inspection of its smallest details. Typography is the art and
craft of arranging letterforms so that language becomes
both legible and expressive. Every typeface carries a dis-
tinct voice: the weight of a stroke, the curve of a bowl, the
rhythm of its spacing all shape how a reader feels before a
single word is consciously read. Skilled typography works
quietly, guiding the eye from letter to letter and line to line

without ever calling attention to itself, while still rewarding
close inspection of its smallest details. Typography is the
art and craft of arranging letterforms so that language be-
comes both legible and expressive. Every typeface carries
a distinct voice: the weight of a stroke, the curve of a bowl,
the rhythm of its spacing all shape how a reader feels be-
fore a single word is consciously read. Skilled typography
works quietly, guiding the eye from letter to letter and line
to line without ever calling attention to itself, while still re-
warding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so
that language becomes both legible and expressive. Every
typeface carries a distinct voice: the weight of a stroke,
the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously
read. Skilled typography works quietly, guiding the eye
from letter to letter and line to line without ever calling at-
tention to itself, while still rewarding close inspection of
its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible
and expressive. Every typeface carries a distinct voice: the
weight of a stroke, the curve of a bowl, the rhythm of its
spacing all shape how a reader feels before a single word

Long before digital fonts existed,
punchcutters carved individual Llet-
terforms into steel by hand, and com-
positors assembled entire pages one
lead sort at a time. That craft tradi-
tion still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun-
ters and apertures, and the quiet
rhythm of spacing across a full para-
graph of running text. A well-drawn
text face rewards sustained reading
at small sizes just as a confident dis-
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ-
ual letterforms into steel by hand,
and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis-
tency of stroke contrast, the balance
of counters and apertures, and the

quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
reading at small sizes just as a confi-
dent display face rewards a single
glance at large ones. Long before
digital fonts existed, punchcutters
carved individual letterforms into
steel by hand, and compositors as-
sembled entire pages one lead sort
at a time. That craft tradition still
shapes how a typeface is judged to-
day: the consistency of stroke con-
trast, the balance of counters and
apertures, and the quiet rhythm of
spacing across a full paragraph of
running text. A well-drawn text face
rewards sustained reading at small
sizes just as a confident display face
rewards a single glance at large
ones. Long before digital fonts exist-
ed, punchcutters carved individual
letterforms into steel by hand, and

compositors assembled entire pages
one lead sort at a time. That craft tra-
dition still shapes how a typeface is
judged today: the consistency of
stroke contrast, the balance of coun-
ters and apertures, and the quiet
rhythm of spacing across a full para-
graph of running text. A well-drawn
text face rewards sustained reading
at small sizes just as a confident dis-
play face rewards a single glance at
large ones. Long before digital fonts
existed, punchcutters carved individ-
ual letterforms into steel by hand,
and compositors assembled entire
pages one lead sort at a time. That
craft tradition still shapes how a
typeface is judged today: the consis-
tency of stroke contrast, the balance
of counters and apertures, and the
quiet rhythm of spacing across a full
paragraph of running text. A well-
drawn text face rewards sustained
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Horizon
Nuage
Sehnsucht
Mariposa
Nuvola
Borboleta
Wolk
Karlek
Lys
Sommerfugl
Pjédlag
Swiatto
Nebe
Motyl’
Egbolt
Fluture
Cokolada
Arkadaslik
Tinh ban

Luminous
Farfalla
Baratsag
Lys

Viba
Chateau
todz
Wolke
Nebo
Pingiiino
Bellezza
Kelebek
Blabeer
Cer

Schmetterling

Fjaril
Bau troi
Orokke

Przyjazn

Priatelstvo
Niebo
Nuvem
Coracao
istanbul
Gokyilizi
Multumesc
Buom buém
Citta

Etoile
Papillon
Sommar
Whisper
GriiBe
Nebo
Vriendschap
Fidrildi
Estrela

Motyl
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BLACK ITALIC

ASCENDER ®

CAP HEIGHT

X-HEIGHT o

BASELINE

DESCENDER o

2008 U -

1380 U

976 U -

eu
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
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0123456789
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900

Foundry

Designer

Units Per Em
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X-Height
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Weight Class

Posture
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Source Format
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Unwritten Type Foundry

Alfredo Marco Pradil
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FIG. 18.2

LANGUAGES SUPPORTED

[ ensLs | [ French | [ aerwan | [ putcH | | swepzsh | [ norweszaN |

panIsH | | FInnzsH | [ zcecanozc | | FAroese | [ 1rish |

scoTTISH GAELIC | [ weLsH | [ spanzsh | [ TaLzAN | [ PORTUGUESE |

CATALAN | [ MALTESE | [ PoLTsH | [ czecH | [ SLOVAK | | HUNGARTAN |

ROMANIAN | [ sLovenzan | [ croatian | [ serBIan (LATIN) | [ BOSNIAN |

ALBANIAN | [ LxtHUANIAN | [ LaTvIAn | [EsTonzAN | [ TURKISH |

AZERBATJANI | | ESPERANTO | [ VIETNAMESE | [ FILIPINO | [ SWAHILT |

INFERRED FROM CHARACTER COVERAGE AGAINST A REFERENCE SET PER
LANGUAGE — NOT AN AUTHORITATIVE LOCALIZATION CLAIM.

UNICODE BLOCK COVERAGE

CURRENCY SUPPORT
FLORIN NAIRA
BAHT PESETA
AUSTRAL PESO
BITCOIN RUBLE
CENT RUPEE
COLON INDIAN RUPEE
CRUZEIRO SHEQEL
CURRENCY (GENERIC) STERLING
DOLLAR TENGE
DONG TUGRIK
EURO WON
EURO-CURRENCY YEN
FRANC -1 par
GERMAN PENNY 21 usp coIn
GUARANT 1 XRP
HRYVNIA Z1 CARDANO
KIP -1 DoGECOIN
LIRA -1 ETHEREUM
TURKISH LIRA 21 LITECOIN
MANAT 21 SOLANA
MILL Z1 TETHER

"-" INDICATES NO STANDARD UNICODE CODEPOINT EXISTS FOR THIS
CURRENCY (MOST CRYPTOCURRENCIES OTHER THAN BITCOIN HAVE NONE
ASSIGNED) AND NO MATCHING GLYPH NAME WAS FOUND IN THE FONT'S

PRIVATE-USE-AREA GLYPHS.

BASIC LATIN

LATIN-1 SUPPLEMENT

LATIN EXTENDED-A

LATIN EXTENDED-B

IPA EXTENSIONS

SPACING MODIFIER LETTERS

COMBINING DIACRITICAL MARKS

GREEK AND COPTIC

THAI

LATIN EXTENDED ADDITIONAL

95

96

125

53

115

GENERAL PUNCTUATION

CURRENCY SYMBOLS

LETTERLIKE SYMBOLS

NUMBER FORMS

ARROWS

MATHEMATICAL OPERATORS

GEOMETRIC SHAPES

LATIN EXTENDED-D

PRIVATE USE AREA

ALPHABETIC PRESENTATION FORMS

33

EVERY UNICODE BLOCK (PER THE UNICODE CHARACTER DATABASE) CONTAINING AT LEAST ONE CHARACTER MAPPED IN THE FONT'S CMAP TABLE, WITH A COUNT OF

MAPPED CHARACTERS PER BLOCK.

UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN
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UWT GROTESK / UWT GROTESK BLACK ITALIC DOC HDC-20260819-UNTGROTESKTI-1.008 / REV A
TECHNICAL SPECIFICATION UNIT 18 — OPENTYPE FEATURES FIG. 18.3
LIGATURES FRACTIONS EAST ASIAN WIDTHS STYLISTIC SETS
STANDARD LIGATURES FRACTIONS FULL WIDTHS STYLISTIC SET 01
DISCRETIONARY LIGATURES ALTERNATIVE FRACTIONS HALF WIDTHS STYLISTIC SET 02
HISTORICAL LIGATURES NUMERATORS PROPORTIONAL WIDTHS STYLISTIC SET 03
CONTEXTUAL LIGATURES DENOMINATORS THIRD WIDTHS STYLISTIC SET 04
REQUIRED LIGATURES . QUARTER WIDTHS STYLISTIC SET 05
ALTERNATES SCIENTIFIC INFERIORS VERTICAL WRITING SIVILISTIE SIET G5
STYLISTIC SET 07
ACCESS ALL ALTERNATES SUBSCRIPT VERTICAL ALTERNATES
STYLISTIC SET 08
CONTEXTUAL ALTERNATES SUPERSCRIPT VERTICAL ALTERNATES AND
ROTATION
STYLISTIC ALTERNATES KERNING SN S ek
VERTICAL KERNING
STYLISTIC SET 10
SWASH MARK POSITIONING
PROPORTIONAL ALTERNATE lerie e
CONTEXTUAL SWASH MARK-TO-MARK POSITIONING WIERTIEAL ETRIEE
STYLISTIC SET 12
TITLING ALTERNATES CURSIVE POSITIONING ARABIC FORMS
STYLISTIC SET 13
HISTORICAL FORMS DISTANCE ISOLATED FORMS
RANDOMIZE ABOVE-BASE MARK POSITIONING INITIAL FORMS SINGEARIS S e
STYLISTIC SET 15
ALTERNATE ANNOTATION FORMS BELOW-BASE MARK POSITIONING MEDIAL FORMS
STYLISTIC SET 16
CASE PROPORTIONAL ALTERNATE TERMINAL FORMS
WIDTHS
STYLISTIC SET 17
MARK POSITIONING VIA
SMALL CAPITALS ALTERNATE HALF WIDTHS SUBSTITUTION
STYLISTIC SET 18
CAPS TO SMALL CAPS
LOCALIZATION STYLISTIC SET 19
PETITE CAPITALS
LOCALIZED FORMS STYLISTIC SET 20
PETITE CAPS FROM CAPS
TRADTTIONAL FORHS CHARACTER VARIANTS
CASE-SENSITIVE FORMS
SIMPLIFIED FORMS
CHARACTER VARIANT 01
UNICASE
EXPERT FORMS
P ——— S — CHARACTER VARTANT 02
JIS78 FORMS
CHARACTER VARTANT 03
FuElIRE:S JIS83 FORMS
CHARACTER VARIANT 04
LINING FIGURES JIS98 FORMS
CHARACTER VARTANT 05
OLDSTYLE FIGURES JIS2004 FORMS
CHARACTER VARIANT 06
TABULAR FIGURES RUBY NOTATION FORMS
CHARACTER VARTANT 07
PROPORTIONAL FIGURES GLYPH COMPOSITION /
Yl pecompostTION CHARACTER VARTANT 08
SLASHED ZERO
OPTICAL SIZE CHARACTER VARTANT 09
ORDINALS
CHARACTER VARTANT 10
UNWRITTEN TYPE FOUNDRY / TECHNICAL SPECIMEN SEC 18.3 PAGE 161 / 169
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TEXT SETTING — UNIT 18 TEXT SETTING

DOC HDC-20260819-UWNTGROTESKTI-1.0060 REV A

The Art of Typesetting

Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works qui-
etly, guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close inspec-
tion of its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of
a stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works qui-
etly, guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close inspec-
tion of its smallest details. Typography is the art and craft of ar-

ranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of
a stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.
Typography is the art and craft of arranging letterforms so that
language becomes both legible and expressive. Every typeface
carries a distinct voice: the weight of a stroke, the curve of a
bowl, the rhythm of its spacing all shape how a reader feels before
a single word is consciously read. Skilled typography works qui-
etly, guiding the eye from letter to letter and line to line without
ever calling attention to itself, while still rewarding close inspec-
tion of its smallest details. Typography is the art and craft of ar-
ranging letterforms so that language becomes both legible and
expressive. Every typeface carries a distinct voice: the weight of
a stroke, the curve of a bowl, the rhythm of its spacing all shape
how a reader feels before a single word is consciously read.
Skilled typography works quietly, guiding the eye from letter to
letter and line to line without ever calling attention to itself, while
still rewarding close inspection of its smallest details.

Long before digital fonts existed, punch-
cutters carved individual letterforms into
steel by hand, and compositors assem-
bled entire pages one lead sort at a time.
That craft tradition still shapes how a
typeface is judged today: the consistency
of stroke contrast, the balance of coun-
ters and apertures, and the quiet rhythm
of spacing across a full paragraph of run-
ning text. A well-drawn text face rewards
sustained reading at small sizes just as a
confident display face rewards a single
glance at large ones. Long before digital
fonts existed, punchcutters carved indi-
vidual letterforms into steel by hand, and
compositors assembled entire pages one
lead sort at a time. That craft tradition
still shapes how a typeface is judged to-
day: the consistency of stroke contrast,
the balance of counters and apertures,
and the quiet rhythm of spacing across a
full paragraph of running text. A well-
drawn text face rewards sustained read-

ing at small sizes just as a confident dis-
play face rewards a single glance at large
ones. Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consisten-
cy of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face rewards a
single glance at large ones. Long before
digital fonts existed, punchcutters carved
individual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time. That craft tradition
still shapes how a typeface is judged to-
day: the consistency of stroke contrast,
the balance of counters and apertures,
and the quiet rhythm of spacing across a

full paragraph of running text. A well-
drawn text face rewards sustained read-
ing at small sizes just as a confident dis-
play face rewards a single glance at large
ones. Long before digital fonts existed,
punchcutters carved individual letter-
forms into steel by hand, and compositors
assembled entire pages one lead sort at a
time. That craft tradition still shapes how
a typeface is judged today: the consisten-
cy of stroke contrast, the balance of
counters and apertures, and the quiet
rhythm of spacing across a full paragraph
of running text. A well-drawn text face re-
wards sustained reading at small sizes
just as a confident display face rewards a
single glance at large ones. Long before
digital fonts existed, punchcutters carved
individual letterforms into steel by hand,
and compositors assembled entire pages
one lead sort at a time. That craft tradition
still shapes how a typeface is judged to-
day: the consistency of stroke contrast,
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Wanderlust Nuage Baratsag

Etoile Horizon Perché
StraBBe Fiorildi Sogno
Alegria Viinder Karlek
Bellezza Buom buém Vinatta
Acucar Vanskap Momentum
Wolk Tinh ban Lys

Fjaril Sommar Arkadaslik
Himmel Mariposa Montanha
Himmel todz Elégance
Himinn Ph¢o Schmetterling
Przyjazn Nuvem Motyl
Rijen Rodgrod Nostalgia
Nebo Saudade Whisper
Pillangé Istanbul Coracio
Prietenie Leptir Priatel’stvo
Cokolada Zonlicht Nebo
Gokyiizii Wolke Ljus

Bau troi GriiBe Farfalla



UWT GROTESK UWT GROTESK BLACK ITALIC DOC HDC-20260819-UNTGROTESKTI-1.000 REV A

CHARACTER SET — UNIT 18 / SHEET 1 OF 4 GLYPH COVERAGE
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CHARACTER SET — UNIT 18 / SHEET 2 OF 4 — GLYPH COVERAGE FIG. 18.4
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